By DWIGHT GARNER
Published: November 11, 2007

The good news about Nick Hornby’s first young adult novel, “Slam,” is that it’s not so different from — indeed, it can be read right alongside — the rest of his sly and laid-back oeuvre. Hornby’s novels tend to be about men who are essentially boys. “Slam” is a portrait of a prickly and interesting boy who is forced to become, very quickly, a man.

SLAM 

By Nick Hornby. 

Hornby’s narrator, Sam, is 16 and lives for skateboarding. (Though that word is for losers; the term of art, he reports, is “skating.”) He lives with his divorced, very young mother; she’s only three years older, she likes to tell him, than David Beckham, and four years younger than Jennifer Aniston.

Sam and his mother are happy enough, but they’re barely getting by. Sam isn’t optimistic about what awaits him in life. “Sometimes it can seem as though kids always do better than their parents,” he says, in the smart and rueful voice with which Hornby has supplied him. “You know — someone’s dad was a coal miner, or whatever, but his son goes on to play for a Premiership team, or wins ‘Pop Idol,’ or invents the Internet. Those stories make you feel as though the whole world is on its way up. But in our family, people always slip up on the first step. In fact, most of the time they don’t even find the stairs.”

What happens in “Slam” is, quite simply, this: Sam gets his new girlfriend, Alicia, pregnant. Alicia’s parents are university professors (Sam’s father is a plumber) who see Sam as “some hoodie chav.” They want their daughter to jettison both him and the fetus. What ensues is an agreeably casual and occasionally effervescent comedy of manners, one that has plenty to say about class and sex and family and — this being a Nick Hornby novel — how pop music relates to it all and ties it all together. (“There are many differences between a baby and an iPod,” Sam thinks. “And one of the biggest differences is, no one’s going to mug you for your baby.”) 

Hornby has a knack, in “Slam,” for taking predictable moments and turning them into gently glowing satire. When Sam has to tell the school authorities he’s going to be a father, for example, he expects stern judgment. But as Hornby knows, in today’s politically correct educational culture, that’s not what would happen at all. Here’s Sam: “It turned out that the school had just introduced a strategy for teen pregnancies, but they had never had a chance to use it before, so they were pleased, really. Their strategy was to tell me that I could still come to school if I wanted, and to ask me whether we had enough money. And then to ask me to fill out a form to tell them whether I was happy with their strategy.” 

Hornby encapsulates the whole sad business of potentially becoming a father at 16 in a few simple words about Alicia’s bedroom: “She’d taken down her ‘Donnie Darko’ poster and put up kiddy stuff in its place.” 

It’s not giving too much away here to tell you that Sam does indeed become a father, if not quite a grown-up; the music he brings to play while Alicia is in labor, for example, includes “American Idiot,” by Green Day. What’s actually playing at the moment of his son’s birth is a song by Rufus Wainwright, and thus the boy is named — without Sam’s consent — Rufus. Sam doesn’t exactly approve, though he is thankful Coldplay or the Sex Pistols weren’t playing. “Coldplay Jones,” he decides, is not a name he could live with. 

There are moments in almost all of Hornby’s novels, this one included, when his laid-back quality verges on laziness if not outright sloppiness. “Slam” employs some halfhearted plot devices. Sam’s frequent, imaginary conversations with the skateboarder Tony Hawk don’t add anything here. Neither do Sam’s brief, odd journeys to witness his own future. And the novel ends with a (groan) Q. and A. session with Sam, in which plot points are tidily wrapped up.

“Slam” slides by on its author’s enormous charm, however, and on its exploration of some hard-won truths, including this encompassing definition of what adult love really is: a project “full of worry and work and forgiving people and putting up with things and stuff like that.”

Dwight Garner is senior editor of the Book Review.

The Gospel According to Larry is a political, romantic, fictional teen novel by Janet Tashjian that explores anti-materialism. A sequel, Vote For Larry, was published on May 1, 2004, and a third novel, Larry and the Meaning of Life, which launched on September 16, 2008.

