Modern Drama Project: Year 6

In our Modern Drama Project we will look at a selection of four plays that represent different aspects of modern theater. Look at the books and browse the reader comments at Amazon.com before choosing one of the following plays. 

· Arthur Miller, All My Sons
· Arthur Miller, The Crucible
· Tennessee Williams, The Glass Menagerie
· Edward Albee, The Zoo Story
· Tom Stoppard, Rosenkrantz and Guildenstern are Dead
Step 1: Read the play with a pencil in your hands and mark interesting or odd passages, repetitions, possible metaphors or symbols, recurring themes, etc.

Step 2: After the first act
 write an e-mail letter to the other members of your group. Tell them what you think of the play so far. At this point you will probably have several questions. Try to offer possible answers and ask your partners for help. Your letter should be about one page long (12pt), double line spacing. 

E-mail your letter to your friends (or print  out a few copies and give it to them in class). Make sure you have hard copies to work in class.

Step 3: Each of you will receive a few letters. Read them carefully. There will probably be similar reactions and questions in some of the letters. One of you might have a different view of the play. Answer the letters you receive and mail copies of your correspondence to all the other group members.

Step 4: Read the rest of the play. Don't forget to mark anything that might be useful in your discussion group. At this point you will have some idea of the main themes of the play. Make lots of marginal notes. This will help you locate interesting scenes four an in depth analysis of the play.

Finish steps 1-4 by: ..........................................

Step 5: Workshop Phase

Get together in your group and discuss all the open questions of your letters.

Then do the following workshop tasks. Do them carefully and write your answers neatly in your folder. Write clear headings and organize your materials in your project folder 
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Workshop tasks for

Personality Traits

To what extent can the following characteristics be applied to Tom, Amanda, Laura and Jim. Give them points on a scale of 1-5. (e.g.: 5 = extremely ambitious)

	
	Tom
	Amanda
	Laura
	Jim
	
	Tom
	Amanda
	Laura
	Jim

	ambitious
	
	
	
	
	manipulative
	
	
	
	

	reproachful
	
	
	
	
	frail
	
	
	
	

	charming
	
	
	
	
	anxious
	
	
	
	

	sensitive
	
	
	
	
	authoritarian
	
	
	
	

	resourceful
	
	
	
	
	robust
	
	
	
	

	realistic
	
	
	
	
	desolate
	
	
	
	

	confident
	
	
	
	
	resolute
	
	
	
	

	dominant
	
	
	
	
	desperate
	
	
	
	

	obedient
	
	
	
	
	submissive
	
	
	
	

	cynical
	
	
	
	
	deceitful
	
	
	
	

	ruthless
	
	
	
	
	sincere
	
	
	
	

	perceptive
	
	
	
	
	pessimistic
	
	
	
	

	sarcastic
	
	
	
	
	truthful
	
	
	
	

	considerate
	
	
	
	
	self-centered
	
	
	
	

	optimistic
	
	
	
	
	content
	
	
	
	


Character portraits: 

Write 1 short character portrait. Include the strongest features from the table above and explain why you judge your character to be so. (Eg: Explain why you consider Jim to be extremely charming.) 

Then construct a collage or paint your character. Try to catch the essence of your character's personality. Remember that it is not just the individual items or words, but the total feeling of the picture that will provide insight into the character's personality. For example, Laura's collage might have a faint, pastel, translucent quality and might include fragile objects such as glass, flowers or lace. Include some symbolic items if possible.

Devil and Angel: 

The devil in Tom tells him to put himself first. The angel in Tom tells him to put his family first. What does each of them whisper in Tom's ear? Fill in the speech bubbles.

Defend or Oppose

Read the following statements about The Glass Menagerie and decide for yourself whether you agree or disagree with them. Mark your choice in the margin (+/-). Take your time with this step. These are not simple true/false questions.

Then get together in your group and compare your results. Defend your position using evidence from the play to support your point of view. 

1. There is no place in this world for "unicorns" like Laura.

2. If mothers interfere as Amanda does, it is not surprising that daughters cannot develop self-esteem.

3. In their particular situation Tom must be blamed for deserting his mother and sister.

4. Jim O'Connor has shown Laura how to escape from her isolation.

5. Jim O'Connor is a failure in real life just like the other three protagonists.

6. It is Tom's responsibility to stay home and care for mother and sister.

7. Tom is just like his father.

8. With the help of a boyfriend like Jim Laura could manage to escape from her world of illusions and find her way back into the real world.

9. If the Wingfields had lived in Austria today their situation would have been a lot better.

Analyzing the symbolism of the play:

Tennessee Williams is a master of symbolism and uses scenery and props as important components of his plays. Explain the significance of the following symbols:

Split the tasks up in your group and share your findings. (Write about 200 words.)

