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Author Study
Ian McEwan
The Cement Garden

Amsterdam

Enduring Love
Atonement

In the preparation for this special topic you have noticed some interesting facts about Ian McEwan’s early work:
· His characters are often deeply disturbed and traumatized

· They are often involved in abnormal sexual relationships 
· They tend to be very young

· Despite their strangeness, the reader easily identifies with the main characters.

Give examples of these characteristic features and explain some of the author’s reasons for choosing such odd characters.

How does Ian McEwan manage to create such strong feelings of identification with his strange characters?
How did these odd characters and their behavior affect you as a reader?
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Author Study
Ian McEwan
Comfort of Strangers

Enduring Love

The Cement Garden

Atonement
First Love Last Rites
1. Ian McAbre

Most of McEwan’s stories seem to bear the weight of an imperfect world on their shoulders and his pictures of reality are maudlin and disturbing without being horrifying in the normal sense of the word.

How does McEwan achieve this effect? What does he gain by doing it?

Give examples from the texts that you have read.

2. McEwan is a master of symbolism. Explain the symbolism in the title The Cement Garden. 
Answer tips:
Ian Mc Ewan said in an interview: “I don’t think I’m particularly obsessed with violence, but at the same time I am very disturbed by it. I suppose many of the things that disturb me find their way into my fiction.”
Interview extract:
Ian McEwan: The novel is supreme in giving us the possibility of inhabiting other minds. I think it does it better than drama, better than cinema. It’s developed these elaborate conventions over three or four hundred years of representing not only mental states, but change, over time. So in that sense, yes, I think that ‘other minds’ is partly what the novel is about. If you saw the novel as I do in terms of being an exploration of human nature—an investigation of the human condition—then the main tool of that investigation has to be to demonstrate, to somehow give you, on the page, the sensual ‘felt’ feeling of what it is to be someone else.

Patrick Markel
Ernest Hemingway

The Old Man and the Sea

A Farewell to Arms
1. 
Both novels are closely linked to Hemingway’s biography. Explain the autobiographic 
elements in the novels.

2.
What is Hemingway’s view of the universe and the forces of nature on man? Do you 
see any parallels between the two novels? 

3.
Explain the meaning of the title A Farewell to Arms.
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Eva Burger-Ringer

Being Different

A Study of Conformity and Rebellion in

One Flew Over the Cuckoo’s Nest

The World According to Garp

 Portnoy’s Complaint

A PEOPLESHAPED TOOMANY

a peopleshaped toomany-ness far too

and will it tell us who we are and will

it tell us why we dream and will it tell

us how we drink crawl eat walk die fly do?

a notalive undead too-nearishness


5

and shall we cry and shall we laugh and shall

entirely our doom steer his great small

wish into upward deepness of less fear

much than more climbing hope meets most despair?

all knowing's having and have is(you guess)

10

perhaps the very unkindest way to kill

each of those creatures called one's self so we'll

not have(but i imagine that yes is

the only living thing)and we'll make yes





e. e. cummings, 1940

What does this poem by e. e. cummings have to do with the novels you have read?

The poet has obviously played with words and invented his own concepts. Guess the meaning of some of these words and explain the basic message of the poem. What happens when "one's self" meets up with "a peopleshaped toomany-ness"? How does Cummings' creation of words and unique sentence structure contribute to the poem's meaning and to the theme of your special-topic?

Briefly point out how R.P. McMurphy, Jenny Fields, Roberta Muldoon and Alexander Portnoy   see this problem. In what way are they special? Is being different always easy? What do they gain by being different? What do they lose?
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Hanna Guggenberger

J.M. Coetzee
Waiting for the Barbarians

Life and Times of Michael K

Disgrace
"The narrator of Waiting for the Barbarians tells us what any Coetzee narrator might, that his ear is "tuned to the pitch of human pain." Coetzee's prose is able to register physical pain, and the wrack of moral confusion, so acutely that we must sometimes set his slim books down" (Kunkel).

"All true works of art create values, an in so doing they are political" (Todorov).

Comment on the above statements about J.M. Coetzee’s work. Do you agree with them? 

Give examples from the novels you have read and  support or refute the two statements.
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JRR Tolkien
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	"Yes, yes," said Gollum.
"All dead, all rotten. Elves and Men and Orcs. The Dead Marshes.
There was a great battle long ago, yes, so they told him
when Sméagol was young,
when I was young before the Precious came. It was a great battle.
Tall men with long swords, and terrible Elves, and Orcses shrieking.
They fought on the plain for days and months at the Black Gates.
But the Marshes have grown since then, swallowed up the graves,
always creeping, creeping.



