 Reading Project: Year 5

In our reading project we are going to discuss some of the most famous novels of English and American literature. All the novels in this project require careful reading beyond the plot level. For a full understanding you will have to read between the lines and find the symbolism and allusions of the texts. In order to see these hidden beauties always read with a pencil in your hand and mark any interesting or odd passages in the margin. Discuss your selections in your readers' conferences.

Step 1: Choosing a novel

Visit Amazon.com in the internet and find the five books in our project. Read the brief plot summaries and some readers' comments, then choose the novel that interests you most. You need not order them at Amazon. All of the books are available in Graz. 

The Books:

John Steinbeck, The Pearl

George Orwell, Animal Farm 

Aldous Huxley, Brave New World

William Golding, Lord of the Flies

J.D. Salinger, The Catcher in the Rye
Ernest Hemingway, The Old Man and the Sea

Step 2: Getting Started: (Reading Diary)

Read the first chapter of your novel and write a 10-minute entry in your reading diary. Please take your reading diary very seriously. Go beyond the plot level and write about all your thoughts, associations, questions...(Check your handout "What is a reading diary?" for further instructions.) Write a second entry into your reading diary after you have read the first half of your novel, and a third one after finishing.

Your reading diary and your marginal notes in the book will be used as a basis for discussion in your readers' conferences. These notes will also help you remember your reflections later (for  Matura preparation for example).

Step 3:  Readers' Conferences and Workshop tasks

1. Work in your group and share your reflections and questions. Read each other's diaries and try to answer each other's questions. Ask your teacher for help in case of disagreements or open problems. 

2. In each readers' conference choose 10 vocab. items that you would like to remember and write them into your vocab book.

3. Do the workshop tasks carefully and collect all the tasks in a folder.

Step 4: Preparing the Presentation

Choose one or two of the presentation tasks (see separate handout).  Distribute the work load evenly among the group members and design an interesting, well-rounded group presentation.

Copy your contribution for all the group members + one for your teacher. 

Step 5: Presentations

Groups present their novels.

Peer-evaluation and feedback of the presentations + Assessment and feedback from teacher

Step 6: Project Folder

Organize your project folder and hand it in for final assessment. Hand in your reading diary.

Book Presentation

For our final presentations of the reading project choose one of the following tasks. Each student in your group must do a different task. Discuss which of the tasks  are most meaningful in connection with your novel. Choose tasks that complement each other so that the class gets a full picture of the main themes, symbolism, background and style of your novel.

· Short biography of the author

· Present an alternative book cover and blurb (and print out all the covers and blurbs available at Amazon.com). Discuss the symbolism of these covers.

· Character portraits of the main characters. (You might want to use the character profiles handout. Adding a picture will make your portraits even more realistic.)

· Present the historical and cultural background of your novel. (Use visual aids)

· Write a newspaper article reporting an important incident in your novel.

· Write a poem or song-lyrics that might be used in a film or radio-play of your book.

· Act out a scene of your choice.

· Prepare a "bubble sheet" (A3 poster)  where you collect important quotes from your book.

· Identity bags: Bring a bag full of objects that are somehow important to the main character of your book. Show them and explain their relevance.

· Design a board game or quiz to be played in class.

· Choose your favorite scene and imagine how it would be shown in a film. Draw a film storyboard.

· Write a summary of the book (see handout Literature summary)
· Find a painting or other work of art that  deals with one of the main themes in your book. (Choose a painting that reflects the symbolic and metaphorical level of your book, rather than a painting that shows the setting of your story.)
· Road signs: Identify a few symbolic items in your book and draw them like "road signs". Consider the shapes and colors of road signs and make use of their symbolism. Explain the meaning of the symbol on the back of your sign (50 – 100 words).
· Alternative idea: If you have an idea of your own contact your teacher about it. 

Additional ideas for the readers of Animal Farm and Brave New World
· Present the basic principals of propaganda and advertising (use visual aids)

· Give a propaganda speech about any topic of your choice. Then explain the methods you have used.

· Present to pros and cons of genetic engineering (use visual aids)
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by

Aldous Huxley

I. Analyzing the Novel

Brave New World explores many themes that are relevant in our current culture. When reading the novel mark all the passages that deal with the following themes and note examples under the following headings.

In your readers' conferences discuss each of the  themes and collect all the examples you have found. Start a new sheet for each theme, so you can collect lots of information and quotes. 

Always note the page number of your quotes and samples.

Sum up your findings. (100-200 words per topic) Share the work of summing up and typing these paragraphs in your group.

Community and identity versus personal freedom

What are the prime goals of the new World State? 

How are these goals achieved? 

What are the costs?

Brainwashing, propaganda and  psychological conditioning

Explain the terms (check an encyclopedia or a good dictionary)

Describe the types of manipulation that are used in the Huxley's fictional society.

Which forms of manipulation are used in our society. (See also task II A)

Cloning and genetic engineering

Describe how cloning and genetic engineering are used in the new society. What is the purpose of genetic engineering in the novel?

After reading the information in task II B compare the purposes of genetic manipulation in our society with the ones stated in the novel. Make a table.

Sex

What role does sex play in this new society? What are the rules?

Can you see a hidden purpose of this attitude towards sex?

What are the new attitudes towards love, relationships and the family?

Drugs and soma

Describe the effects of soma on the people in Brave New World.  
What role does it play in this society?

Do we have anything similar in our present society?

Religion

Describe the major religion of this future world.

Mindless consumption and mindless diversions

List some examples of free-time activities and diversions available in this new world.

Can you find any parallels to our present world?

Satire of present day society

How does Brave New World satirize the present day? Describe three particular vices and follies that are its targets.

After reading the novel write a short summary.

Follow the instructions on the summary writing handout. 

Bring your summary to class on ................. Share your summaries in your group and give each other feedback (peer-conferencing). Go through your summaries step by step, comparing each paragraph. Revise your summary at home.

II. Beyond the novel:

After your work on the novel collect some information about the relevance of Huxley's ideas in our modern world.

A: Propaganda and Brainwashing

How are our minds manipulated by outside sources such as the media, advertising, government and peers? Is this always "bad" for us?

Read some of the info-pages on modern propaganda and advertising (on teacher's desk) or visit the following internet sites: 

The Propaganda Page, 

http://carmen.artsci.washington.edu/propaganda/contents.htm
Advertising Techniques,

http://www.entrenet.com/~groedmed/namedu/adtech.htm 

Classical Conditioning:

Classical Conditioning 
http://www.as.wvu.edu/~sbb/comm221/chapters/pavlov.htm 

Comment: A short article defining classical conditioning. 

  

Share your findings and discuss your personal views on these issues. Then write a 200-300 word personal comment on this issue.

B: Genetic Engineering – Cloning

Read some of the information provided on the teacher's desk or visit one or two of the following internet sites:

Should we be Cloning Around? 
http://www.cnn.com/TECH/9702/24/cloned.sheep/index.html 

Comment:: A CNN article that discusses the pros and cons of cloning. 

  

Dr. Frankenstein, I Presume?
http://www.salonmagazine.com/feb97/news/news2970224.html 

Comment: An interview with the scientist who cloned a sheep. 

  

Scottish Sheep Shocker 

http://whyfiles.news.wisc.edu/034clone/ethics1.html 

Comment: This tabloid-style article looks at both sides of the cloning debate. 

Genetic Ethics 
http://matu1.math.auckland.ac.nz/~king/Preprints/book/genes/genaug/ethics.htm 

Comment: This article discusses the main issues surrounding genetic engineering. 

  

Greenpeace 

http://www.greenpeace.org/~geneng/ 

Comment: This site presents Greenpeace's point of view on genetic engineering 

  

Make up your mind and sum up your findings. (200 – 300 words). 

For your final group presentation split up the work among your group-members. Each group member must explore one or two themes in depth and present them to the class in our final book fair.

Animal Farm

by

George Orwell
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Task 1. Reading diary and readers' conferences
When reading Animal Farm keep these main themes of the story in mind. Underline or mark any passages that  show how freedom is attacked and tyranny is established. When writing your reading diary focus your reflections on these issues and note the typical behavior of the different animals.