The Fire Escape


The Victrola


The Movies



The Unicorn



Father's Photograph

Homework writing task:

Choose one of the following writing tasks.  If possible split the tasks up among the members of your group and print out copies of your text for the other group members.

A: Essay writing:
Choose one of the above statements and write an essay either defending or opposing it. Refer to the plot of the play to illustrate your argument. (about 300 words)

B: Creative writing:  Letter
Jim's letter: Some time after the disastrous evening at the Wingfield's Jim, knowing that he must have hurt Laura's feelings, writes a letter to her in which he tries to

· account for his behavior that evening

· suggest why Tom has left home

· boost Laura's self-confidence

or Tom's Letter: Imagine that Tom writes a letter to Laura after he has left home. Write Tom's letter, bearing in mind the plans he always spoke about, his relationship to Laura and the type of character he is. Write about 300.

Group Presentation:

Present your play to the class.  Make sure that your classmates who have not read the play get a good, overall impression of the play. Each group member must take an active role in the presentation.

Your presentation should include the following items:

· a brief plot summary

· some background information (historical facts, problems of the time...)

· main theme(s) and/or major symbols: Use visual aids/pictures/photos/props... as much as possible to help your classmates understand and remember these important elements of your play.

· short information about the author and his work (not necessarily a full biography), his typical themes or style...

· Act out a scene (See tips below)

Tips for acting out a scene:

· Choose your favorite scene from the play. Read the scene out loud and decide who is going to play which part. Your first rehearsal should be a script reading. Help each other with pronunciation, intonation etc. Every group member must take an active role in the presentation. If you do not want to act, you can take over other parts of the presentation.

· Speaking: Become as independent from your script as possible. Speak slowly and clearly. Put expression into your voice. Think about the character's feelings as he speaks and the meaning behind his words. For example: Is he threatening or mocking? Is she resigned or hopeful? etc. Think about how you can use pauses in speech.

· Moving: Where is your audience going to be? Where are you going to be? What kind of movements and gestures are appropriate for your character when he is speaking/not speaking? Can you move and still make your voice be heard at the same time? How can you make use of mime?

· Props and costume: Use simple props and costumes to underline the characters' personality and to give your audience an idea of the setting. You might use a color photo on the OHP as a background.  

Modern Drama Project: Year 6

In our Modern Drama Project we will look at a selection of four plays that represent different aspects of modern theater. Look at the books and browse the reader comments at Amazon.com before choosing one of the following plays. 

· Arthur Miller, All My Sons
· Tennessee Williams, The Glass Menagerie
· Edward Albee, The Zoo Story
· Tom Stoppard, Rosenkrantz and Guildenstern are Dead
Step 1: Read the play with a pencil in your hands and mark interesting or odd passages, repetitions, possible metaphors or symbols, recurring themes, etc.

Step 2: After the first act
 write an e-mail letter to the other members of your group. Tell them what you think of the play so far. At this point you will probably have several questions. Try to offer possible answers and ask your partners for help. Your letter should be about one page long (12pt), double line spacing. 

E-mail your letter to your friends (or print  out a few copies and give it to them in class). Make sure you have hard copies to work in class.

Step 3: Each of you will receive a few letters. Read them carefully. There will probably be similar reactions and questions in some of the letters. One of you might have a different view of the play. Answer the letters you receive and mail copies of your correspondence to all the other group members.

Step 4: Read the rest of the play. Don't forget to mark anything that might be useful in your discussion group. At this point you will have some idea of the main themes of the play. Make lots of marginal notes. This will help you locate interesting scenes four an in depth analysis of the play.

Finish steps 1-4 by: ..........................................

Step 5: Workshop Phase

Get together in your group and discuss all the open questions of your letters.

Then do the following workshop tasks. Do them carefully and write your answers neatly in your folder. Write clear headings and organize your materials in your project folder 
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Workshop tasks for

All My Sons

by Arthur Miller

Personality Traits

To what extent can the following characteristics be applied to Kate, Joe, Chris and Ann.  Give them points on a scale of 1-5. (e.g.: 5 = extremely talkative)

	
	Kate Keller
	 Joe Keller
	Chris Keller
	Ann Deever

	talkative
	
	
	
	

	depressive
	
	
	
	

	materialistic
	
	
	
	

	realistic
	
	
	
	

	reasonable
	
	
	
	

	angry
	
	
	
	

	vindictive
	
	
	
	

	patient
	
	
	
	

	forgiving
	
	
	
	

	generous
	
	
	
	

	responsible
	
	
	
	

	reproaching
	
	
	
	

	calculating
	
	
	
	

	welcoming
	
	
	
	

	open-minded
	
	
	
	

	guilty
	
	
	
	

	naïve
	
	
	
	

	self-centered
	
	
	
	

	ruthless
	
	
	
	

	optimistic
	
	
	
	

	sensitive
	
	
	
	


Character portraits: 

Write 1 short character portrait. Include the strongest features from the table above and explain why you judge your character to be so. (Eg: Explain why you consider Joe to be extremely materialistic.) 