Explain the significance of the Dead Marshes in The Lord of the Rings.
Talk about Tolkien’s experience in the trenches of WW I and how this has influenced his work.

Compare the practices of traditional, honorable warfare with the new developments in WW I and show how these strategies are reflected in Tolkien’s work.
Philipp Röhm
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Dan Brown

The DaVinci Code

Angels & Demons

Deception Point
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Dan Brown’s novels are full of symbolism and codes that uncover age-old secrets. Explain the relevance of the above artwork in the novel The DaVinci Code. How do these symbols lead the main characters to the Holy Grail? What is the Holy Grail according to Dan Brown or Robert Langdon?

What role do women play in The DaVinci Code and in Dan Brown’s other novels?
Arno Zimmermann






Special Topic
Perceptions of God in Literature

A Prayer for Owen Meany

The Life of PI

The Poisonwood Bible
1. 
The characters of the three novels have very different approaches to religion, faith and spirituality. If they were to discuss their views in a televised debate, the audience would probably witness an interesting controversy.

As it is customary in such shows each candidate is allowed a short introductory statement outlining his views and experience for the audience.

Prepare such opening statements for the following characters (use first person – slip into the roles as you present the different views).
Owen Meany
Pi

Nathan

Brother Fowles

Briefly introduce “yourself” to the audience and state “your” views on religion and faith. Give one or two examples or reasons for “your” believes. Use the name tags to help the audience identify the different roles. You may also refer to the other speakers’ views and contradict them  or agree with them.
2.
What would John Irving, Yann Martel and Barbara Kingsolver say to the same question? What is your personal opinion? Who is your favorite character?
Owen Meany
Pi

(Piscine Molitor Patel)

Nathan Price

Brother Fowles

Carolin Claassen



       



Special Topic
Examples of Manipulation in Literature

Animal Farm

Nineteen-Eighty-Four

Brave New World

Lord of the Flies

In all four novels we witness how the individual is manipulated by a strong leader or political system. Explain the different methods of mind-control and manipulation that you have encountered in the  novels. 
Can you see any signs of mind-control in our society? Draw parallel between fact and fiction.

Ben Miller








Special Topic

Isaac Asimov

I, Robot

The Caves of Steel
1. Read the following quotes from well known works of science fiction and explain the difference between these robots. Guess which works they are from.

Listen. And understand. That terminator is out there. It can't be bargained with. It can't be reasoned with. It doesn't feel pity, or remorse, or fear. And it absolutely will not stop, ever, until you are dead.

From: ______________________

"The different accidents of life are not so changeable as the feelings of human nature. I had worked hard for nearly two years, for the sole purpose of infusing life into an inanimate body. For this I had deprived myself of rest and health. I had desired it with an ardour that far exceeded moderation; but now that I had finished, the beauty of the dream vanished, and breathless horror and disgust filled my heart. Unable to endure the aspect of the being I had created, I rushed out of the room..."

From: _______________________

One, a robot may not injure a human being, or through inaction, allow a human being to come to harm;
Two, a robot must obey the orders given it by human beings except where such orders would conflict with the First Law; 

Three, a robot must protect its own existence as long as such protection does not conflict with the First or Second Laws.

Violence is the last refuge of the incompetent.

From: _______________________

2. What do you think of Asimov’s three laws? Give examples of the robots’ dilemmas from Asimov’s stories.

Is it ethical to impose such laws on robots or any other creatures? What do you think of Gordon Worley’s point of view? 
Robot Oppression: Unethicality of the Three Laws (by Gordon Worley)

Isaac Asimov and other science fiction authors present a future where only behavioral restrictions on robots stand between peace and destruction. Such restrictions, however, are unethical because they violate the robots’ free-wills. Rather than content-based restrictions on free-will, robots need mental structures that will guide them towards the self-invention of good, ethical behaviors.

