Poetry and Painting
1. Overview… Materials
2. Assessment:

Regular attendance

Effort and active participation

Your progress 

Quality of your work (scrapbook and project)
3. What is poetry?
What is special about poetry? Brainstorm in a group: What is poetry? Try to define “poetry”. 

Compare to definitions on cards. Choose your favorite one, explain why you like it.
Transfer a few good ones into your scrapbook, illustrate them at home.

4. Name poems: Choose a button and collect ideas and associations about it. How do they reflect your character?

Present the different formats, Ss choose 2-3 and write That’s Me poems, then create a logo.


e.e. cummings (1864 – 1962)


T.S. Eliot (1888-1965)






Phoebe Hesketh

The primary function of poetry, as of all the arts, is to make us more aware of ourselves and the world around us. I do not know if such increased awareness makes us more moral or more efficient; I hope not.

I think it makes us more human, and I am quite certain it makes us more difficult to deceive, which is why, perhaps, all totalitarian theories of the State, from Plato’s downwards, have deeply distrusted the arts. They notice and say too much, and the neighbours start talking. 
W.H. Auden (1938)

Dictionary definitions:

Poetry is the art of employing words in extraordinary ways

POEMS
Writing that formulates a concentrated imaginative awareness of experience in language chosen and arranged to create a specific emotional response through meaning, sound, and rhythm 



Merriam-Webster
Poem

Piece of writing in which the words are arranged in separate lines, often ending in rhyme, and are chosen for their sound and for the images and ideas they suggest:

freesearch.co.uk

Billy Collins  (1941 – )

Introduction to Poetry
I ask them to take a poem
and hold it up to the light
like a color slide
or press an ear against its hive.
I say drop a mouse into a poem
and watch him probe his way out,
or walk inside the poem's room
and feel the walls for a light switch.
I want them to waterski
across the surface of a poem
waving at the author's name on the shore.
But all they want to do
is tie the poem to a chair with rope
and torture a confession out of it.
They begin beating it with a hose
to find out what it really means.
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