Then construct a collage or paint your character. Try to catch the essence of your character's personality. Remember that it is not just the individual items or words, but the total feeling of the picture that will provide insight into the character's personality. Use colors to convey moods and attitudes, and include some symbolic items if possible. Use your collage in the group presentation.

Contrasting values 

Examine the difference between Chris's and Joe's ideals and values. Look, especially, at Chris's speech on page 121. (“It takes a little time...and that included you) What does this tell us about Chris's views and attitudes?

Collect Joe's and Chris's values and attitudes in the following table. Add details (+page references)  as you go along.

	Chris


	Joe


Devil and Angel: Post-War Secrets and Lies

"War is hell." But for many Americans, the Second World War must have seemed more nearly heaven. After years of drift and depression, the nation had a unifying mission. Thousands got good, well-paid jobs to support the war effort. And many of their employers made a fortune. 

War profiteering provides the background for Arthur Miller's first commercially successful play, "All My Sons" (1947).

Try to slip into Joe Keller's shoes on that fatal day three years earlier. What was going on in his mind on that day. Fill in his thoughts:

Selected quotations

The quotations which appear below contain important references to the principal themes of the play. To help you locate the quotations, two page references are given. The first refers to the Penguin paperback edition, in which All My Sons follows A View from the Bridge. The second refers to the Hereford Plays (Heinemann) edition. 

Decide who said these sentences and discuss their meaning in the context of the play. What do these quotes tell us about Miller's values and attitudes? What does the playwright say about the individual's responsibility towards the community? Discuss the quotations in your group, then write a short summary about Miller's message in this play. (200 wds)

· ...what the hell did I work for? That's only for you, Chris, the whole shootin' match is for you. p.102; p.16 

· It's wrong to pity a man like that. Father or no father, there's only one way to look at him. He knowingly shipped out parts that would crash an airplane. p.117; p.29 

· You're the only one I know who loves his parents/ I know. It went out of style, didn't it? p.119; p.31 

· Your brother's alive...because if he's dead, your father killed him. Do you understand me now?...God does not let a son be killed by his father. p.156; p.66 

· ...every man does have a star. The star of one's honesty. And you spend your life groping for it, but once it's out it never lights again...He probably just wanted to be alone to watch his star go out. p.160; p.70 

· There's nothin' he could do that I wouldn't forgive. Because he's my son ...I'm his father and he's my son, and if there's something bigger than that I'll put a bullet in my head! p.163; p.73 

· Goddam, if Larry was alive he wouldn't act like this. He understood the way the world is made...To him the world had a forty-foot front, it ended at the building line. p.163; p.73 

· What? Do I raise the dead when I put him behind bars? Then what'll I do it for? We used to shoot a man who acted like a dog, but honour was real there ...But here? This is the land of the great big dogs, you don't love a man here, you eat him. That's the principle; the only one we live by - it just happened to kill a few people this time, that's all. The world's that way, how can I take it out on him? What sense does that make? This is a zoo, a zoo!..p.167; pp.76, 77 

· I know you're no worse than most men but I thought you were better. I never saw you as a man. I saw you as my father. p.168; p.78 

· Chris, a man can't be a Jesus in this world! ... I know all about the world. I know the whole crap story. Now listen to this, and tell me what a man's got to be! p.169, p79

· Sure, he was my son. But I think to him they were all my sons. And I guess they were, I guess they were. p.170; p.79 

· Don't take it on yourself. Forget now. Live. p.171; p. 80 
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	Analysing the symbolism of the play: The apple-tree

Explain the symbolism and significance of the following incidents in the play: 

· planting the tree

· the storm 

· Chris saws the fallen tree




"All My Sons": Explaining the title of the play
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	Discuss  the following questions in your group and write a short summary of your findings.




Before hearing Larry's letter, Joe says of Larry "...for him the world had a forty-foot front. It ended at the building line". After the letter is read, Joe says, "Sure he (Larry) was my son but I think to him they were all my sons, and I guess they were."

Who are "they"?

How has the letter changed Joe's view of Larry?

How has the letter changed Joe's outlook?

If Joe confessed to the police, he would be jailed for manslaughter and would receive a relatively short sentence. Yet he chooses to kill himself.

Why does he do this?

Also consider Joe's speech, beginning, "Nothing's bigger that that..." and look at Kate's final words to Chris: "Forget now. Live". What has Joe tried to do for Chris by his suicide?

Balloon debate:

Write the main character's names on slips of paper and shuffle them well. Then draw a name and take on his/her identity for the following exercise.

