Hamlet
and

Rosencrantz and Guildenstern are Dead

Compare the two plays. What parallels and differences do you find?

1. In which way do the two plays reflect the values of the contexts in which they were written.
2. What are the main themes of the two plays? Give examples.

3. Explain the significance of the following quote:


GUIL: Yes, I’m fond of boats myself. I like the way they’re – contained. You don’t 
have to worry about which way to go, or whether to go at all – the question doesn’t arise, because you’re on a boat, aren’t you? Boats are safe areas in the game of tag . . . the players will hold their positions until the music starts . . . I think I’ll spend most of my life on beats.
The American Dream
picture
Look at the critical poster about the American Dream. Which of the texts that we have discussed in the American Dream project does the poster remind you of?

Collect all your associations, then choose the most important ones and explain them.

Use the reading list below to help you remember the texts.






Reading list

The American Dream

Compare and contrast the two poems by Walt Whitman and Allen Ginsberg. What are their views of America?

Give some other examples from the literature that you have read that support the one or the other image.

I Hear America Singing
I hear America singing, the varied carols I hear,
Those of mechanics, each one singing his as it should be blithe and strong,
The carpenter singing as he measures his plank or beam,
The mason singing his as he makes ready for work, or leaves off work,
The boatman singing what belongs to him in his boat, the deckhand singing on the steamboat deck,
The showmaker singing as he sits on his bench, the hatter singing as he stands,
The wood-cutter's song, the ploughboy's on his way in the morning, or at noon intermission or at sundown,
The delicious singing of the mother, or of the young wife at work, or of the girl sewing or washing,
Each singing what belongs to him or her or to none else,
The day what belongs to the day--at night the party of young fellows, robust, friendly,
Singing with open mouths their strong melodious songs.

From Leaves of Grass, Walt Whitman (1900)

	A Supermarket in California


What thoughts I have of you tonight, Walt Whitman, for I walked down the

streets under the trees with a headache self-conscious looking at the full moon.

In my hungry fatigue, and shopping for images, I went into the neon fruit

supermarket, dreaming of your enumerations!

What peaches and what penumbras! Whole families shopping at night! Aisles

full of husbands! Wives in the avocados, babies in the tomatoes! --- and you,

Garcia Lorca, what were you doing down by the watermelons?

I saw you, Walt Whitman, childless, lonely old grubber, poking among the

meats in the refrigerator and eyeing the grocery boys.

I heard you asking questions of each: Who killed the pork chops? What price

bananas? Are you my Angel?

I wandered in and out of the brilliant stacks of cans following you, and

followed in my imagination by the store detective.

We strode down the open corridors together in our solitary fancy tasting

artichokes, possessing every frozen delicacy, and never passing the cashier.

Where are we going, Walt Whitman? The doors close in an hour. Which way does

your beard point tonight?

(I touch your book and dream of our odyssey in the supermarket and feel

absurd.)

Will we walk all night through solitary streets? The trees add shade to

shade, lights out in the houses, we'll both be lonely.

Will we stroll dreaming of the lost America of love past blue automobiles in

driveways, home to our silent cottage?

Ah, dear father, graybeard, lonely old courage-teacher, what America did you

have when Charon quit poling his ferry and you got out on a smoking bank and

stood watching the boat disappear on the black waters of Lethe?

    -- Allen Ginsberg
The Multi-ethnic New York 
Broadway

Read the following extracts about Broadway. What do they say about this area of NYC? 

Briefly sketch the historical development of Broadway and compare the descriptions with your own impression during your trip to New York.

…Gad, I was sick and tired of life. But the madman drove me home to New York.


Suddenly I found myself on Times Square. I had traveled eight thousand miles around the American continent and I was back on Times Square; and right in the middle of a rush hour, too, seeing with my innocent road-eyes the absolute madness and fantastic hoorair of New York with its millions and millions hustling forever for a buck among themselves, the mad dream-grabbing, taking, giving, sighing, dying, just so they could be buried in those awful cemetery cities beyond Long Island City. …

Where Dean? Where everybody? Where life? I had my home to go to, may place to lay my head down and figure the losses and figure the gain that I knew was in there somewhere too.