Task 2. A cross-section of human society (part one)

In this fable you will come across quite a few different kinds of animals representing a cross-section of human society. Look at the list of animals below and attribute the adjectives from the box to the animals as they are seen in the eyes of man. As you go along add  additional information about the animals. What roles do they play on Animal Farm?

deceitful, gentle, aggressive, trustworthy, venerable, reliable, lazy, industrious, patient, smart, fair, cunning, simple, foolish, shrewd, sociable, easy-going, envious, obstinate, courageous, timid, quarrelsome, innocent, ambitious, wise, good-natured, bright, conceited, generous, thrifty, cruel, talkative, stupid, friendly,

	Animal
	Attribute normally given by man
	Role on Animal Farm (during Major's speech and later on)
	Evidence, 

Page references

	pigs


	
	
	

	hens


	
	
	

	dogs


	
	
	

	pigeons


	
	
	

	sheep


	
	
	

	cows


	
	
	

	horses


	
	
	

	goat


	
	
	

	donkey


	
	
	

	ducklings
	
	
	

	cat
	
	
	

	raven
	
	
	

	rats
	
	
	

	rabbits
	
	
	


Task 3: Old Major's Speech

Reread Old Major's Speech. It can be divided up into eight different parts showing a clear, logical build-up. Mark the parts in the margin and find a heading for each part.

Then sum up the Principles of Animalism in a list.

All the animals were now present except Moses, the tame raven, who slept on a perch behind the back door. When Major saw that they had all made themselves comfortable and were waiting attentively, he cleared his throat and began: 

"Comrades, you have heard already about the strange dream that I had last night. But I will come to the dream later. I have something else to say first. I do not think, comrades, that I shall be with you for many months longer, and before I die, I feel it my duty to pass on to you such wisdom as I have acquired. I have had a long life, I have had much time for thought as I lay alone in my stall, and I think I may say that I understand the nature of life on this earth as well as any animal now living. It is about this that I wish to speak to you. 

"Now, comrades, what is the nature of this life of ours? Let us face it: our lives are miserable, laborious, and short. We are born, we are given just so much food as will keep the breath in our bodies, and those of us who are capable of it are forced to work to the last atom of our strength; and the very instant that our usefulness has come to an end we are slaughtered with hideous cruelty. No animal in England knows the meaning of happiness or leisure after he is a year old. No animal in England is free. The life of an animal is misery and slavery: that is the plain truth. 

"But is this simply part of the order of nature? Is it because this land of ours is so poor that it cannot afford a decent life to those who dwell upon it? No, comrades, a thousand times no! The soil of England is fertile, its climate is good, it is capable of affording food in abundance to an enormously greater number of animals than now inhabit it. This single farm of ours would support a dozen horses, twenty cows, hundreds of sheep—and all of them living in a comfort and a dignity that are now almost beyond our imagining. Why then do we continue in this miserable condition? Because nearly the whole of the produce of our labour is stolen from us by human beings. There, comrades, is the answer to all our problems. It is summed up in a single word—Man. Man is the only real enemy we have. Remove Man from the scene, and the root cause of hunger and overwork is abolished for ever. 

"Man is the only creature that consumes without producing. He does not give milk, he does not lay eggs, he is too weak to pull the plough, he cannot run fast enough to catch rabbits. Yet he is lord of all the animals. He sets them to work, he gives back to them the bare minimum that will prevent them from starving, and the rest he keeps for himself. Our labour tills the soil, our dung fertilises it, and yet there is not one of us that owns more than his bare skin. You cows that I see before me, how many thousands of gallons of milk have you given during this last year? And what has happened to that milk which should have been breeding up sturdy calves? Every drop of it has gone down the throats of our enemies. And you hens, how many eggs have you laid in this last year, and how many of those eggs ever hatched into chickens? The rest have all gone to market to bring in money for Jones and his men. And you, Clover, where are those four foals you bore, who should have been the support and pleasure of your ol d age? Each was sold at a year old—you will never see one of them again. In return for your four confinements and all your labour in the fields, what have you ever had except your bare rations and a stall? 

"And even the miserable lives we lead are not allowed to reach their natural span. For myself I do not grumble, for I am one of the lucky ones. I am twelve years old and have had over four hundred children. Such is the natural life of a pig. But no animal escapes the cruel knife in the end. You young porkers who are sitting in front of me, every one of you will scream your lives out at the block within a year. To that horror we all must come—cows, pigs, hens, sheep, everyone. Even the horses and the dog s have no better fate. You, Boxer, the very day that those great muscles of yours lose their power, Jones will sell you to the knacker, who will cut your throat and boil you down for the foxhounds. As for the dogs, when they grow old and toothless, Jones ties a brick round their necks and drowns them in the nearest pond. 

"Is it not crystal clear, then, comrades, that all the evils of this life of ours spring from the tyranny of human beings? Only get rid of Man, and the produce of our labour would be our own. A1most overnight we could become rich and free. What then must we do? Why, work night and day, body and soul, for the overthrow of the human race! That is my message to you, comrades: Rebellion! I do not know when that Rebellion will come, it might be in a week or in a hundred years, but I know, as surely as I see this straw beneath my feet, that sooner or later justice will be done. Fix your eyes on that, comrades, throughout the short remainder of your lives! And above all, pass on this message of mine to those who come after you, so that future generations shall carry on the struggle until it is victorious. 

"And remember, comrades, your resolution must never falter. No argument must lead you astray. Never listen when they tell you that Man and the animals have a common interest, that the prosperity of the one is the prosperity of the others. It is all lies. Man serves the interests of no creature except himself. And among us animals let there be perfect unity, perfect comradeship in the struggle. All men are enemies. All animals are comrades." 

At this moment there was a tremendous uproar. While Major was speaking four large rats had crept out of their holes and were sitting on their hindquarters, listening to him. The dogs had suddenly caught sight of them, and it was only by a swift dash for their holes that the rats saved their lives. Major raised his trotter for silence. 

"Comrades," he said, "here is a point that must be settled. The wild creatures, such as rats and rabbits—are they our friends or our enemies? Let us put it to the vote. I propose this question to the meeting: Are rats comrades?" 

The vote was taken at once, and it was agreed by an overwhelming majority that rats were comrades. There were only four dissentients, the three dogs and the cat, who was afterwards discovered to have voted on both sides. Major continued: 

"I have little more to say. I merely repeat, remember always your duty of enmity towards Man and all his ways. Whatever goes upon two legs is an enemy. Whatever goes upon four legs, or has wings, is a friend. And remember also that in fighting against Man, we must not come to resemble him. Even when you have conquered him, do not adopt his vices. No animal must ever live in a house, or sleep in a bed, or wear clothes, or drink alcohol, or smoke tobacco, or touch money, or engage in trade. All the habits of Man are evil. And, above all, no animal must ever tyrannise over his own kind. Weak or strong, clever or simple, we are all brothers. No animal must ever kill any other animal. All animals are equal. 

"And now, comrades, I will tell you about my dream of last night. I cannot describe that dream to you. It was a dream of the earth as it will be when Man has vanished. But it reminded me of something that I had long forgotten. Many years ago, when I was a little pig, my mother and the other sows used to sing an old song of which they knew only the tune and the first three words. I had known that tune in my infancy, but it had long since passed out of my mind. Last night, however, it came back to me in m y dream. And what is more, the words of the song also came back—words, I am certain, which were sung by the animals of long ago and have been lost to memory for generations. I will sing you that song now, comrades. I am old and my voice is hoarse, but when I have taught you the tune, you can sing it better for yourselves. It is called Beasts of England." 

Old Major cleared his throat and began to sing. As he had said, his voice was hoarse, but he sang well enough, and it was a stirring tune, something between Clementine and La Cucaracha. The words ran: 

Beasts of England, beasts of Ireland, 

Beasts of every land and clime, 

Hearken to my joyful tidings 

Of the golden future time. 

Soon or late the day is coming, 

Tyrant Man shall be o'erthrown, 

And the fruitful fields of England 

Shall be trod by beasts alone. 

Rings shall vanish from our noses, 

And the harness from our back, 

Bit and spur shall rust forever, 

Cruel whips no more shall crack. 

Riches more than mind can picture, 

Wheat and barley, oats and hay, 

Clover, beans, and mangel-wurzels 

Shall be ours upon that day. 

Bright will shine the fields of England, 

Purer shall its waters be, 

Sweeter yet shall blow its breezes 

On the day that sets us free. 

For that day we all must labour, 

Though we die before it break; 

Cows and horses, geese and turkeys, 

All must toil for freedom's sake. 