[edit] Plot summary
The Gospel According to Larry revolves around seventeen-year-old Josh Swensen, an articulate teen whose dream is to change the world. He creates his own website which he calls "The Gospel According to Larry" where he "preaches" his feelings and ideas about making the world a better place. Much to his surprise, many people agree with his points about anti-consumerism and other critical issues. Larry is the perfect alter-ego for Josh; Larry is outspoken while Josh is basically a "self-proclaimed" loner. As the website becomes more popular he begins posting photos of his possessions, (he only owns seventy-five items at a time including clothes, books, school supplies, and the house key) daring people to guess his true identity. However when international celebrity Bono takes interest in the site Josh fears "The Gospel According To Larry" will lose its meaning. "Betagold", an anonymous blogger on the site, is especially determined to reveal Larry's true identity and tries to intimidate him. Betagold, who in reality is an obsessive sixty-year-old woman, Tracey Hawthorne, finds him out and Josh's house and personal life are swamped and staked out by the press. Josh is asked to appear in ads and go on television, activities that go against everything his website had deemed good. His web page becomes a den of consumerism, with posters asking about "Larry" t-shirts instead of discussing anti-consumerism and corporation oppression. The pressure of being a celebrity gets to Josh and he decides to commits pseudocide (a fake suicide). He secretly travels to Colorado, switching identities along the way. The sequel Vote For Larry begins in Boulder, Colorado.

The secondary plotline in the book is Josh's relationship with his best friend, Beth. Beth has been Josh's friend since sixth grade and he has loved her from the start of their friendship. She is oblivious of his feelings about her, and likes a jock named Todd. Josh calls him "Todd Terrific" and hates him for liking Beth. He says rude comments to express his dislike of Todd: "if Todd's face was any blanker, you could show movies on it". Josh doesn't tell Beth that he is Larry, although Beth is one of his fans and starts a fan club for "The Gospel According To Larry" at their school. Throughout the book, Todd and Beth's relationship, as well as Josh's and Beth's relationship, has ups and downs. Beth goes back and forth between liking Todd and hating him and at Larryfest, Josh almost thinks that he and Beth are an item.

Larryfest is the turning point in the novel in which Josh goes from having confidence in his security behind his alter-ego "Larry" to being revealed to the public by "betagold."

 "Monster" is what the prosecutor called 16-year-old Steve Harmon for his supposed role in the fatal shooting of a convenience-store owner. But was Steve really the lookout who gave the "all clear" to the murderer, or was he just in the wrong place at the wrong time? In this innovative novel by Walter Dean Myers, the reader becomes both juror and witness during the trial of Steve's life. To calm his nerves as he sits in the courtroom, aspiring filmmaker Steve chronicles the proceedings in movie script format. Interspersed throughout his screenplay are journal writings that provide insight into Steve's life before the murder and his feelings about being held in prison during the trial. "They take away your shoelaces and your belt so you can't kill yourself no matter how bad it is. I guess making you live is part of the punishment."

Myers, known for the inner-city classic Motown and Didi (first published in 1984), proves with Monster that he has kept up with both the struggles and the lingo of today's teens. Steve is an adolescent caught up in the violent circumstances of an adult world--a situation most teens can relate to on some level. Readers will no doubt be attracted to the novel's handwriting-style typeface, emphasis on dialogue, and fast-paced courtroom action. By weaving together Steve's journal entries and his script, Myers has given the first-person voice a new twist and added yet another worthy volume to his already admirable body of work. (Ages 12 and older) --Jennifer Hubert --This text refers to the Hardcover edition. 

From School Library Journal
Grade 7 Up-Steve Harmon, 16, is accused of serving as a lookout for a robbery of a Harlem drugstore. The owner was shot and killed, and now Steve is in prison awaiting trial for murder. From there, he tells about his case and his incarceration. Many elements of this story are familiar, but Myers keeps it fresh and alive by telling it from an unusual perspective. Steve, an amateur filmmaker, recounts his experiences in the form of a movie screenplay. His striking scene-by-scene narrative of how his life has dramatically changed is riveting. Interspersed within the script are diary entries in which the teen vividly describes the nightmarish conditions of his confinement. Myers expertly presents the many facets of his protagonist's character and readers will find themselves feeling both sympathy and repugnance for him. Steve searches deep within his soul to prove to himself that he is not the "monster" the prosecutor presented him as to the jury. Ultimately, he reconnects with his humanity and regains a moral awareness that he had lost. Christopher Myers's superfluous black-and-white drawings are less successful. Their grainy, unfocused look complements the cinematic quality of the text, but they do little to enhance the story. Monster will challenge readers with difficult questions, to which there are no definitive answers. In some respects, the novel is reminiscent of Virginia Walter's Making Up Megaboy (DK Ink, 1998), another book enriched by its ambiguity. Like it, Monster lends itself well to classroom or group discussion. It's an emotionally charged story that readers will find compelling and disturbing.