From On the Road by Jack Kerouac

Pleasure without guilt – it was no mean legacy. Before him, curiosity museums had been furtive, dust-ridden mausoleums. Usually they featured a few skeletons, a couple of death masks, perhaps a lecture with lantern slides. Barnum, by contrast, offered “educated dogs, industrious fleas, automatons, jugglers, ventriloquists, living statuary, tableaux, gypsies, albinos, fat boys, giants, dwarfs, rope dancers, live ‘Yankees,’ pantomime, instrumental music, singing and dancing in great variety…

At every block, it seemed, there was the latest, the greatest. And somewhere along the line, the street became an idea. The idea boiled down to a single word, the most potent in the language. And that word was action.

From Nik Cohn, The Heart of the World

… And certainly perdition sucked at the feet of the people who walked there; and cried in the lights, in the gigantic towers; the marks of Satan could be found in the faces of the people who waited at the doors of movie houses; his words were printed on the great movie posters that invited people to sin. It was the roar of the damned that filled Broadway, where motor-cars and buses and the hurry on people disputed every inch with death. Broadway: the way that led to death was broad, and many could be found thereon; but narrow was the way that led to lifer eternal, and few there were who found it. But he did not long for the narrow way, where all his people walked; where the houses did not rise, piecing, as it seemed, the unchanging clouds, but huddled, flat, ignoble, close to the filthy ground, where the streets and the hallways and the rooms were dark, and where the unconquerable odour was of dust, and sweat, and urine, and home-made grin. In the narrow way, the way of the cross, there awaited him only humiliation for ever…
From Go Tell it on the Mountain, James Baldwin

Glitz and Glamour in New York
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Walking along 5th Avenue tourists can admire the world  of glitz and glamour in New York.

This world has been portrayed in several works of literature. Give examples from the works that you have read. How do different authors describe this glamorous world? Does it makes the characters happy? Choose some of the following works and discuss the main characters’ experiences in these surroundings. Can you discern any parallels and common themes? What do the texts say about the high society of their time?
Dorothy Parker, “From the Diary of a New York Lady”

Truman Capote, Breakfast at Tiffany’s

Scott F. Fitzgerald, The Great Gatsby, “My Lost City”, “Winter Dreams”
Bret Easton Ellis, American Psycho



The Plaza Hotel
Gentrification in Lower Manhattan
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“No more yuppies, please!”
1. Explain the term “gentrification” in the context of lower Manhattan. How have the neighborhoods in the East Village, Greenwich Village and Soho changed in the last few decades? Where is the process of gentrification happening at the moment?
2. How does Allen Ginsberg’s poem “Howl” portray the bohemian lifestyle of his generation? Name a few other artists that were friends and contemporaries of Ginsberg in New York. 

I saw the best minds of my generation 
destroyed by madness, starving hysterical 
naked, 
dragging themselves through the negro 
streets at dawn looking for an angry fix
angelheaded hipsters burning for the ancient 
heavenly connection to the starry dynamo 
in the machinery of night,

Who poverty and tatters and hollow-eyed and high sat up smoking in the supernatural darkness of cold-water flats

Floating across the tops of cities contemplating jazz,

Who bared their brains to Heaven under the El and saw Mohammedan angels staggering on tenement roofs…

From: “Howl”
The Black Experience in New York
Harlem
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	LANGSTON HUGHES

(1902-1967)

What happens to a dream deferred?

Does it dry up

like a raisin in the sun?

Or fester like a sore--

and then run?

Does it stink like rotten meat?

Or crust and sugar over--

like a syrupy sweet?

Maybe it just sags

like a heavy load

Or does it just explode?
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Give an overview of the development of Harlem in the last few decades. How do the pictures and Langston Hughes’ poem fit in?
Explain the terms Harlem Renaissance, Gentrification and name some important artists and Black leaders who have lived and worked in Harlem. 