Beasts of England, beasts of Ireland, 

Beasts of every land and clime, 

Hearken well and spread my tidings 

Of the golden future time. 
Task 4: Old Major's audience – a cross section of human society (part 2)

Use your notes of task 2 and your reading diary to answer the following questions bearing in mind that Animal Farm is a fable in which each animal type represents a particular human type.

Questions: (answer on a separate sheet)

· What do we learn about Old Major, the oldest pig on the farm?

· What can we deduce from the fact that the pigs and the dogs occupy the best places in the audience?

· In any society there are many different types to be observed. Which animals seem to represent the middle class?

· Which two animals appear last in the barn?

· What is their role in society?

· Who does not turn up at the meeting?

· Who in your opinion are the most important animals on the farm?

Now ask your teacher for the solution sheet and compare your answers with the solutions.

Chapter II

Task 5:  Rebellion at Manor Farm

Use this headline and write a short newspaper article for the Willington Tribune. Bear in mind that the language used in news items is different from that in the story. ( about 200 words)

Task 6:   Changes

List the changes that resulted from the rebellion.

e.g. Traces of Jones' reign like chains, whips and knives were disposed of.

Task 7: The Seven Commandments

The seven commandments contain the most important laws of animalism. Major's wish was that the animals should not be corrupted by contact with humans of the adoption of their habits. List the seven commandments (see table next page)

As you go along you will see that the pigs start breaking them at a very early stage. Note all these violations (keywords) and add the page numbers under the commandment that was broken.

	The Seven Commandments

	1.

Violations:



	2.

Violations:



	3.

Violations:



	4.

Violations:



	5.

Violations:



	6.

Violations:



	7.

Violations:




Task 8:  Character portraits

Start collecting information about the main characters in the story. Keep a separate page for each of these animals so that you can add information as you continue reading. Start with the characters' names and note down your associations with it. Orwell chose these names very consciously and was aware of the symbolism associated with them. As you go along note interesting facts about the animals' behavior, their attitudes and their role on Animal Farm. Always note page references in order to locate specific quotes later.

Compare your notes and associations in the readers' conferences.

By the end of the project you must have character portraits of the following animals:

Old Major

Boxer

Clover

Mollie

Benjamin

Napoleon

Snowball

Squealer

Chapter III

Task 9: Reread Squealer's speech.  

Read it aloud to your partners as if you were actually giving the speech to a large audience. Slip into Squealer's role. How does he behave? Consider gestures, facial expression, voice, posture...

Find five adjectives or nouns to describe Squealer as you see him after this speech and add them onto your 'Squealer'-page.

What does his name tell us? Check the verb 'to squeal' in your dictionary and add a sample phrase to your vocab list.

"Comrades!" he cried. "You do not imagine, I hope, that we pigs are doing this in a spirit of selfishness and privilege? Many of us actually dislike milk and apples. I dislike them myself. Our sole object in taking these things is to preserve our health. Milk and apples (this has been proved by Science, comrades) contain substances absolutely necessary to the well-being of a pig. We pigs are brainworkers. The whole management and organisation of this farm depend on us. Day and night we are watching over your welfare. It is for your sake that we drink that milk and eat those apples. Do you know what would happen if we pigs failed in our duty? Jones would come back! Yes, Jones would come back! Surely, comrades," cried Squealer almost pleadingly, skipping from side to side and whisking his tail, "surely there is no one among you who wants to see Jones come back?" 

Task 10: After chapter X

Only very few animals can remember the old days before the Rebellion. Most of them have died and only Clover, Benjamin, Moses and some pigs are left over from the old times. The farm is run more efficiently and is getting more and more prosperous. The windmill has been completed. Electricity is not used for the animals' benefit but to work a corn mill. And a second windmill is being built. The animals work as hard as ever and the old promises concerning warm stables, etc. being strictly against Animalism anyway have long been forgotten.

The farm is richer but the animals are as poor as ever, they work harder for less pay and the surplus goes to the pigs and the dogs, just as it used to go to Jones in former times.

Draw a graph of the developments on Animal Farm. Use two colors, one for the situation of the Farm, another one for the situation of the animals.

Excellent

Bad
Jones' time
Rebellion
Battle of Cowshed
Battle of Windmill
Years later

Task 11: 
The literary form of  Animal Farm


Notes

Animal Farm has been described as an allegory, a fable and a satire.

Look at the definitions below and highlight all the elements that apply to Animal Farm. Write short explanatory notes in the margin.

Allegory, fictional literary narrative or artistic expression that conveys a symbolic meaning parallel to but distinct from, and more important than, the literal meaning. Allegory has also been defined as an extended metaphor. The symbolic meaning is usually expressed through personifications and other symbols. Related forms are the fable and the parable, which are didactic, comparatively short and simple allegories.

Fable, short literary composition in prose or verse, conveying a universal cautionary or moral truth. The moral is usually summed up at the end of the story, which generally tells of conflict among animals that are given the attributes of human beings. The fable differs from the parable, also a short narrative designed to convey a moral truth, in that the fable is concerned with the impossible and improbable, whereas the parable always deals with possible events. Both fables and parables are forms of allegory.

Satire, in literature, prose or verse that employs wit in the form of irony, innuendo, or outright derision to expose human wickedness and folly. Satires are intended to tax weaknesses and to correct vice wherever found.

Task 12: Propaganda

On Animal Farm propaganda has been used excessively to gain power and control the masses. Squealer could be said to be the 'minister of propaganda' on the farm.

Answer to following questions to understand his tricks and methods. (Use a separate sheet.)

· When does Squealer, the 'minister of propaganda, appear? When is he absent?

· What are the tricks of his profession? In what ways is he useful to the ruling class?

· Analyze those verbal expressions which characterize his propagandist machinations as well as the animals' reactions to them. Choose a few specific examples of Squealer's speeches.

Then compare your findings with the solution sheet. At this point you might also be interested in finding out more about methods of propaganda. Read some of the information provided on the teacher's desk or check one of the following internet sites. If you want to earn extra points summarize your findings (200-300 words).

The Propaganda Page, 

http://carmen.artsci.washington.edu/propaganda/contents.htm
Advertising Techniques,

http://www.entrenet.com/~groedmed/namedu/adtech.htm 

Task 13: Summary

Follow the instructions on the summary writing sheet and write a short summary (3-5 paragraphs) of the novel.

Task 14: Historical Context

(extra sheet,) 

John Steinbeck: His Life and Work

John Steinbeck is one of the most widely read American writers. He spent much of his life writing about the common folk of the world. He wrote about everyday men and women with common struggles.

What in Steinbeck´s life would prompt him to tell the world about farmers, laborers, strikers and fishermen?

Read the time line of events in Steinbeck´ s life that might have influenced the depiction of his characters. Select and highlight things you believe influenced him the most.

Then summarize your findings (about 100 words).

Exploring the Symbolism in The Pearl

1. The Pearl: The pearl takes on different appearances throughout the story. Collect all the descriptions that Kino and Juana give of the pearl. Copy the quotes on a worksheet and don't forget to note page numbers.  How do these descriptions of the pearl match Kino's and Juana's situation in the story? Summarize your findings. (100 –200 words)

2. Music: Steinbeck makes it clear that music is an important part of the people of the village. Kino, who grew up with this music, has his own songs in his head. His songs provide him comfort and give him warning. As you go along collect Kino's songs. Note page numbers and themes of the songs. In what way do they reflect Kino's situation in the story? Summarize your findings in about 100-200 words.

The Pearl: a Parable
Parable, name given originally by Greek rhetoricians to a literary illustration. In the New Testament it signifies a short, fictitious narrative, designed to illuminate a spiritual truth; it has been used similarly by later writers to convey a moral point.

In the introduction to The Pearl Steinbeck writes "If this story is a parable, perhaps everyone takes his own meaning form it and reads his own life into it."

What meaning do you take form The Pearl? What do you consider to be the moral of the story? Does it have any relevance for our life today?

Write a short essay of about 200 words.

Summary Writing

Follow the instructions on the summary writing handout and write a 3-5 paragraph summary of the novella.

The Old Man and the Sea

by

Ernest Hemingway

	Introduction
	This novel is meant to be an examination of men, boys and the pursuit and achievement of excellence. On the surface, it just talks about an old man fishing.

	
	This novel is an allegory, a long story that tells one story while it seem to tell another.