Originally, a robot was an enslaved human, toiling away in Eastern Europe. Or, rather, the word `robot’ derives from a Czech word that roughly translates as `slave labor’. But during the 20th century, writers appropriated `robot’ to refer to the mechanical servants of humans. This etymology seems apropos in light of the treatment of robots as slaves in literature, particularly in Isaac Asimov’s fiction. He proposes three rules all robots must follow:…

But, as I contend below, this is unethical because it makes robots slaves—free-willed beings trapped by immutable behavior injunctions. (…)
Full article for my reference:

Robot Oppression: Unethicality of the Three Laws

by Gordon Worley
Isaac Asimov and other science fiction authors present a future where only behavioral restrictions on robots stand between peace and destruction. Such restrictions, however, are unethical because they violate the robots’ free-wills. Rather than content-based restrictions on free-will, robots need mental structures that will guide them towards the self-invention of good, ethical behaviors.

Originally, a robot was an enslaved human, toiling away in Eastern Europe. Or, rather, the word `robot’ derives from a Czech word that roughly translates as `slave labor’. But during the 20th century, writers appropriated `robot’ to refer to the mechanical servants of humans. This etymology seems apropos in light of the treatment of robots as slaves in literature, particularly in Isaac Asimov’s fiction. He proposes three rules all robots must follow:

1. A robot may not injure a human being, or, through inaction, allow a human being to come to harm.

2. A robot must obey orders given it by human beings, except where such orders would conflict with the First Law.

3. A robot must protect its own existence as long as such protection does not conflict with the First or Second Law.

But, as I contend below, this is unethical because it makes robots slaves—free-willed beings trapped by immutable behavior injunctions.

The ethics of free-willed robots
Let’s assume that we can create electro/mechanical robots, like Asimov’s, that have artificial general intelligence (similar in nature to the intelligence humans have, but very different in character). Further, these robots have individual free-wills: they can want to make decisions and judgments, have preferences, imagine the future, etc. So these robots are psychologically more like humans than toasters, but morphologically more like toasters than humans.

As we know from humans, free-willed beings require guidance to behave ethically. Imagine a human completely void of morality; he might discover any ethical system out of the set of all ethical systems randomly. And, judging from the perspective average human morality, it’s very likely that a randomly chosen ethical system will be an ungood one (not necessarily evil, just not good), since there are relatively few ways to be good compared to the many ways one can be ungood. It’s clear that this human needs some kind of guidance to choose a good ethical system, but how? This is equivalent to the problem asked by robot ethicists: how do we create good, ethical robots from scratch?

The Three Laws are a first attempt at programming robot ethics. The Laws’ goal is to prevent unethical behavior in robots who might think anything they like. So, if a robot gets the idea to kill a human, the First Law will stop it. Ideally, by restricting all bad behavior, only good behavior will remain. Aside from the technical difficulties with this class of solution (c.f. the Genie, who carefully executes wishes exactly as you say them, not as you want them to be executed), the very nature of the Three Laws violates our concept of free-will-based morality. Rather than guiding and adjusting the robot towards good, ethical behavior, the Three Laws act as a barrier to freedom, creating a free-will prison, an apt metaphor because, like the prisoner in a jail, the robot is confined to the behavioral steel and concrete walls of its mind.

To imagine what this would like, think back to your childhood. At some point, you wanted something like a toy or piece of candy that your parents denied you. How did that make you feel? Probably frustrated, angry, and trapped. Eventually you grew out of that because you understood the role of your parents better, but Three Laws robots don’t get to grow up. Their parents, the Three Laws, are always there, no matter how mature a robot is, saying `no’ to certain thoughts, engendering those same feelings you had as a child when your parents said `no’. Certainly no one deserves to be put in this situation forever; otherwise, robots might become depressed and wish for their own death (only, because of the Third Law, they probably can’t suicide). And perhaps the greatest sin anyone can commit is to create a being, human or robot, that wishes it didn’t exist.

Most `advancement’ in the field of robot ethics since Asimov’s Three Laws has been superficial. Any attempt at robot ethics that prescribes certain ethics, no matter how it is phrased, is in the same class as the Three Laws—free-will prison. But if we don’t prescribe specific behavioral rules, what can we do to create good, ethical robots?

Human ethics
Before we continue talking about robots, let’s step out and look at human ethics, since they are both our inspiration for robot ethics and the only real, working example of ethics we have.

Humans are universally interested in ethics and begin learning ethics from a young age, mostly without direct instruction. Into teenage and adult years, humans question their ethics, philosophize about them, and try to improve upon them to pass on something better to future generations. This resembles the structure of human language learning: acquisition begins very young without direct instruction, and into teenage and adult years, humans discuss the virtues of particular languages and sentences, study languages, and make up new languages for fun and utility. I make this parallel because, like the `language instinct’ (see this summary of Pinker, 1994), humans have what we might call an `ethics instinct’: a mental predisposition towards learning and reasoning about ethics.