What was your personal experience with Harlem? In what way is 125th street different from the rest of the area?

The Beat Generation in New York

	Chelsea Hotel 
by Leonard Cohen

I remember you well in the Chelsea Hotel, 
you were talking so brave and so sweet, 
giving me head on the unmade bed, 
while the limousines wait in the street.

Those were the reasons and that was New York, 
we were running for the money and the flesh. 
And that was called love for the workers in song 
probably still is for those of them left. 

Ah but you got away, didn't you babe, 
you just turned your back on the crowd, 
you got away, I never once heard you say, 
I need you, I don't need you, 
I need you, I don't need you 
and all of that jiving around. 

I remember you well in the Chelsea Hotel 
you were famous, your heart was a legend. 
You told me again you preferred handsome men 
but for me you would make an exception. 
And clenching your fist for the ones like us 
who are oppressed by the figures of beauty, 
you fixed yourself, you said, "Well never mind, 
we are ugly but we have the music." 


Ah but you got away, didn't you babe, 
you just turned your back on the crowd, 
you got away, I never once heard you say, 
I need you, I don't need you, 
I need you, I don't need you 
and all of that jiving around. 

I don't mean to suggest that I loved you the best, 
I can't keep track of each fallen robin. 
I remember you well in the Chelsea Hotel, 
that's all, I don't even think of you that often.
© by Leonard Cohen.
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What is so special about the Chelsea Hotel?

Give some examples of the famous inhabitants of the hotel and present  one artist or work in more detail.

The Many Faces of Evil in Literature
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The evil characters in literature help to create some of the greatest plots in history.
How do authors use good and evil in literature to provide examples for recognizing morality and depravity? 
Choose some suitable works that you have read and show how the characters use evil deeds for their own profit. What are these character’s motivations?

Can some of their behavior be explained by the characters’ background or previous experience?

	Character 
	Examples of his evil deeds
	His motivation
	Possible explanations (circumstances, background)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Ideas for Evil Characters
Jack in Lord of the Flies
Bateman (American Psycho)

Richard III

Macbeth

All my Sons

Ian McEwan characters

The devil in Young Goodman Brown (Hawthorne)

Poe, the narrator of the Tell Tale Heart

Picture of Dorian Grey

Cal: the other guy?

Scandals: 
A is for Axe



The End of Alice, narrator

A Clockwork Orange, (Alex)

Animal Farm: pigs, Napoleon, dogs, …

Truman Capote, In cold blood (Dick and Perry)

…
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	The Picture of Dorian Grey
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American Psycho


Read the definition of narcissistic personality disorder given below and examine whether Dorian Grey and Patrick Bateman meet any of the criteria. Give examples from the novels to back up your diagnosis.

 Narcissistic Personality Disorder 
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  DSMV CRITERIA 301.81(NARCISSISTIC PERSONALITY DISORDER)
http://www.behavenet.com/capsules/disorders/narcissisticpd.htm
An all-pervasive pattern of grandiosity (in fantasy or behaviour), need for admiration or adulation and lack of empathy, usually beginning by early adulthood and present in various contexts. Five (or more) of the following criteria must be met: 
1. Feels grandiose and self-importance (e.g., exaggerates achievements and talents to the point of lying, demands to be recognized as superior without commensurate achievements) 
2. Is obsessed with fantasies of unlimited success, fame, fearsome power or omnipotence, unequalled brilliance (the cerebral narcissist), bodily beauty or sexual performance (the somatic narcissist), or ideal, everlasting, all-conquering love or passion 
3. Firmly convinced that he or she is unique and, being special, can only be understood by, should only be treated by, or associate with, other special or unique, or high-status people (or institutions) 
4. Requires excessive admiration, adulation, attention and affirmation - or, failing that, wishes to be feared and to be notorious (narcissistic supply) 
5. Feels entitled. Expects unreasonable or special and favourable priority treatment. 
6. Demands automatic and full compliance with his or her expectations Is "interpersonally exploitative", i.e., uses others to achieve his or her own ends 
7. Devoid of empathy. Is unable or unwilling to identify with or acknowledge the feelings and needs of others 
8. Constantly envious of others or believes that they feel the same about him or her 
9. Arrogant, haughty behaviours or attitudes coupled with rage when frustrated, contradicted, or confronted 
 Lost at Sea