Allegory, fictional literary narrative or artistic expression that conveys a symbolic meaning parallel to but distinct from, and more important than, the literal meaning. Allegory has also been defined as an extended metaphor. The symbolic meaning is usually expressed through personifications and other symbols. Related forms are the fable and the parable, which are didactic, comparatively short and simple allegories.

	Questions
	Answer the following questions in your group. 

• Do you know anyone who is truly excellent at some activity? How do they act when they are doing whatever it is that they do? How are they different from other people?

• What have you learned from your father? How did he teach you? What would you like to learn from him?

• Do you think Pride is a good or bad thing? When have you gotten yourself in trouble for having too much pride? When have you done something wrong for having too little pride?

• Think of the great athletes that you have seen perform? How do they change when they get older? Which ones changed for the good? Which ones changed for the worse?

	 Writing
	Using details and specifics, how is Santiago different from the other fishermen? (add details as you go along)

	
	


Answer the following questions. Working with a partner is o.k. as long as you both write down the answers.

The Old Man and the Sea, pp 1-50

	Writing
	How does the old man think of the marlin he has hooked? Why is he that way?




The Old Man and the Sea, pp 50 - 75
	Writing
	Santiago has a slightly unusual view of nature and God. In one or two paragraphs, with examples, explain it.




The Old Man and the Sea; 75-100

	
	Unfortunately, this is the saddest part of the entire novel. 

	Questions
	Read the final section of the novel and answer the following questions. Use another sheet of paper.

1. When did the shark pick up the scent? Hemingway describes the shark as beautiful” as well. Why? What is the old man’s attitude when he sees the shark? 

2. Look at the paragraph where the shark bites into the fish. What is the sentence structure of all of those sentences? Why would Hemingway do that? What won’t Santiago do after the shark attack?

3. Why does he wish that it was all a dream? What emotion doesn’t the old man show? Why?

4. Complete the quote: “A man can be destroyed ___________________” Put the quote in your own words. Is this an optimistic quote? Explain. Can you think of anyone you know or have seen that this quote would apply to?



	Writing
	Describe this last fight in the darkness, between Santiago and the sharks.

	How do the sharks finally come for the fish?

How does the old man try to fight them off?

Why does he fight?

After the fight, the old man has a strange taste in his mouth. What is it? What does that imply?

What does the old man feel when he is beaten?

What has beaten him? (be careful)

Why did he never know what beaten meant?

Look at the earlier quote “A man can be.....” Is that still true for Santiago?

What happens to the old man as he walks back to his cabin?

These accidents are another allusion. Who else fell, while carrying 

a large wooden thing?

How long was the Marlin?

How long must Santiago’s boat be?

What was incredible about the last fight?

Why does Manolin cry?

Why does he want the sword?

	The novel ends with a scene with the tourists. What do they mistake the fish for?

Do the tourists get it?

What is the point of this.

How is Santiago sleeping at the end of the novel?

Will he live? Explain.


The Old Man and the Sea; Thought Questions 

	Introduction
	This novel, while simple, has many complex elements. These questions should help to fathom them.

	Questions
	Answer the following questions as a group.

• What mistake did the old man make? Is that mistake a “sin”?

• One critic has said that Santiago’s biggest mistake was in leaving Manolin home. Discuss and explain this.

• In the logic of the novel, did the sharks attack for a reason?

• There is clearly a difference between good sharks and sea animals and bad sharks and sea animals. What is that difference?

Take that comparison to people. Who are the good people in the novel and who are the bad ones?

• How is this story similar to Hemingway’s life story?

• Who do you know that is a Nantucket Santiago? She or he does not need to be a fisherman, obviously?

• Imagine Santiago had a different occupation? Describe what one of his days would be like?

• How else could this novel end, and still be true to itself? 


Hemingway Biography

	
	Read the information about Hemingway's life and complete the biography sheet.

	Hemingway’s Life
	• Birth and location

 

 

• Why that is important?

 

 

• Early years and goals

 

 

 

• World War I

 

 

 

• First works, Paris

 

  

• Success and marriage

 

	 
	• World War II

 

 • Making Money, losing friends

 

 

 

• Critical Grief and the Hemingway Man

 

 

 

• One last book

 

 

• Awards

 

 

 

• Death

 




 The Old Man and the Sea; Writing Project

	The Assignment
	Choose one of the following topics for a writing project.

	
	Rewrite the capture of the big fish by Santiago from the Marlin’s point of view.

Rewrite the first shark attack from the shark’s point of view.

Rewrite the story from Manolin’s point of view.

Write about 2 A-4 pages (12pt, 1,5 linespacing)


Summary Writing

For extra credit: 

A Clean, Well Lighted Place

	Introduction
	This story was written much earlier in Hemingway’s career, before he became Papa and a legend in his mind. Like the novel we just finished, it also deals with an old man and “nothing”?

	Reading
	Read the story and answer the questions below.

	Other Questions
	In your  group, answer the following questions.

• What is the “nothing” that the older waiter and the old man are afraid of?

Where did Santiago find this same nothingness?

What did Santiago do in the nothingness?

• What does darkness symbolize in this story?

How do the older characters deal with darkness here?

How did Santiago deal with darkness?

• What is the religious attitude of this story?

How is that different from Santiago’s?

• What are the verbs in the first paragraph?

Why is that?




For extra credit

Pool Shark

	Introduction
	The following article, taken from the Atlantic Monthly, illustrates the world of the Pool Shark. This world is not at all unlike Santiago’s

	Pool shark
	Read the following article and answer the questions.


	We feel ambiguous about the pool shark. We praise his skill and condemn his dishonesty. After all, he commits the sin that Americans are least inclined to forgive--duplicity. He isn't what he seems to be. And yet, because the shark preys upon hubris--a human weakness that Americans particularly abhor--he is the sort of miscreant we tolerate or even encourage.

At a recent New England Nine Ball Championship, where a $100 entry fee bought me the opportunity to be humiliated by two pros (after you lose once, you get a second chance--a process called double elimination), I met a pool shark named Tom, a Boston Irishman still relatively young, although he had been a pool player for twenty-five years, and had three times been New England champion. Tom and I hit it off right from the start. When I invited him to my home for an afternoon of pool, he said he'd be happy to come. Naturally, Tom did not try to hustle me. He didn't need to. I knew immediately--he broke and ran out a game of eight ball--that he was a great player. At first I thought I wouldn't mind losing; after all, what chance did I have? And yet after I'd lost seventeen games in a row, I felt sick with frustration and anger.

Eventually Tom and I talked about what is required to be a successful pool shark other than the ability to shoot an exquisite game. Tom said that first and foremost a shark needs a good night's sleep--every night, no matter how late he gets in. "Call any real player before noon," Tom said, "and see what happens." (I did, and I got Allen Hopkins, one of the best American players of the past twenty years, out of bed.) "Nothing affects the eyes like sleep--the lack of it," Tom said. "And in pool the eyes are everything."

"What about glasses?" I asked. "What about the guy who doesn't see too well? Can he ever get to be good enough?" I wear glasses.

	"Glasses are a burden," Tom said. "You have to train yourself to ignore what you see over them when you're down low to shoot." But one of the best shooters in the country, Bill "Chickenman" Dunsmore, wears glasses so thick you'd call him handicapped. "The human mind's a wonder," Tom said. "It compensates for all kinds of things. A guy with glasses, with less than twenty-twenty vision, learns to shoot at the right part of the fuzzy ball. It may even be an advantage not to see long shots too clearly. Seeing too clearly encourages the shooter to be overprecise, to aim his stroke, making it an act of will rather than a function of a well-trained body." I had difficulty believing Tom's notion that poor vision could be an advantage, but I thanked him silently for the agreeable illusion.

Another component of hustling, Tom said, is the equipment. And part of the "equipment" is the appearance of the shark himself. First of all, he must be clean-cut: short hair, no moustache, no beard. He must be dressed conservatively. In town he must dress like a businessman in leisure clothes; in the country he needs to look like a hick, a hayseed. Most important, he must learn and adopt the sucker's barroom style, which says in every intonation of voice, every gesture (such as the way he handles his money--confusedly, carelessly paying for his drinks with crumpled bills, ignoring his change), that he's out for a good time.