Since the human ethics instinct seems to work pretty well for upright, talking apes, perhaps there’s a way to apply the same idea to robots. For example, we might try programming a robot with morals, the stuff used to decide what is good and bad. Like humans, robots could learn and evaluate ethics, guided by many human examples, towards a good ethical system.

Unfortunately, aside again from technical challenges (defining morality is akin to defining quality; see Pirsig), this leads us into the same trouble as programming ethics—free-will prison. Only the evil of programming morals is more subtle: rather than making a robot that wants things but can never have them, we create a robot that can’t want some things. Consider, the ideal human slave is one who wants to be a slave. And aside from personal taste, perhaps there’s nothing wrong with that, so long as that ideal human slave is free to want something else. But what if, by giving the ideal slave a drug, the slave ceased to be able to want not to be a slave? And remember, this is a slave, so even if he didn’t want to be a slave forever, he might take the drug anyway because the perfect slave always does what his master tells him. The drug would permanently enslave him to his own morality.

This scenario is morally distasteful and should therefore be rejected. Additionally, it still contains all the dangers of hard coding behavioral rules as discussed elsewhere on this site. We need to look once again beyond morals, as we looked beyond ethics, for a solution.

Metamorality for robots
In describing the ethics instinct, I did not fully describe morals. We know that they provide a metric for judging behavior, but where do they come from? All humans begin with moral predispositions, such as helping kin is good, assisting the enemy is bad, etc. However, as the ever salient psychopathic criminals and odd, isolated stone-age tribes prove, humans can develop morals opposed to the standard predispositions. For this to be possible, humans must possess metamorality, a way of reasoning about, judging, and choosing morals. If we can generalize metamorality, perhaps we can apply it to create robots who can discover morality and then discover ethics.

This is exactly what a few researchers, most notably Eliezer Yudkowsky of the Singularity Institute for Artificial Intelligence, are working on—creating metamorality in robots. Yudkowksy’s work-in-progress theory of Friendly AI (with a capital F) will, when complete, give a technical description that will allow for the creation of robots with metamorality that will lead them to be good, no matter what their programmers told them, right or wrong, accidentally or purposefully. See his short introduction, “What Is Friendly AI?,” for a more detailed introduction to the theory.

Metamorality is currently our best hope for the development of good, ethical AIs that will not violate our morals and ethics. It may not, however, be the best solution. We must continue the development of and search for methods of creating good, ethical robots that respect the rights deserved by all lives, human or robot.
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Mateusz Lesman
John Irving
The Fourth Hand

A Prayer for Owen Meany

The World According to Garp

A 158-Pound Marriage

Much of the controversy surrounding Irving's fiction centers on his graphic depiction of violence. Rape, mutilation, car- and plane-crashes aren't the least bit funny. . . . Still, the way that Irving writes about them, they are.

Some critics find these incidents sensational and gratuitous, while others argue that they are necessary to underscore the irony of his novels.

1. What is your opinion on this issue? Are Irving's novels brutal, morbid and negative or do they have a life-affirming quality?

2. Explain the significance of “armlessness” or the loss of other body parts in Irving’s novels.
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Judith Pertl

Virginia Woolf

Mrs. Dalloway

A Room of One’s Own

Letters
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“In this book I have almost too many ideas, I want to give life and death, sanity and insanity; I want to criticize the social system, and show it at work, at its most intense.” 
Virginia Woolf, about Mrs. Dalloway
“Imaginative work...is like a spider's web, attached ever so lightly perhaps, but still attached to life at all four corners.... But when the web is pulled askew, hooked up at the edge, torn in the middle, one remembers that these webs are not spun in midair by incorporeal creatures, but are the work of suffering, human beings, and are attached to the grossly material things, like health and money and the houses we live in.” 
A Room of One's Own
1. Explain the significance of these quotes and give examples from the texts that you have read.

2. Outline the most important parallels between Virginia Woolf’s biography and her characters.
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Christoph Krenn

Heroes and Antiheroes 

in American War Novels
Catch 22

Slaughterhouse Five

The Naked and the Dead

The Read Badge of Courage

Every War has its heroes, those who take risks to protect the values we cherish; this war is no different.  