Imagine that all six characters are in a balloon that needs to lose weight in order to stay up in the air. You are going across the ocean and cannot risk to lose height. You have thrown all your luggage, food and water supplies overboard and are still sinking. You are desperate- one of you has to go to save the others' lives. Who will have to go "overboard" first?

Collect your arguments for about five minutes, then start the discussion. Each of you tries to save his own life.

Let's see who will survive. Is he/she the moral victor of the play?

Homework writing tasks:

Choose one of the following writing tasks. If possible split the tasks up among the members of your group and print out copies of your text for the other group members.

A: Essay writing: 

With All My Sons, Miller set himself an ambitious goal. "I wanted," he wrote in 1957, "to write so that people of common sense would mistake my play for life itself and not be required to lend it some poetic license before it could be believed. I wanted to make the moral world as real and evident as the immoral one so splendidly is."

On July 28th, 2002 Jennifer de Poyen wrote an article in The San Diego Union- Tribune , entitled 

Miller's 1947 play could have been based on today's headlines 


In this article Poyen writes "...in an era in which energy executives see no moral problem with price gouging to please shareholders – even if it means forcing the state of California to reallocate funds for health care and education to pay inflated electricity bills – it would seem that the larger moral questions Miller poses remain dishearteningly current."

We could add that in an era in which farmers and vets knowingly feed potentially hazardous antibiotics to pigs, where Great Britain exports bone-meal contaminated with the BSE agent to third world countries, where Croatian milk and yogurt are produced from milk imported from Tschernobil, where the NRA (National Rifle Association) contributes huge amounts of money to Republican campaigns and lobbying, where Sicilian waste is deposited in Frohnleiten...it would seem that Miller's play could really have been based on today's headlines.

Write your own essay using Poyen's headline. (300 -400words)

Point out one or two current moral issues. Before starting do some research on your chosen issue(s).

Your title could also be "Money makes the world go round".

B: Creative Writing: Inner Monologue

Use your notes from the "Devil and Angel" exercise above and write Joe's inner monologue on that fatal day. Joe is lying in bed, sleepless with worry ...

C: Creative Writing: Inner Monologue

Think of a modern moral dilemma you or any one of us could experience. Be inventive: it might be a big issue like the ones mentioned above, or it might be a smaller, more limited issue such as a hit and run accident or even handing in plagiarized homework. Slip into your ficticious character's mind and write an inner monologue considering the  pros and cons of his decision.

D: Report:
Report of a journalist who interviewed George Deevers on his opinion on the plane-scandal that occurred a few years ago, she then speculates on the possible outcome of a second trial

E: Dialogue:

Two neighbors and friends of the family comment on Joe’s motivation to commit suicide and speculate on what happened at the Kellers' house that very day

F: Letter:

Ann writes a letter to her best friend telling her about her feelings towards Chris and how her life has changed after Joe’s suicide.

G: Dialogue:

Steve Deevers talks to another inmate and speculates about the reason for Joe's suicide, his feelings towards Joe's children and his plans after his release.

H: Dialogue:

A former worker at Joe’s company tells a union man how he lived through the war, what he felt and thought when he discovered the faulty cylinder heads and how he reacted when they were told to cover them up, why he didn’t protest

Group Presentation:

Present your play to the class.  Make sure that your classmates who have not read the play get a good, overall impression of the play. Each group member must take an active role in the presentation.

Your presentation should include the following items:

· a brief plot summary

· some background information (historical facts, problems of the time...)

· main theme(s) and/or major symbols: Use visual aids/pictures/photos/props... as much as possible to help your classmates understand and remember these important elements of your play.

· short information about the author and his work (not necessarily a full biography), his typical themes or style...

· Act out a scene (See tips below)

Tips for acting out a scene:

· Choose your favorite scene from the play. Read the scene out loud and decide who is going to play which part. Your first rehearsal should be a script reading. Help each other with pronunciation, intonation etc. Every group member must take an active role in the presentation. If you do not want to act, you can take over other parts of the presentation.

· Speaking: Become as independent from your script as possible. Speak slowly and clearly. Put expression into your voice. Think about the character's feelings as he speaks and the meaning behind his words. For example: Is he threatening or mocking? Is she resigned or hopeful? etc. Think about how you can use pauses in speech.

· Moving: Where is your audience going to be? Where are you going to be? What kind of movements and gestures are appropriate for your character when he is speaking/not speaking? Can you move and still make your voice be heard at the same time? How can you make use of mime?

· Props and costume: Use simple props and costumes to underline the characters' personality and to give your audience an idea of the setting. You might use a color photo on the OHP as a background.  

Modern Drama Project: Year 6

In our Modern Drama Project we will look at a selection of four plays that represent different aspects of modern theater. Look at the books and browse the reader comments at Amazon.com before choosing one of the following plays. 