The shark needs the right pool cue--what pros call a Sneaky Pete. Available from most of the big-time manufacturers, the Sneaky Pete looks exactly like an ordinary one-piece cue except for a thin, almost indiscernible line at the joint where its two pieces screw together. But it is custom weighted, tipped, and balanced for the shark's game.

The shark usually enters a bar with the shaft and the butt of the Pete already screwed together. The chances are slim that anyone will notice this, because the shark arrives just as the steady drinkers have become competitive, which is around 10:00 P.M. in most bars.

For a while the shark stands at the bar, holding his cue, buying beers for himself and, occasionally, for the guys near him. He drinks steadily and looks over at the table while he drinks, appearing anxious to shoot.

	Now and then, when a decent shot is made, the shark feigns excitement. "Hell of a shot," he says to the bartender, who of course hasn't noticed. Then the shark turns to his drinking friends, shakes his head, and says loudly enough to be overheard, "Wow, they've got some good shooters around here." Then he buys another drink.

Eventually the shark is coaxed by his newfound buddies to put his quarters on the table--to be next up to shoot. By this time of night one player has taken possession of the table. More often than not this player, having won many drinks as well as a couple of hundred dollars, is contemptuous and cocky, and ready to be had.

The shark will never approach the evening's champion with a challenge. Nothing about a shark must even hint at his true ability or his intent. He must appear a gregarious dupe, ready and willing to be embarrassed and to call it fun.

The first question the shark asks is "What are the stakes here?" This takes the betting out of the personal range. It becomes a circumstance of the table that night. The night's big winner will always inflate the wager. If he's been playing eight ball for five dollars a rack, he will claim he's played all night for ten. At first the shark balks at playing for such a sum. He chalks up his cue. He considers.

Perhaps the most important skill a shark has is the ability to imitate a novice's game. A novice has predictable and readily identifiable mannerisms, which the shark has practiced until they are second nature. First of all, a novice talks--before, after, and sometimes even during his shooting. Second, when a novice thinks he's shooting well (he has sunk two or three balls), he moves quickly around the table to position himself for the next shot. This is to say, "Now I'm playing for real." Finally, the stroke of a novice is short, stabbing. And on a difficult or a crucial shot his body contracts and sways as he aims. His grip on the butt tightens; the cue tip moves from side to side.

	The second strategy, patience, is as necessary as haste. The more a champion loses, the quicker his game will become. He will express, through his rapid, nervous play, the desperate urgency that is creeping into his heart. This is the time when the shark does all his fussing at the table: he will discuss his shot aloud, with himself or with one or two onlookers. Between shots he always needs a sip of beer.

The shark has one great advantage over a bar player. The shark has trained in a poolroom, on a regulation table nine feet by four and a half feet. The usual bar table is only seven feet by three and a half feet. The difference the size makes is phenomenal. To the shark, no shot on a seven-foot table is a "long" shot. And the short balls are child's play. Just seeing that little table, with its bigger pockets, its forgiving banks (a ball can hit the rail a diamond above a pocket and still go in), gives the shark all the confidence he needs. He believes he can make any shot on this table. And usually he can.

Success for the shark means two things: first, he must win two or three hundred dollars, or two or three thousand--depending on where the games are played--for a night's work. Second, he must never have let the champion know that he, the shark, is the better player. His success must seem to be all luck, a consequence of the champion's own, easily forgivable mistakes. If the shark accomplishes this, he can return to the bar again and again, and reap a harvest from whoever is the big winner that night. By losing occasionally, the shark can acquire and maintain a reputation for being "just a lucky guy." The worst mistake a shark can make is to allow himself anger: to be so offended by the idiocy, the rudeness, the egotism, of his opponent that he gives in to the temptation to show off.

	I thought that being a pool shark sounded wonderful. But how many players can achieve the perception of a psychotherapist, the self-discipline of a monk, and the skill of a general surgeon? "Just a few," Tom said. "Just a few."


	Questions
	Answer the following questions fully. Use another sheet of paper.

1. What sin are pool sharks guilty of?
Pool sharks prey on hubris. What is hubris?

2. What does the phrase “broke and ran” mean?

3. What are the requirements for a pool shark?
What is an “Sneaky Pete”?
Why is it called that?

4. How does a shark act in a bar?
Why?
What would happen if, for instance, he were to screw his stick together in the bar?

5. Why are beers so important to the Pool Shark?
Why can’t he be cocky at the table?
6. How does a novice act around the pool table?

7. How does a Pretender act around the pool table?

8. Why must the shark lose?

9. In order to make money, what must the shark do with the Champion?
Why would the author use the opposition of “haste” and “Patience.” Stylistically, the author has given up using names, but rather uses types. What is the effect of that?

10. Why will a shark win in a bar, more often than not?

11. What is success to a shark?
What causes failure?

12. What qualities are necessary in a pool shark?
Is loneliness one of them?

	

	Writing
	Compare the hunting of the pool shark to the hunting of any other hunter, be it human or animal. How are they the same?




 By J.D. Salinger

I. Reading Diary and Readers’ Conference
While reading the novel consider the following questions and take notes into your reading diary.

□ 1. What does the title mean? Why does Holden want to be a “catcher in the rye” more than anything else in the world?

□ 2. When this book was written, Holden’s attitude and way of speaking was revolutionary. What do you think of him as a character? Do you like or dislike him? 

□ 3. Holden always describes other people as phony and judgemental. Why is he so obsessed by what is phony and what is real?

□ 4. Holden is on a downward spiral. Do you notice his gradual mental breakdown in the course of the book? What are some signs of this breakdown (write down the page numbers)?

□ 5. The red hunting cap figures prominently in the novel. Holden keeps taking it on and off and in the end he gives it to his sister Phoebe. What does this gesture mean? Why does he know that Phoebe will like the cap?

□ 6. In the past The Catcher in the Rye has often been banned from school reading lists. Do you think that highschool students should read it? Why, why not?

In your groups discuss these notes and □ add any interesting or new thoughts that your classmates may have.

II. Character Analysis
Start collecting information about the main characters in the story. Whenever a character appears in the novel, mark the passage so that you are able to “go back” to the character during your group discussions. Keep a separate page for each of the characters so that you can continue to take notes as you continue reading. 

□ Holden



□ Stradlater

□ Ms Caulfield


□ Robert Ackley

□ Mr Caulfield


□ Jane

□ Phoebe Caulfield


□ Sally

□ D.B




□ Mr Antolini

Group Discussion: Compare your notes with the ones of your group-mates and □ add new character traits. When you discuss the characters in the groups, try to justify your opinion about a character in a logical way and by using examples from the book.

III. Themes and Symbols

a) Themes

Themes in literary works are recurring, unifying subjects or ideas that allow us to understand the characters and their world more deeply.

J.D. Salinger has written about quite a number of issues (or themes) in this book. Try to find evidence for the themes mentioned in the table. Write down page numbers and situations.

Theme




Where does it appear?

	Innocence

(e.g. Phoebe; Jean; “The Catcher in the Rye”)


	

	The Authentic

vs

The Artificial

=

Phonies like D.B.…

vs

the little boy singing the song


	


b) Symbols

A literary symbol is something that stands for a significant concept or idea. Sometimes this object is of important value for the characters. Try to explain the meaning of the following symbols and why they are so important for a certain character.

Symbol



What does it mean? 

	Prep School Life


	

	The Red Hunting Cap

+

Allie’s Baseball Glove


	e.g. Chapters 3, 4, 20, 25

	Radio City Music

Hall 


	


□ 3. In your group design a new cover for The Catcher in the Rye that contains a symbol from the novel. Write a brief explanation of your piece of art.

IV. The Catcher in the Rye and Censorship in America

The Catcher in the Rye has always been a controversial book. It attacks established values of society, such as school and Salinger made use of frank and profane language. Because of this censorship has been very strict. Many times this book has been banned from the book market and also from school-curricula. 