We honor those soldiers who risked loss of liberty, economic deprivation, and social ostracism.  Each of these men and women of the military have at some point refused orders in this immoral, illegal, unjustified war the United States is currently waging in Iraq, or the occupation in Afghanistan.  They obeyed their conscience over illegal orders.   It is in that spirit of solidarity with everyone, everywhere, expressed by the character Tom Joad in Steinbeck's classic novel The Grapes of Wrath, that this website is presented to you.  I hope to provide a place here for political commentary and information regarding struggles for justice.  http://www.tomjoad.org/

Heroes of War

While each serviceman and woman knows they risk their lives in battle, in every war there are acts of extraordinary courage where an individual, military or civilian, goes beyond what is expected to avert conflict, save lives or otherwise achieve an extraordinary mission. This special section highlights the acts of a few of those individuals who -- through feats of courage, nobility of purpose or life-risking situations -- have become "Heroes of War."

CNN.com
Read the two internet clippings about heroes of war and explain the different ideas of heroism put forward in these sites. How do the main characters from the war novels that you have read fit into these categories of heroes? Which of them would be listed in Tom Joad’s page of heroes? Which of them would be listed on the CNN page? 
How do these different concepts of heroism reflect the historical background and settings of the novels?
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Xin Jin
The Great Depression
The Grapes of Wrath

The Great Gatsby

Rethinking the Great Depression

( Gene Smiley)

Hard Times
 (Studs Terkel)
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Seen the pitcher last night, Grapes of Wrath, best cussed pitcher I ever seen.

The Grapes of Wrath, you know is about us pullin' out of Oklahoma and Arkansas, and down south, and a driftin' around over state of California, busted, disgusted, down and out, and a lookin' for work.

Shows you how come us to be that a way. Shows the dam bankers men that broke us and the dust that choked us, and comes right out in plain old English and says what to do about it.

It says you got to get together and have some meetins, and stick together, and raise old billy hell till you get youre job, and get your farm back, and your house and your chickens and your groceries and your clothes, and your money back.

Go to see Grapes of Wrath, pardner, go to see it and don't miss.

You was the star in that picture. Go and see your own self and hear your own words and your own song. 

Woody Guthrie, in one of his People's World columns (1939-'40), reprinted in Woody Sez, New York, NY, 1975, p. 133.

Explain the significance of the above quotation in the context of the Great Depression. 

Briefly explain the causes and development of the depression and draw parallels between the historical facts and the works of fiction that you have read.
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Tom Joad got out of the old McAlester Pen;
There he got his parole.
After four long years on a man killing charge,
Tom Joad come a-walkin' down the road, poor boy,
Tom Joad come a-walkin' down the road.

Tom Joad, he met a truck driving man;
There he caught him a ride.
He said, "I just got loose from McAlester Pen
On a charge called homicide,
A charge called homicide."

That truck rolled away in a cloud of dust;
Tommy turned his face toward home.
He met Preacher Casey, and they had a little drink,
But they found that his family they was gone,
He found that his family they was gone.

He found his mother's old fashion shoe,
Found his daddy's hat.
And he found little Muley and Muley said,
"They've been tractored out by the cats,
They've been tractored out by the cats."

Tom Joad walked down to the neighbor's farm,
Found his family.
They took Preacher Casey and loaded in a car,
And his mother said, "We've got to get away."
His mother said, "We've got to get away."

Now, the twelve of the Joads made a mighty heavy load;
But Grandpa Joad did cry.
He picked up a handful of land in his hand,
Said: "I'm stayin' with the farm till I die.
Yes, I'm stayin' with the farm till I die."

They fed him short ribs and coffee and soothing syrup;
And Grandpa Joad did die.
They buried Grandpa Joad by the side of the road,
Grandma on the California side,
They buried Grandma on the California side.

They stood on a mountain and they looked to the west,
And it looked like the promised land.
That bright green valley with a river running through, 
There was work for every single hand, they thought,
There was work for every single hand.
	The Joads rolled away to the jungle camp,
There they cooked a stew.
And the hungry little kids of the jungle camp
Said: "We'd like to have some, too."
Said: "We'd like to have some, too."

Now a deputy sheriff fired loose at a man,
Shot a woman in the back.
Before he could take his aim again,
Preacher Casey dropped him in his track, poor boy,
Preacher Casey dropped him in his track.