· Arthur Miller, All My Sons
· Tennessee Williams, The Glass Menagerie
· Edward Albee, The Zoo Story
· Tom Stoppard, Rosenkrantz and Guildenstern are Dead
Step 1: Read the play with a pencil in your hands and mark interesting or odd passages, repetitions, possible metaphors or symbols, recurring themes, etc.

Step 2: After the first act
 write an e-mail letter to the other members of your group. Tell them what you think of the play so far. At this point you will probably have several questions. Try to offer possible answers and ask your partners for help. Your letter should be about one page long (12pt), double line spacing. 

E-mail your letter to your friends (or print  out a few copies and give it to them in class). Make sure you have hard copies to work in class.

Step 3: Each of you will receive a few letters. Read them carefully. There will probably be similar reactions and questions in some of the letters. One of you might have a different view of the play. Answer the letters you receive and mail copies of your correspondence to all the other group members.

Step 4: Read the rest of the play. Don't forget to mark anything that might be useful in your discussion group. At this point you will have some idea of the main themes of the play. Make lots of marginal notes. This will help you locate interesting scenes four an in depth analysis of the play.

Finish steps 1-4 by: ..........................................

Step 5: Workshop Phase

Get together in your group and discuss all the open questions of your letters.

Then do the following workshop tasks. Do them carefully and write your answers neatly in your folder. Write clear headings and organize your materials in your project folder 

Workshop tasks for

	The Zoo Story

by

Edward Albee
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The Zoo Story

By Edward Albee

Date:
March 1-3 &8-10 at8 p.m.

March 3,4 &10,11 at2 p.m.
Locatiol

Liddy Doenges Theater
at The Tulsa Performing Arts Center

For tidkets online go to www.tulsapac.com
o call 918-506-7111 or

email at tickets@tulsapac.com
For more information, call
(918) 502-6310

Tickets to “The Zoo Story”

are $8, $6 students and seniors.
$5 rush (30 minutes prior to curtai
seniors and students with valid ID).








Personality Traits

To what extent can the following characteristics be applied to Jerry and Peter. Give them points on a scale of 1-5. (e.g.: 5 = extremely talkative)

	
	Jerry
	Peter

	talkative
	
	

	depressive
	
	

	materialistic
	
	

	realistic
	
	

	reasonable
	
	

	angry
	
	

	vindictive
	
	

	patient
	
	

	forgiving
	
	

	generous
	
	

	responsible
	
	

	vagrant
	
	

	neat
	
	

	well-to-do
	
	

	open-minded
	
	

	conventional
	
	

	unkempt
	
	

	undisciplined
	
	

	ruthless
	
	

	optimistic
	
	

	sensitive
	
	

	unrelenting
	
	

	rebellious
	
	

	hopeless
	
	


Character portraits: 

Choose one character and write a detailed character portrait. Include the strongest features from the table above and explain why you judge your character to be so. Give examples from the text. What do you know about your character? Include information about his

· family background

· previous experiences

· job

· housing and neighborhood

· friends and relationships with other people

· his sex life

· his problems and his aims

Then construct a collage or paint your character. Try to catch the essence of your character's personality. Remember that it is not just the individual items or words, but the total feeling of the picture that will provide insight into the character's personality. Use colors to convey moods and attitudes, and include some symbolic items if possible. Use your collage in the group presentation.

Understanding the symbolism in the play:

Discuss the following symbols in your group and write 100 – 200 words about each one.

1. On page 23 Jerry says that he owns two empty picture frames. Explain the meaning of these empty frames in Jerry's life. Why doesn't he put any pictures in these frames?

2. The story of Jerry and the dog: (pp. 30-36) What can you make of this story?

What was Jerry's relationship with the dog before and after the poisoning. Has anything changed? What has Jerry learned from his encounter with the dog?

3. Explain the significance of the zoo: Why does Jerry want to go to the zoo? What parallels can you see between zoo animals and people?

The ending:

Does Jerry achieve his aim to establish a relationship with a human being?

Collect arguments to support and to refute this statement.

	YES
	NO

	
	


The message:

Sum up the message of the play in five to ten words.

Homework writing tasks:

Choose one of the following writing tasks. If possible split the tasks up among the members of your group and print out copies of your text for the other group members.

A: Inner Monologue

Imagine Jerry walking through the Brooklyn Zoo, looking at the different animal cages. Write down Jerry's inner monologue (about 300 words).

B: Dialogue

After the accident Peter is shattered and needs to talk. He cannot make up his mind what to do.

He considers going 
home to his wife




to his therapist




to the police




to his best friend Mark

Decide where Peter would go in this situation, then write the dialogue where Peter confides his problem. What advice does the other person give?

C: Song or Poem

Write a title song or poem for the performance of the play. Make sure that the main theme of the play comes across and can be felt by the audience. 