The Catcher in the Rye has been considered "dangerous" because of vulgarity, occultism, violence and sexual content. 
It was
banned in Freeport High School, DeFuniak Springs, Florida, 1985.
removed from 
Issaquah, Washington, optional high school reading list, 1978;



required reading list, Middleville, Michingan, 1979.; 



Jackson-Milton school libraries, North Jackson, Ohio, 1980; 



Anniston, Alabama, high school libraries, 1982. 
challenged by Libby (Montana) High School, 1983.
Research: Read the  information on the following web pages  then respond to the following situation.

http://www.euronet.nl/users/los/censorhistory.html  (history of censorship and The Catcher in the Rye)

http://www.jdchandler.com/catcher.htm  (objections to The Catcher in the Rye)

http://www-2.cs.cmu.edu/People/spok/most-banned.html (most frequently banned books of the 90s)

http://digital.library.upenn.edu/books/banned-books.html  (banned books online)
The Situation: Your school is considering banning The Catcher in the Rye from its curriculum. The novel has been a required text in many classes and complaints have started coming in recently from several parents about the language and descriptions of sex in the novel. Make up your mind whether you want to support or oppose banning the book at your school. Write a formal  letter to the PTA (Parent-Teacher Association)  stating whether or not you support the ban of the book. Do not write a purely emotional response but get information to back up your case. 
Your Letter: Your letter must have a formal salutation, date and closing. Structure your letter as a 5-paragraph essay.
1. Tell your school's administration what they need to know about censorship in America and challenges to The Catcher in the Rye in the past.
2. Discuss the results of banning The Catcher in the Rye versus the possible benefits of keeping the novel in the school's curriculum.

3. Be sure to base your argument on information found in the articles and in the statistics listed and NOT on a personal, emotional response.

4. Use a tone and a register appropriate for a persuasive letter to your school's PTA.

5. Organize your ideas in a logical and coherent manner.

6. Indicate any quotes taken directly from a web site by using quotation marks and referring to the title/source of the information.

V. Holden’s Journey 

Holden tells his story in a series of flashbacks, or digressions. There is nothing logical or orderly about the way a person's memory works, and so Holden's mind drifts in and out of the past, dwelling on memories that often seem to have little relationship to each other. While you're reading The Catcher in the Rye it's easy to forget that Holden is telling the story from a hospital bed, and that he's there because of the events he tells us about in the book. In the first paragraph of the novel he says that these events "happened to me around last Christmas just before I got pretty rundown and had to come out here and take it easy." It isn't until the last chapter of the book that we see another reference to the place where he's recovering. This hospital (or rest home) setting is the overall structure on which the story is built. Within that structure the story itself divides neatly into three parts. Try to identify these three parts:

1.

2.

3.

Within these three sections Holden also has a lot of other experiences. Imagine that you are a private investigator hired by Holden’s parents to find about what he did between Saturday afternoon and Monday afternoon. Divide the work in your group so that each of you collects part of the information about Holden’s days. Create a □ “detective log book” of his experiences and the places he went to. Afterwards □ exchange your information and complete your logbooks.
VI. Vocabulary Work: Slang expressions
J.D. Salinger used a lot of slang expressions in his novel. Identify at least 10 different ones and write them on a list with their appropriate standard English versions.

VII. Summary Writing

Follow the instructions on the summary writing sheet and write a short summary (3-5 

paragraphs) of the novel.

VII. Rounding off the Novel
Now that you have dealt with this novel very thoroughly, choose one of the following tasks as a kind of “closing activity”.

1. Some situations in the novel show Holden in a different light, he is not the “tough” guy that he pretends to be most of the time. Remember Holden on the hill after the disappointing experience with the fencing team; on the sofa in Mr. Antolini’s living room; at the Wicker’s bar with Carl Luce or during his drunken phone call to Sally. Find evidence that describes his state of mind and shows that Holden is very vulnerable in these situations.

2. Write a letter from Holden to another character in the book. He explains his treatment at the hospital and his plans for the fall.

3. Research the historical background (the Fifties) of this novel and then create a female counterpart to Holden. What would she rebel against? In what way would she be like Holden? In what way would she be different? Write her diary entry in which she describes one day of her life. Try to imitate Salinger’s writing style as closely as possible.

4. Describe a school or educational system that Holden would find appealing. Design the school’s official PR leaflet, including pictures,… .

5. Describe one person – his own age or older – that Holden would enjoy spending time with (They do not necessarily have to be from the Fifties). Imagine that Holden describes her/him to a friend.

6. Imagine Holden as a student at GIBS. What would he say about our school, our teachers, our students. Write his diary after a few weeks at GIBS.



By William Golding

1. Character Study

Lord of the Flies contains numerous characters, all of which are young boys. The most important characters in the novel are listed below. Work in your group and collect as much as you can about the main characters in the novel. Divide the work in your group, then share your findings.

Collect details about the following points:

· The character’s appearance

· The character’s life before arriving on the island

· What the character thinks about being on the island

· The character’s actions in the novel, significant events
· The character’s relationships with others on the island

· Anything else you find interesting about the character and predictions about what might happen to him in the rest of the novel
· What aspects of human behavior does the character represent
· Include one or two typical  quotations from each character to support your points.
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Jack
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Piggy
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Simon
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Roger
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Sam and Eric
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2. Describing characters and their feelings: Showing versus telling

See how the author shows the character’s feelings rather than telling us they felt angry, worried etc. Record some of the feelings shown by the main characters in the novel. Choose 10 examples.

	Page and §
	Feelings:
	Description 

(telling phrases)
	Character(s) Involved

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


3. The Plot

Draw a plot diagram (plot mountain) that shows the development of the crisis on the island. Use an A4 sheet, landscape format for this task.

4. The Setting

Draw a map of the island. Mark the most important places and note the page numbers where you found the relevant information. Use an A4 sheet, landscape format for your map.

Reread the descriptions of the landscape carefully and collect a sheet full of descriptive phrases used by the author. Then use different colors to sort your phrases into the following categories:
Phrases that appeal to the 

· sense of smell

· taste

· touch

· hearing

· seeing
Then discuss the significance of the following places and take notes .
Significance of setting overall: 

Platform

Scar

Mountain

Castle rock

The beach 

5. Themes 

William Golding presented numerous themes and basic ideas that give the reader something to think about. One of the most basic and obvious themes is that society holds everyone together, and without these conditions, our ideals, values, and the basics of right and wrong are lost. Without society's rigid rules, anarchy and savagery can come to light.Golding is also showing that morals come directly from our surroundings, and if there is no civilization around us, we will lose these values.

Other themes of the novel include:

Civilisation/Savagery

Democracy & Order

Leadership and the abuse of power

Good versus evil

Survival

Outsiders

Fear

Violence

Adults

Choose three of the above themes and find relevant passages that show how the author deals with the theme. Write relevant page numbers next to the themes above. Write a well structured paragraph about each of the three themes of your choice. Divide the themes in your group so that you cover as many as possible.

Civilisation and Rules: Who or what rules your life?

Think about who or what rules and governs your life and how this affects you.

1. First, list three of society’s laws or rules that directly affect you as an individual.

2. Complete the table to show who created each of these rules, who enforces them and how they enforce them. What are the advantages and the disadvantages of each of these rules?

	 
	Rule One
	Rule Two
	Rule Three

	Rule


	
	
	

	Who created it?


	
	
	

	Who enforces it?


	
	
	

	How is it enforced?
	
	
	

	Advantages


	
	
	

	Disadvantages


	
	
	


6. Symbolism in  Lord of the Flies 

Symbolism plays an important part in the development of the story. This narrative technique is used to give a significance to certain people or objects, which represent some other figure. The following table lists many of the examples of symbolism used throughout Golding's book. Discuss in your group what each of the objects or characters might represent.
	Object/Character
	Represents

	Piggy (and Glasses)[image: image14.png]



	

	Ralph, The Conch
	

	Simon
	

	Roger
	

	Jack
	

	The Island
	

	The "Scar"
	

	The masks and war paint
	

	Lord of the Flies
The Beast 
	See details next page


There are many other aspects in the story that may be considered symbolic, but the several above are probably the most significant. Another good example of symbolism is the shape of the island. The boat shape of the island is an ancient symbol of civilization. The water current around the island seems to be "flowing backwards," giving the subtle impression that civilization may be going backwards for the island or its inhabitants. 
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Lord of the Flies

The Beast

Although many of the boys on the island believe in the existence of ‘the beast’ it is not a real creature that can be hunted and killed. Rather, it comes to represent some of the boys’ darkest fears and desires.

Look at the passage below which is taken from Chapter Two when the boys first talk about the beast and then answer the questions.

‘He wants to know what you’re going to do about the snake-thing.’

Ralph laughed, and the other boys laughed with him. The small boy twisted further into himself.

‘Tell us about the snake-thing.’

‘Now he says it was a beastie.’

‘Beastie?’