The Body of Christopher Creed
The Body of Christopher Creed Summary | Plot Summary

The Body of Christopher Creed is the first novel by an esteemed entertainment and business writer, Carol Plum-Ucci. The novel is about a young boy, Torey Adams, and how his perfect world is shattered when an unpopular boy in his school disappears. The novel takes on heavy social issues that teenagers deal with every day, such as popularity and classroom bullies, and allows its readers to see them through the eyes of both the popular and the unpopular. Ms. Plum-Ucci's novel is well written and inspiring for both young adult readers and the young at heart.

The novel opens nearly two years after Christopher Creed's disappearance. Torey Adams, a high school senior who has chosen to finish his high school education at boarding school rather than at his hometown high school, is preparing an e-mail that he hopes will be the one to reveal Christopher Creed's fate. While preparing this e-mail, Torey is interrupted by a noisy and unpopular classmate. Torey finds it difficult to be polite to this nuisance but manages to keep his unpleasant thoughts to himself. Finally, Torey is allowed to return to his e-mail that contains a document entitled Creed.doc. Torey decides to read this document for the first time since he originally wrote it.

Torey becomes interested in Christopher Creed's disappearance during church services in which the pastor allows Mr. and Mrs. Creed to give an impassioned speech asking for any information in the search for their son. After church, Torey and his friends, Alex and Ryan, are in his basement, where they decide to look up the note Creed supposedly sent to the principal of their school the day of his disappearance. Alex is a computer geek and quickly finds a copy of the note in the principal's e-mail inbox. The note claims that Creed is no longer happy with his parents and his unpopularity, mentioning Torey and his friends as the type of people he would like to be, and Creed announces that he has decided to stop existing in this capacity.

Torey is deeply disturbed by this note, but his friends find humor in it. Soon speculation begins regarding what the note means. Many people suggest it is a suicide note, while others think it is a runaway note. Others think a boon killed Creed, specifically Bo Richardson, who broke Creed's ankle the year before. Torey wants to know the truth. A friend of Torey's, Ali, lives across the street from Creed and has been witness to many of Creed's unusual behaviors because she can see into his bedroom window from her bedroom.

Torey goes to Ali's house, where he witnesses Mrs. Creed searching for something. Ali and Torey become convinced it is Creed's diary, which he keeps hidden behind a painting. When Ali's boyfriend, Bo Richardson, arrives, they decide they must steal the diary before Mrs. Creed gets it. Torey and Bo hatch a plan in which Torey will call the Creeds suggesting that he has information for them, drawing them out of the house, while Bo breaks into the house. However, this plan causes both Torey and Bo to be picked up by the police for harassment and extortion.

Bo confesses to the phone call to protect Torey and manages to sneak the diary to Ali by claiming it is Ali's schoolbook. Torey and Ali begin to read the diary and discover that Creed had a girlfriend in another town the summer before. Torey, Ali and Bo decide to find this girlfriend, hoping that Creed is staying with her. Before they can, however, Bo is arrested for extortion and for questioning in the murder of Christopher Creed. Now it becomes more important that Torey and Ali find out the truth.

When Torey and Ali find Creed's girlfriend, they learn that the girl was only nice to Creed to get him to stop hanging on her. They also learn that the girl took Creed to her psychic aunt in order to have her aunt convince Creed to leave her alone. This psychic told Creed he would die in the woods. When the psychic sees Torey, she announces that he will find Creed's body, shot in the head by his own hand, at an Indian grave marked by three large rocks. Torey knows where this grave is, since there is an old Indian burial ground behind his house where he has played since he was a small child.

Torey and Ali go to the grave, but they do not find anything. Later that same night, Alex comes over to warn Torey that Renee, his girlfriend, is going to tell the police that Bo and Torey confessed to killing Creed. Although Torey and Bo did say this, they said it as a joke. Now Torey is concerned that no one will believe it was a joke unless he can prove Creed killed himself. Torey goes back into the burial ground alone. While there, he climbs on top of the three rocks to get a good look at the area. One of the rocks falls loose and breaks Torey's leg. While trying to get to his feet, Torey discovers a burial cave behind the rocks that encloses three bodies wrapped in small blankets and a body dressed in modern clothing with a gun shot to the head.

Torey suffers shock after this discovery and is hospitalized for several weeks. Torey's mother tells him the body he found was not Creed, but that of a local man, Bob Haines. All charges are dropped against Bo due to the fact that all the evidence is circumstantial. No one believes Renee's accusations. Torey wrote down the story as part of his therapy to overcome Post Traumatic Stress Syndrome. At first, he had no intention of ever showing the document to anyone. However, Torey has become obsessed with the idea of finding Creed. Using different versions of the names Creed listed in his suicide/runaway note, Torey searches for Creed, hoping to one day learn the truth of what really happened to him.
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