D: Newspaper article:

How would the N.Y. papers report the accident in the park? What do they know? What conclusions and speculations do they come  up with? Decide whether you want to write for a quality paper (serious information, well researched, respectful) or for a tabloid (catchy, jumps to conclusions, big headlines and pictures, graphic description of the scene, gross details). Write about 300 words and layout your text as it would appear in the paper of your choice.

Group Presentation:

Present your play to the class.  Make sure that your classmates who have not read the play get a good, overall impression of the play. Each group member must take an active role in the presentation.

Your presentation should include the following items:

· a brief plot summary

· some background information (historical facts, problems of the time...)

· main theme(s) and/or major symbols: Use visual aids/pictures/photos/props... as much as possible to help your classmates understand and remember these important elements of your play.

· short information about the author and his work (not necessarily a full biography), his typical themes or style...

· Act out a scene (See tips below)

Tips for acting out a scene:

· Choose your favorite scene from the play. Read the scene out loud and decide who is going to play which part. Your first rehearsal should be a script reading. Help each other with pronunciation, intonation etc. Every group member must take an active role in the presentation. If you do not want to act, you can take over other parts of the presentation.

· Speaking: Become as independent from your script as possible. Speak slowly and clearly. Put expression into your voice. Think about the character's feelings as he speaks and the meaning behind his words. For example: Is he threatening or mocking? Is she resigned or hopeful? etc. Think about how you can use pauses in speech.

· Moving: Where is your audience going to be? Where are you going to be? What kind of movements and gestures are appropriate for your character when he is speaking/not speaking? Can you move and still make your voice be heard at the same time? How can you make use of mime?

· Props and costume: Use simple props and costumes to underline the characters' personality and to give your audience an idea of the setting. You might use a color photo on the OHP as a background.  

Modern Drama Project: Year 6

In our Modern Drama Project we will look at a selection of four plays that represent different aspects of modern theater. Look at the books and browse the reader comments at Amazon.com before choosing one of the following plays. 

· Arthur Miller, All My Sons
· Tennessee Williams, The Glass Menagerie
· Edward Albee, The Zoo Story
· Tom Stoppard, Rosencrantz and Guildenstern are Dead
Step 1: Read the play with a pencil in your hands and mark interesting or odd passages, repetitions, possible metaphors or symbols, recurring themes, etc.

Step 2: After the first act
 write an e-mail letter to the other members of your group. Tell them what you think of the play so far. At this point you will probably have several questions. Try to offer possible answers and ask your partners for help. Your letter should be about one page long (12pt), double line spacing. 

E-mail your letter to your friends (or print  out a few copies and give it to them in class). Make sure you have hard copies to work in class.

Step 3: Each of you will receive a few letters. Read them carefully. There will probably be similar reactions and questions in some of the letters. One of you might have a different view of the play. Answer the letters you receive and mail copies of your correspondence to all the other group members.

Step 4: Read the rest of the play. Don't forget to mark anything that might be useful in your discussion group. At this point you will have some idea of the main themes of the play. Make lots of marginal notes. This will help you locate interesting scenes four an in depth analysis of the play.

Finish steps 1-4 by: ..........................................

Step 5: Workshop Phase

Get together in your group and discuss all the open questions of your letters.

Then do the following workshop tasks. Do them carefully and write your answers neatly in your folder. Write clear headings and organize your materials in your project folder 

Workshop tasks for

	Rosencrantz and Guildenstern are Dead

by Tom Stoppard
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Personality Traits

To what extent can the following characteristics be applied to the characters of the play. Give them points on a scale of 1-5. (e.g.: 5 = extremely ambitious)

	
	Rosencrantz
	Guildenstern
	The Player
	Hamlet

	ridiculous
	
	
	
	

	honest
	
	
	
	

	cynical
	
	
	
	

	harmless
	
	
	
	

	unhappy
	
	
	
	

	passive
	
	
	
	

	annoying
	
	
	
	

	irritated
	
	
	
	

	indifferent
	
	
	
	

	smart
	
	
	
	

	disillusioned
	
	
	
	

	cheeky
	
	
	
	

	mysterious
	
	
	
	

	caring
	
	
	
	

	ruthless
	
	
	
	

	desperate
	
	
	
	

	deceitful
	
	
	
	

	submissive
	
	
	
	

	helpless
	
	
	
	

	confident
	
	
	
	

	clownish
	
	
	
	


Character portraits: 

Write the character portraits of Rosencrantz and Guildenstern. Include the strongest features from the table above and explain why you judge your character to be so.  What are the major differences between R. and G.? Is Rosencrantz happy?

Three wishes:

Though they are often silly and ineffective, Rosencrantz and Guildenstern are surely the heroes of the play. If you could grant them three wishes, what would they be?

Write their three big wishes in the box below.