‘A snake-thing. Ever so big. He saw it.’

‘Where?’

‘In the woods.’

Either the wandering breezes or perhaps the decline of the sun allowed a little coolness to lie under the trees. The boys felt it and stirred restlessly.

‘You couldn’t have a beastie, a snake-thing, on an island this size,’ Ralph explained kindly. ‘You only get them in big countries, like Africa, or India.’

Murmur; and the grave nodding of heads.

‘He says the beastie came in the dark.’

‘Then he couldn’t see it!’

Laughter and cheers.

‘Did you hear that? Says he saw the thing in the dark-‘

‘He still says he saw the beastie. It came and went away again an’ came back and wanted to eat him-‘

‘He was dreaming.’

Laughing, Ralph looked for confirmation round the ring of faces. The older boys agreed; but here and there among the little ones was the dubiety that required more than rational assurance.

‘He must have had a nightmare. Stumbling about among all those creepers.’

More grave nodding; they knew about nightmares.

‘He says he saw the beastie, the snake-thing, and will it come back to-night?’

‘But there isn’t a beastie!’

There was no laughter at all now and more grave watching. Ralph pushed both hands through his hair and looked at the little boy in mixed amusement and exasperation.

Jack seized the conch.

‘Ralph’s right of course. There isn’t a snake-thing. But if there was a snake we’d hunt it and kill it. We’re going to hunt pigs and get meat for everybody. And we’ll look for the snake too-‘

‘But there isn’t a snake!’

‘We’ll make sure when we go hunting.’

Ralph was annoyed and, for the moment, defeated. He felt himself facing something ungraspable.

The eyes that looked so intently at him were without humour.

‘But there isn’t a beast!’

Something he had not known was there rose in him and compelled him to make the point, loudly and again.

‘But I tell you there isn’t a beast!’

The assembly was silent.
1. Describe the boy who first mentions the ‘beastie’. What happens to him at the end of Chapter Two?

2. The beast is first described as a ‘snake-thing’ – what do you think is the significance of this? Where else do images of snakes appear in the novel?

3. Why does the boy think he has seen a ‘beastie’?

4. How do the following characters react to the boy’s revelation about the ‘beastie’ and what does this tell us about them?

· Ralph

· Jack

· the other older boys

· the other younger boys

5. What ideas does each character have about what the beast is during the story? What or who is mistaken for the beast at different stages in the novel?

6. Now trace how the idea of the beast develops through the whole novel by copying out and filling in a chart like the one below. You will need to re-read the following pages of your book: (Faber edition, 1958) You might have to find the right pages in your edition.

Chapter 2 34-6, 47

Chapter 3 52-3

Chapter 5 88-92, 94-99

Chapter 6 106-109, 112, 115-118

Chapter 7 127, 133

Chapter 8 151-2, 158

Chapter 9 161,168-70

Chapter 12 206

	Page Number
	Who mentions the beast?


	What is said about the beast? (Include quotes)
	What is the importance of the beast at this point in the novel?

	
	
	
	

	
	
	
	

	
	
	
	


7. Writing tasks: 
7.1: Summary Writing:

Follow the instructions on the summary writing sheet and write a short summary (3-5 paragraphs) of the novel.

7.2: Literature Essay or Creative Writing task
Choose one of the following tasks. If you choose an essay task follow our guidelines for 5§ essays. First brainstorm your ideas, then formulate a clear thesis statement for your essay. Support your thesis in the following paragraphs and give examples from the novel.
Essay tasks:

a) Write an essay about the importance of the beast in Lord of the Flies. You will need to consider:

How the different characters react to the idea of the beast

How ideas about what the beast might be change during the novel

 What you think the beast represents

b) How much do you think Ralph is to blame for what goes wrong on the island? Write about:

the ideas Ralph has about life on the island at the start of the novel

the decisions Ralph makes

how the writer presents the character of Ralph

other reasons for things going wrong.

c) Although the reader’s sympathies are usually with Ralph, many of the boys decide to follow Jack. 
Explain what you think are the differences in what Jack and Ralph stand for and in how they behave in the novel.

Why do the boys follow Jack?

Can you see  any similar effects and developments in our society? Do you know any politicians who behave like Ralph or Jack?
 Explain what went wrong on the island and why. What is Golding saying about how societies operate.

Creative Writing tasks:

d) Piggy’s Diary: If Piggy had had paper and a pen he would certainly have written a diary. Choose an interesting moment in the novel and write an entry into Piggy’s diary. (Write about one page, typed)

e) Island Code of Conduct:  If all the boys had followed certain rules of conduct the situation would not have got out of hand on the island. Imagine Ralph and Piggy had had time and the necessary equipment to write the 10 commandments or rules of conduct for the group of boys. Formulate the rules carefully and give reasons so that the other kids would understand the purpose of the rules and stick to them more willingly. Design a nice flyer that each of the boys would get to sign. Don’t forget to write an introduction (a preamble).
Solutions

Map of the Island
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Characters: Solutions
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Ralph
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	Ralph is twelve years old with blond hair, and is the most charismatic of the group. He is described as being built "like a boxer," and is initially chosen as leader due to his many positive qualities. He maintains a conflict with Jack throughout the entire novel, attempting to keep order whereas Jack isn't concerned with it. Ralph and Piggy together represent the struggle for order and democracy.
RALPH Does he represent all that is good in people? Tall, fair-skinned, blond hair, very athletic,

natural leader although not that good a leader as many of his decisions are questionable,

which ones?. He is middle-class, father a naval officer. Elected leader but not forceful

enough to maintain position. Eventually he loses support and is reduced to the status of an

outcast who must flee for his life.

Ralph is an idealist and a dreamer. He needs Piggy to think for him. He finds the Conch

but Piggy tells him how to use it. At the end of the book, he is a disillusioned realist who

now sees his world and its inhabitants for what they are.
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Jack
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	Jack is about Ralph's age, with a skinnier build and red hair. His freckled face is described as being "ugly without silliness." From the very beginning, he seems to harbor emotions of anger and savagery. At first, he is the leader of his choir group, who become hunters as the book progresses. Finally, his savage personality and ability to tell people what they want to hear allows him to overtake Ralph as chief.
JACK MERRIDEW

Does he represent the worst in people? He is thin, tall, with red hair, light blue eyes and

freckles. Leader of the choir, he becomes the leader of the hunters. Increasingly in conflict

with Ralph and more particularly, Piggy, he breaks away, forms his own tribe and splits the

group. He manages to get the support to do this by offering the boys the attraction of the

hunting life and then by terrorising them. In the end he is the tyrannical leader of the

community.

Jack is a spontaneous, unthinking person who wants instant gratification of his desires. He

doesn’t hypothesise (think through the possible results of his actions) and doesn't care 'what

if?'. He is a ‘me first' person, as most of us are. He is amoral in that he recognises no

morality except what he can enforce. He has no worries about ignoring such things such as

'rights' and 'justice'.



	[image: image20.png]


Piggy
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	Piggy is a short and overweight boy who wears glasses and represents order and democracy. He is afflicted with asmtha and doesn't care to do strenuous work on the island. He tries very hard to cling to civilization, and tries his best to keep peace. While probably the smartest boy on the island, he lacks any social skills whatsoever, and has trouble communicating or fitting in with the others. His glasses are a very important part of the book, as they are used over and over to start fires. Piggy's constant polishing of them shows his desire for clear-sightedness and civilization.
PIGGY He is overweight, a 'Fatty’, asthmatic, cannot see without his glasses as he is short-sighted.