	[image: image16.png]



	[image: image17.png]





[image: image18.png]



Read the following conversation between Mr. Chiba – the Japanese investigator, and Pi Patel. (This dialogue is found in Chapter 99, pages 370 – 371.) What is Pi attempting to convey to Mr. Chiba in this dialogue about the development of human understanding of the universe? What about Mr. Chiba’s claim that he knows well enough the “possible and impossible”? How and by what methods do we learn the possible and impossible? 

Mr. Chiba: “I’m sorry to say it bluntly, we don’t mean to hurt your feelings, but you don’t really expect us to believe you, do you? Carnivorous trees? A fish-eating algae that produces fresh water? Tree-dwelling aquatic rodents? These things don’t exist.” 
Pi Patel: “Only because you’ve never seen them.” 
Mr. Chiba: “That’s right. We believe what we see.” 
Pi Patel: “So did Columbus. What do you do when you’re in the dark?” 
Mr. Chiba: “Your island is botanically impossible.” 
Pi Patel: “Said the fly just before landing in the Venus flytrap.” 
Mr. Chiba: “Why has no one else come upon it?” 
Pi Patel: “It’s a big ocean crossed by busy ships. I went slowly, observing much.” 
Mr. Chiba: “No scientist would believe you.” 
Pi Patel: “These would be the same who dismissed Copernicus and Darwin. Have scientists finished coming upon new plants? In the Amazon basin, for example?” 
Mr. Chiba: “Not plants that contradict the laws of nature.” 
Pi Patel: “Which you know through and through?” 
Mr. Chiba: “Well enough to know the possible from the impossible.” 
2. The novel has often been compared to Hemingway’s The Old Man and the Sea. Can you find any parallels between the main characters? Would the Old Man agree with Mr. Chiba or with Pi? What is his understanding of “the laws of nature and the universe”?

Scandals in Literature
Salmon Rushdie, “Is nothing sacred?”
In his essay Salmon Rushdie asks himself whether the freedom of speech or writing is sacred to him. Sum up Rushdie’s views. What is Rushdie’s conclusion? 

How does the following quote from this essay fit in?

More than twenty years ago, I listened to a lecture by Arthur Koestler. He propounded the thesis that language, not territory, was the prime cause of aggression, because once language reached the level of sophistication at which it could express abstract concepts, it acquired the power of totemization; and once peoples had erected totems, they would go to war to defend them. (I ask pardon of Koestler's ghost. I am relying on an old memory, and that's an untrustworthy shoulder to lean on.) 
In support of his theory, he told us about two tribes of monkeys living on, I think, one of the northern islands of Japan. The two tribes lived in close proximity in the woods near a certain stream, and subsisted, not unusually, on a diet of bananas. One of the tribes, however, had developed the curious habit of washing its bananas in the stream before eating them, while the other tribe continued to be non-banana- washers. And yet, said Koestler, the two tribes continued to live contentedly as neighbors, without quarrelling. And why was this? It was because their language was too primitive to permit them to totemize either the act of banana-washing or that of eating bananas unwashed. With a more sophisticated language at their disposal, both wet and dry bananas could have become the sacred objects at the heart of a religion, and then, look out! - Holy war. 
What is your personal opinion? Is the freedom of speech sacred for you or is it more important to protect vulnerable groups in society? Give examples of banned books and explain why you agree or disagree with the banning.
Scandals in Literature
Salmon Rushdie, “Is nothing sacred?”

SALMAN RUSHDIE lost his religious faith at the age of fifteen. The event took place in a Latin class at Rugby and he later celebrated it by eating a stale ham sandwich. He has himself spoken of how he attempted to fill the ‘god-shaped hole’ left by his loss of faith with the art of the novel.
What does Rushdie say about religion and literature? 