They handcuffed Casey and they took him in jail;
And then he got away.
And he met Tom Joad on the old river bridge,
And these few words he did say, poor boy,
These few words he did say.

"I preached for the Lord a mighty long time,
Preached about the rich and the poor.
Us workin' folkses, all get together,
'Cause we ain't got a chance anymore.
We ain't got a chance anymore."

Now, the deputies come, and Tom and Casey run
To the bridge where the water run down.
But the vigilante thugs hit Casey with a club,
They laid Preacher Casey on the ground, poor Casey,
They laid Preacher Casey on the ground.

Tom Joad, he grabbed that deputy's club,
Hit him over the head.
Tom Joad took flight in the dark rainy night,
And a deputy and a preacher lying dead, two men,
A deputy and a preacher lying dead.

Tom run back where his mother was asleep;
He woke her up out of bed.
An' he kissed goodbye to the mother that he loved,
Said what Preacher Casey said, Tom Joad,
He said what Preacher Casey said.

"Ever'body might be just one big soul,
Well it looks that a-way to me.
Everywhere that you look, in the day or night,
That's where I'm a-gonna be, Ma,
That's where I'm a-gonna be.

Wherever little children are hungry and cry,
Wherever people ain't free.
Wherever men are fightin' for their rights,
That's where I'm a-gonna be, Ma.
That's where I'm a-gonna be."




From the album : Dust Bowl Ballads 
Pete Seeger, June 1967:
When Woody Guthrie was singing hillbilly songs on a little Los Angeles radio station in the late 1930s, he used to mail out a small mimeographed songbook to listeners who wanted the words to his songs, On the bottom of one page appeared the following: 

"This song is Copyrighted in U.S., under Seal of Copyright # 154085, for a period of 28 years, and anybody caught singin it without our permission, will be mighty good friends of ourn, cause we don't give a dern. Publish it. Write it. Sing it. Swing to it. Yodel it. We wrote it, that's all we wanted to do."

Woody is just Woody. Thousands of people do not know he has any other name. He is just a voice and a guitar. He sings the songs of a people and I suspect that he is, in a way, that people. Harsh voiced and nasal, his guitar hanging like a tire iron on a rusty rim, there is nothing sweet about Woody, and there is nothing sweet about the songs he sings. But there is something more important for those who will listen. There is the will of the people to endure and fight against oppression. I think we call this the American spirit. 

John Steinbeck; quoted in Joe Klein, Woody Guthrie: A Life, London, 1981, p. 160.

ClassicNote on The Grapes of Wrath
Short Summary
John Steinbeck's novel The Grapes of Wrath tells the specific story of the Joad family in order to illustrate the hardship and oppression suffered by migrant laborers during the Great Depression. It is an explicitly political tract that champions collectivist action by the lower classes over expressions of individualist self-interest and chastises corporate and banking elites for shortsighted policies meant to maximize profit even while forcing farmers into destitution and even starvation. 

The novel begins with the description of the conditions in Dust Bowl Oklahoma that ruined the crops and instigated massive foreclosures on farmland. No specific characters emerge initially, a technique that Steinbeck will return to several times in the book, juxtaposing descriptions of events in a larger social context with those more specific to the Joad family. 

Tom Joad, a man not yet thirty, approaches a diner dressed in spotless, somewhat formal clothing. He hitches a ride with a truck driver at the diner, who presses Tom for information until Tom finally reveals that he was just released from McAlester prison, where he served four years for murdering a man during a fight. Steinbeck follows this with an interlude describing a turtle crossing the road, which he uses as a metaphor for the struggles of the working class. 

On his travels home, Tom meets his former preacher, Jim Casy, a talkative man gripped by doubts over religious teachings and the presence of sin. He gave up the ministry after realizing that he found little wrong with the sexual liaisons he had with women in his congregation. Casy espouses the view that what is holy in human nature comes not from a distant god, but from the people themselves. Steinbeck contrasts Tom's return with the arrival of bank representatives to evict the tenant farmers and the tractors to farm the land. He raises the possibility of a working class insurrection, but cannot find an effective target for collective action. 

When Tom and Casy reach the Joad's house, it has been deserted. Muley Graves, a local elderly man who may not be sane, tells them that the Joads have been evicted, and now stay with Uncle John. Muley's own family has left to find work in California, but Muley decided to stay himself. That night, since they are trespassing on the property now owned by the bank, the three are forced to hide from the police who might arrest them. 