He is an orphan who lived with his Auntie, a sweet shop owner, and is, from his language

and manner, of a lower class than the rest. He is physically unattractive and wears a greasy

windcheater.
However he is intelligent and thoughtful and is able to reason and hypothesise. He defends

and looks after the little’uns. A wise counsellor, he supports Ralph's attempts at democratic,

parliamentary rule. After increasingly finding himself at odds with Jack, a person he both

instinctively loathes and fears, he is murdered by Roger, who drops a boulder onto him.
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Simon
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	Simon is younger than the three boys above, but older than other littluns. He is very good and pure, and has the most positive outlook. He insist multiple times that they will get rescued, even when Ralph is strongly doubting the possibility. Simon often travels into his tranquil spot in the jungle, but also tries to help out when it is needed. He meets up with a pig's head skewered on a stick, which becomes known as the Lord of the Flies. Simon is killed soon afterward by all of the other boys who were caught up in a savage dance.
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Roger
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	A small boy with dirty and shaggy black hair, Roger represents pure evil and wrongness, moreso even than Jack. He has no mercy, and is the first one to intentionally kill another boy on the island when he smashed Piggy with a boulder. He gets sadistic pleasure from torturing a pig and other boys on the island. Roger is one of Jack's most loyal helpers, and gladly carries out his orders.
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Sam and Eric

	[image: image27.png]



	Sam and Eric are two young twins who always travel and do everything together. Without each other, they are incapable of very much. They represent reliance and unity, and because of this become like one person referred to as Samneric. While seemingly loyal to Ralph, they eventually give in to Jack's threats and join his tribe. While Ralph hoped otherwise, the twins in the end disclose Ralph's hiding spot to Jack. The loss of civilization led them to lose any real sense of loyalty to others.


Symbolism: Solutions
	Object/Character
	Represents

	Piggy (and Glasses)[image: image28.png]



	Clear-sightedness, intelligence. Their state represents the status of social order.

	Ralph, The Conch
	Democracy, Order

	Simon
	Pure Goodness, "Christ Figure"

	Roger
	Evil, Satan

	Jack
	Savagery, Anarchy

	The Island
	A microcosm representing the world

	The "Scar"
	Man's destruction, destructive forces

	The Beast
	The evil residing within everyone, the dark side of human nature.

	Lord of the Flies
	The Devil, great danger or evil


Miscellaneous Information
William Golding obviously was influenced by several other authors in his creation of Lord of the Flies. His references to Coral Island and the use of the names Jack and Ralph are both derived from Robert Ballantyne's Coral Island. He has also had influence from the likes of Edgar Rice Burroughs and Jules Verne. Golding, however, held a much more negative outlook on human nature, which he expressed in his works, beginning with Lord of the Flies.
Lord of the Flies as a Symbolic and Allegorical Work 

By gulmeena shahid, 

An investigation of Golding's novel as allegory.

Golding is the writer of pre-war era. The world war one was a disaster to all humanity, it disillusioned the entire world especially it was a great shock to the whole Christianity. Different writers wrote about this disillusionment. The World War Second came as a monster and atom bomb became the means to destroy the humanity. The use of atomic bomb was such an act that only refers to evil. Golding is one of those writers who deal with the theme of evil. According to Golding’s view evil is not external to individual it is internal to individual; it comes from inside the man. Golding himself says, “Man produces evil as bee produces honey”
In the novel “The Lord of the Flies” Golding deals with the same theme in allegorical terms. This theme has biblical undertones in it, as Golding deals with the degenerated nature of human beings, because of their original sin. But Golding’s view is sociological rather than religious. This theme of evil nature is repeated in Golding’s other novels like Pincher Martin and The Inheritors, Philippa Tristram says in this regard, “In all his novels he has be en concerned with man’s fallen nature and with the relation of the fall of blighting self-consciousness.” To William R Mueller, the novel is the Parable of fallen man who is guilty of original sin and therefore, is by nature sinful.
Besides being an allegorical work most the critics takes it as a parable or a Fable, as it has some moralistic views. As Bernard Dick This novel is an allegory as Golding treats the theme of good and evil in allegorical terms. Raymond Las Vergans says about this novel that this novel is, “a philosophical allegory on the duality of human nature.”
As the evil is an abstract theme so Golding uses the device of allegory to convey his view point more effectively, which means that nothing in this novel is said directly but the main ideas and theme are frequently represented indirectly through symbols. Ian Gregor says,”We are made aware that much more than this story is being told; indeed a clearly focused and coherent body of meaning appears to be crystallizing out of every episode.”
The novel “Lord of the Flies” begins like an adventure story like “ Coral Island”, but as the story proceeds the allegorical quality of the novel reveals itself.
The island on which the boys find themselves is allegorically our world in miniature. The impulses and the behaviour of the boys are those of adults. The tussle between Jack and Ralph for leadership is the allegory of our political leaders who always fight and kill for the sake of power. The way the boys are being seduced by Jack, the leaders of our world exploit the masses. Our world is very fertile like the island, but in their ambition to get the power the leaders destroy this world just like the boys who burn the whole island to ashes without realizing that they are destroying their own means of survival. The division of the boys in littlens and biggens is the allegory of the classes in our world. Littlens allegorically the common people, while the biggens are the allegory of the ruling, powerful and political classes. 
The island is also the allegory of Garden of Eden, fertile which brings freedom and happiness to the boys. They play, swim, eat and hunt and they are very happy. After the entrance of the beast in the shape of a snake the island gradually begins to corrupt. After being corrupted by the evil the island becomes the allegory of Inferno or blazing hell.
The shell or the conch is allegory of order, civilization and democratic power. The conch gathers the boys as well as summons them to order, democracy and rationality. As soon as the conch breaks the boys regress to their primitive stage of cannibalism.
Piggy’s specs are the allegory of the power of science and intellectual endeavour in society and civilization as they are used to make the fire for the boys.
The fire is allegorically very important. In the beginning it is the allegory of rescue as Ralph himself says, “The fire is the most important thing on the island. How can we ever be rescued except by luck if we don’t keep a fire going?”
The signal fire is also the connection between the boys and the civilization. Allegorically it also represents the comfort and safety for the boys who are afraid of the beast. In the end Ralph admits the double function of the fire; “Certainly one was to send up the beckoning column of smoke; but the other was to be a hearth now and a comfort until they slept.” 
Painted face is allegorically the mask of evil, which hides the identity of the boys. It conceals their civilized identity as well as makes them free of shame. The mask was the thing “behind which Jack hid, liberated from shame and self consciousness.” Jack does not kill the pig unless he paints his face, even he himself does not recognize his own self after painting his face, and “He looked in astonishment, no longer at himself but an awesome stranger.”
The beast is allegorically very important. The beast is imaginary, as there exist no beast but within the boys and it is only Simon on whom the truth dawns as he says about the beast “may be it’s only us.” The Lord of the Flies tells the same thing as he says “Fancy thinking the beast is something you could hunt and kill!……. you know didn’t you? I am part of you? Close, close, close! I am the reason why there is no go? Why things are what they are?” Nobody is the exception as Lord of the Flies says “we shall do you, see? Jack and Roger and Maurice and Robert and Bill and Piggy and Ralph. Do you see?” The belief on the beast grows stronger and more pronounced with the growth of the evil and the savagery of the boys. And in the end the boys treat the beast as God as they offer him the head of the sow.
The Lord of the Flies is allegorically the most important aspect of the novel. The Lord of the Flies is the translation of the name of the biblical Beelzebub, a powerful demon in hell. It is the sow’s head on the stick. The hallucinatory conversation of Simon with the Lord of the Flies is thematically very important part of the novel/ This Lord of the Flies is the physical manifestation of the beast. Allegorically it is the power of evil and a kind of satanic figure who evokes the beast with in human beings. Mark Kinkead Wekes says, “The pig’s head is not an allegory of anything abstract or out side the boys, like a Devil, it is like the parachutist, a solid object with a history that human had provided.”
The flies that hover rounds the dead head are allegorically the instincts of human beings that always surround them and push them forwards to evil.
As the novel is allegory each character signifies an important idea or theme. Piggy is the allegory the scientific and intellectual aspect of society. He is a father like figure who always advises for good. Jeane Delbaere Garant says about piggy, “Piggys protruding belly is the image of his affirmation, of his determination to change the world instead of accepting it.”
Simon is the allegory of the natural human goodness. He is a Christ like figure could discover the truth but unlike the Christ he is sacrificed before he can deliver it to others. Jeane Delbaere Garant says, ”Simon is the passive element: like the candle buds in his shelter.”
The character of Ralph is the allegory of order, leadership and civilization more over; he is the allegory of the confused that are always confused in the selection and the recognition of good and evil. Jack is allegorically a character who accepts the evil and practices it without shame.
To conclude the novel The Lord of the Flies is an allegorical work. Many images and characters are used as allegory. E. M. Forster rightly says that it “begins like a Ballantyne yarn, but ends grimly otherwise.”


Reading-classics.doc / 2009-06-24 / Page 15 of 50

_1082575844.doc
[image: image1.png]Gopyrighted material

= L8






~WRO2732.doc / 2002-05-08 / Page 1 of 1