Raving and ranting heroes:

Rosencrantz and Guildenstern are certainly fed up with their situation. 

Who or what are their main antagonists? What are they fighting against?

Let's give the two heroes an old brick wall to express their frustration. What would they write on that wall? Design their graffiti wall. (Use an A4 sheet)

Luck, probability and fate:

In scene one Rosencrantz and Guildenstern are spinning coins together. Describe the different reactions of the two characters to the results of this game and collect a few telling quotes.

	Rosencrantz
	Guildenstern




This scene must obviously have some symbolic meaning. What could it be? Can you see any parallels between this game and R's and G's life? How do they explain this unlikely result?

Scene 2: The Players:

How does Guildenstern react to the player's performance of the Rape of the Sabine Women (p.20-21)? What did he expect?  

Are you lost in a meaningless play?

If you are still lost in a meaningless plot at this point of the workshop, do not worry too much. Tom Stoppard has created this effect on purpose. Read the following information on absurdist theater – it will help you to puzzle together the illogical elements of the play.

Background information: Absurdist Drama

Read the following extracts from Sun Jung Moon's essay on absurdist drama. Highlight the most important concepts and take notes in the margin. Then write a 200 word summary of the text.

ABSURDIST DRAMA, Sun Jung Moon

extracts

Absurdist dramatists try to present in their plays the idea of irrational human condition through the illogical combination of dramatic elements.  In doing so, they draw the absurdist idea from Jean-Paul Sartre and Albert Camus who demonstrated the notion that the world went mad beyond man's rational understanding.  

"Absurdity" ordinarily means "incongruity," "dissonance," or "irrationality."  Because of this common-sense meaning, the term "absurdity" has widely been used in dramatic literature to designate the incongruity or contradiction of human condition.  And it is also based on this common-sense meaning that Jean-Paul Sartre's literary works are often said to be concerned with the notion of absurdity when they reveal the irrational and meaningless condition of human beings who lived in a desolate society of post-World War period. 

When confronted with the devastating results of the Second World War, people were disillusioned with various totalitarian fallacies, the optimism of scientific development, the inevitable upward progress of humankind, and the traditional belief in God's benevolence to the world.   They were enveloped by the feelings of despair and strangeness in a world that had once been familiar with them.  Their life was "one of constant restlessness and estrangement, indicating the essential disharmony between man and the world he [had to] live in."  In Sartre's view, they were overwhelmed by the notion that the world went mad beyond their reason, raised serious questions about existing values and orders that had once sustained their rational understanding of the world, and finally came to think about creating their own set of values to cope with the irrational condition.  

Nevertheless, they constantly avoided this creation and relapsed into the routines of everyday life.  Sartre then contended that what compelled them to take everyday habits was the fear of the unknown and loneliness which the creation would bring about.  At the same time, this fear was contradicted by their desire to create a meaning for their own life.  People therefore necessarily looked upon the world with anguish and looked inside themselves with loathing.  It was this feeling of loathing or anguish what Sartre called "nausea" at his confrontation with the existential predicament of human beings.

The notion of the absurd world expressed in the works of Sartre and Camus is often shared by such post-World War II playwrights as Eugene Ionesco, Samuel Beckett, Harold Pinter, Tom Stoppard and Edward Albee.  However, while Sartre and Camus are called "existentialist" dramatists, these playwrights are labeled "absurdist" since many of their works are characterized by an illogical form that radically deviates from the structure of traditional drama.  Using this new dramatic form, these absurdist playwrights usually express in their works the negative vision of Sartre and Camus, the idea of man's meaningless life in the irrational world. These absurdist playwrights hold in common a sense of "metaphysical anguish at the absurdity of the human condition."  

They all believe that modern man is surrounded by a chaotic universe of shattered beliefs.  This belief has already been shown or strongly implied in the works of Sartre and Camus.  However, while Sartre and Camus allow the characters to make their own choice for their life and present a way out of the chaotic human condition, the absurdist playwrights permit the characters no choice and no solution.  The absurdist playwrights do not suggest any path beyond the terrifying reality of the absurd world and express in their plays the idea of man's existential disorientation mainly through four leitmotifs: man's uncertain situation in an indifferent world, his futile existence in the routines of daily life, a sense of isolation in his uncertain and mechanical life, and a lack of communication in his isolation.

In expressing the notion of the irrational world, Sartre and Camus used a logically constructed form of drama.  However, the absurdist playwrights do not employ the same dramatic form that Sartre and Camus used.  Instead, the absurdist playwrights try to express their sense of the absurd human condition through the illogical arrangement of dramatic elements.  

The absurdist playwrights aim to articulate their vision of the chaotic human condition through dramatic form itself.  They perceive that conventional forms of drama are inadequate for this aim since these forms reflect the vision of a well-ordered universe by presenting the characters' actions in a logical sequence and depicting their psychological complexity in discursive language.  