Read the following extract from the essay “Is nothing sacred?” and explain the significance of literature according to the author. Is literature sacred to Rushdie?
Imagine this. You wake up one morning and find yourself in a large, rambling house. As you wander through it you realize it is so enormous that you will never know it alt. In the house are people you know, family members, friends, lovers, colleagues; also many strangers. The house is full of activity: conflicts and seductions, celebrations and wakes. At some point you realize there is no way out. You find that you can accept this. The house is not what you'd have chosen, it's in fairly bad condition, the corridors are often full of bullies, but it will have to do. Then one day you enter an unimportant-looking little room. The room is empty, but there are voices in it, voices that seem to be whispering just to you. You recognize some of the voices, others are completely unknown to you. The voices are talking about the house, about everyone in it, about everything that is happening and has happened and should happen. Some of them speak exclusively in obscenities. Some are bitchy. Some are loving. Some are funny. Some are sad. The most interesting voices are all these things at once. You begin to go to the room more and more often. Slowly you realize that most of the people in the house use such rooms sometimes. Yet the rooms are all discreetly positioned and unimportant-looking. 
Now imagine that you wake up one morning and you are still in the large house, but all the voice- rooms have disappeared. It is as if they have been wiped out. Now there is nowhere in the whole house where you can go to hear voices talking about everything in every possible way. There is nowhere to go for the voices that can be funny one minute and sad the next, that can sound raucous and melodic in the course of the same sentence. Now you remember: There is no way out of this house. Now this fact begins to seem unbearable. You look into the eyes of the people in the corridors - family, lovers, friends, colleagues, strangers, bullies, priests. You see the same thing in everybody's eyes. How do we get out of here? It becomes clear that the house is a prison. People begin to scream, and pound the walls. Men arrive with guns. The house begins to shake. You do not wake up. You are already awake. 
Literature is the one place in any society where, within the secrecy of our own heads, we can hear voices talking about everything in every possible way. The reason for ensuring that that privileged arena is preserved is not that writers want the absolute freedom to say and do whatever they please. It is that we, all of us, readers and writers and citizens and generals and godmen, need that little, unimportant- looking room. We do not need to call it sacred, but we do need to remember that it is necessary. 
"Everybody knows," wrote Saul Bellow in The Adventures of Augie March, "there is no fineness or accuracy of suppression. If you hold down one thing, you hold down the adjoining." 
Scandals in Literature
Erica Jong, Fear of Flying

Read the following opinions about the novel Fear of Flying. How does the novel compare to the other sexual scandals we have read in the course? Where would you draw the line between literature and pornography? Give examples.
Copy of my book-cover, front and back

Core-question










The Great Depression
The Grapes of Wrath

The Great Gatsby

Rethinking the Great Depression

( Gene Smiley)

Hard Times
 (Studs Terkel)
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Seen the pitcher last night, Grapes of Wrath, best cussed pitcher I ever seen.

The Grapes of Wrath, you know is about us pullin' out of Oklahoma and Arkansas, and down south, and a driftin' around over state of California, busted, disgusted, down and out, and a lookin' for work.

Shows you how come us to be that a way. Shows the dam bankers men that broke us and the dust that choked us, and comes right out in plain old English and says what to do about it.

It says you got to get together and have some meetins, and stick together, and raise old billy hell till you get youre job, and get your farm back, and your house and your chickens and your groceries and your clothes, and your money back.

Go to see Grapes of Wrath, pardner, go to see it and don't miss.

You was the star in that picture. Go and see your own self and hear your own words and your own song. 

Woody Guthrie, in one of his People's World columns (1939-'40), reprinted in Woody Sez, New York, NY, 1975, p. 133.

Explain the significance of the above quotation in the context of the Great Depression. 

Briefly explain the causes and development of the depression and draw parallels between the historical facts and the works of fiction that you have read.