Consequently, all these playwrights try to deliver the theme of irrational human condition through the use of such dramatic forms that will articulate in themselves the idea of the chaos, breaking the boundary between form and content....Through these contradictions, the absurdist playwrights seek to keep the audience consistently at a critical distance and engage its creative process until the end of the play, differentiating their techniques from those of their predecessors.

                                                 sunjung@hanbat.chungnam.ac.kr 

Absurd elements in Rosencrantz and Guildenstern are Dead

The four leitmotifs of absurdist drama mentioned by Sun Jung Moon are

· man's uncertain situation in an indifferent world (feeling lost, no sense of direction, no meaning, no control ..) 

· his futile existence in the routines of daily life (meaningless routines, constant repetition...) 

· a sense of isolation in his uncertain and mechanical life (feeling of loneliness, unfriendly, cold, uncaring environment...)

· a lack of communication in his isolation (nobody to talk to, meaningless dialogues, no real answers...)

Search your play for examples of these four leitmotifs. Collect quotes (+ page references) under these four headings. (Use separate worksheets, you will find a lot of references.)

The ending: Understanding a metaphor

In the last scene of the play Rosencrantz and Guildenstern realize that they are now facing their own deaths. They reflect upon their lives and about missed chances.

"Where we went wrong was getting on a boat. We can move, of course, change direction, rattle about, but our movement is contained within a larger one that carries us along as inexorably as the wind and current..." (p.90)

Explain the meaning of this metaphor. In what way does it sum up the whole play?

Homework writing tasks:

Choose one of the following writing tasks. If possible split the tasks up among the members of your group and print out copies of your text for the other group members.

A: Drama and Art:

Find a painting or other artwork by a modern artist which you believe captures the message and theme of the play. Design an A4   poster with the artwork and a typical quotation that expresses this theme. Print or copy the painting in color and insert the quotation. The copy-shop around the corner will make fairly cheap color copies for you or you can scan the painting in school and print it at home.

In order to find examples of prints of artwork browse the arts section of our library or check out the following internet link: http://www.huntermuseum.org/artlinks.htm 

Then write a short essay (about 300 words) discussing the parallels between the painting and the quotation.

Choose one of the quotations that you have collected in the course of the workshop, or use one of the following quotes:

"Wheels have been set in motion, and they have their own pace, to which we are...condemned. Each move is dictated by the previous one – that is the meaning of order." (p.43)

"I like to know where I am. Even if I don't know where I am, I like to know that. If we go there's no knowing." (p.70)

"We've traveled too far, and our momentum has taken over; we move idly towards eternity, without possibility of reprieve or hope of explanation." (p. 88)

"Incidents! All we get is incidents! Dear God, is it too much to expect a little sustained action?!" (p.86)

B: Creative writing: Letter

Imagine you are a friend of Guildenstern and have heard of his troubles and strange behavior. Write him a letter telling him what you feel about him and give him some advice. As a true friend you needn't just be nice to him. Tell him what you really think he ought to do.

C: Review of the play:

Imagine  having seen a performance of the play. Write a review for the culture section of a local newspaper. Decide who played (professional actors? a school drama group?...), where it was performed, describe the stage and props, the acting, the plot and hint towards the main theme and message of the play.

Group Presentation:

Present your play to the class.  Make sure that your classmates who have not read the play get a good, overall impression of the play. Each group member must take an active role in the presentation.

Your presentation should include the following items:

· a brief plot summary

· some background information (historical facts, problems of the time...)

· main theme(s) and/or major symbols: Use visual aids/pictures/photos/props... as much as possible to help your classmates understand and remember these important elements of your play.

· short information about the author and his work (not necessarily a full biography), his typical themes or style...

· Act out a scene (See tips below)

Tips for acting out a scene:

· Choose your favorite scene from the play. Read the scene out loud and decide who is going to play which part. Your first rehearsal should be a script reading. Help each other with pronunciation, intonation etc. Every group member must take an active role in the presentation. If you do not want to act, you can take over other parts of the presentation.

· Speaking: Become as independent from your script as possible. Speak slowly and clearly. Put expression into your voice. Think about the character's feelings as he speaks and the meaning behind his words. For example: Is he threatening or mocking? Is she resigned or hopeful? etc. Think about how you can use pauses in speech.

· Moving: Where is your audience going to be? Where are you going to be? What kind of movements and gestures are appropriate for your character when he is speaking/not speaking? Can you move and still make your voice be heard at the same time? How can you make use of mime?

· Props and costume: Use simple props and costumes to underline the characters' personality and to give your audience an idea of the setting. You might use a color photo on the OHP as a background.  

� If you have chosen The Zoo Story read up to page 37 and write your letter at this point. The Zoo Story is a one-act play.
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