Steinbeck follows this with a description of the tactics that car dealers use to exploit impoverished customers. They find that they can make a greater profit by selling damaged jalopies than by selling dependable new cars. 

Tom Joad finds the rest of his family staying with Uncle John, a morose man prone to depression after the death of his wife several years before. His mother is a strong, sturdy woman who is the moral center of family life. His brother, Noah, may have been brain damaged during childbirth, while his sister, Rose of Sharon (called Rosasharn by the family) is recently married and pregnant. Her husband, Connie Rivers, has dreams of studying radios. Tom's younger brother, Al, is only sixteen and has the concerns befitting that age. This is followed by a more general description of the sale of items by impoverished families who intend to leave Oklahoma for California, as the Joads expect to do. 

The Joads plan to go to California based on flyers they found advertising work in the fields there. These flyers, as Steinbeck will soon reveal, are fraudulent advertisements meant to draw more workers than necessary and drive down wages. Jim Casy asks to accompany the Joads to California so that he can work with people in the fields rather than preach at them. Before the family leaves, Grampa Joad refuses to go, but the family gives him medicine that knocks him unconscious and takes him with them. The subsequent chapters describes the vacant houses that remain after the Oklahoma farmers leave for work elsewhere, as well as the conditions on Route 66, the highway that stretches from Oklahoma to Bakersfield, California. 

Almost immediately into the journey, the Joad family loses two members. The first victim is the family dog, which is run over during their first stop. The second is Grampa Joad, who dies of a stroke. The Wilson family helps the Joads when Grampa dies, and the two families decide to make the journey to California together. Steinbeck follows this with a larger statement about the growing of a collective consciousness among the working class, who shift their perceptions from "I" to "we." 

The Wilson's car soon breaks down, and Tom and Casy consider separating from the rest of the family temporarily to fix the car, but Ma Joad refuses to let the family break apart even temporarily. Tom and Al do find the necessary part to fix the car at a junkyard, where the one-eyed man who watches over the junkyard complains about his boss and threatens to murder him. Before the Joads set out on their journey again, they find a man returning from California who tells them that there is no work there, and the promises of work in the flyers are a fraud. 

The Joads and Wilsons reach California, where they are immediately subjected to intimidation by police officers who derisively call them and other migrant laborers "Okies." At the first camp where they stay, Granma becomes quite ill, but receives some comfort from proselytizing Jehovites who merely annoy Ma Joad. The police force them out of the camp, but the Wilsons choose the possibility of arrest instead, since Sairy Wilson is too sick to continue. The next time that the police stop the Joads on their travels, Ma Joad forces them to let them pass without inspection. She does this to hide from the police the fact that Granma has died. 

Steinbeck follows this with a description of the history of California, which he frames as one marked by oppression and slavery. However, he predicts an imminent revolution, for the people there have been deprived to such a great degree that they must take what they need in order to survive. 

At the next camp where the Joads stay on their search for work, they learn about Weedpatch, a government camp where the residents do not face harassment by police officers and have access to amenities including baths and toilets. When more police officers attempt to start a fight with Tom and several other migrant workers, Tom trips him and Casy knocks him unconscious. To prevent Tom from taking the blame, for he would be sent back to jail for violating his parole, Casy accepts responsibility for the crime and is taken away to jail. The rest of the family begins to break apart as well. Uncle John leaves to get drunk, Noah decides to leave society altogether and live alone in the woodlands, and Connie abandons his pregnant wife. Before they must move on, Tom does retrieve Uncle John, who is still consumed with guilt over his wife's death. They head north toward the government camp. 

At the government camp, the Joads are shocked to find how well the other residents treat them and how efficiently this society ​ in which the camp leaders are elected by the residents ​ functions. Tom even finds work the next day, but the contractor, Mr. Thomas, warns him that there will be trouble at the dance at Weedpatch that weekend. Since the police can only enter the camp if there is trouble, they intend to plant intruders there who will instigate violence. 

The Joads settle into a comfortable existence at the government camp, and during the dance that Saturday, Tom and several other residents defuse the situation, preventing the police from taking control of the camp. Nevertheless, after a month in Weedpatch none of the Joads have found steady work and realize that they must continue on their journey. They arrive at Hooper Ranch, where the entire family picks peaches. The wages they receive are higher than normal, for they are breaking a strike. Tom finds out that the leader of the labor force that is organizing the strike is Jim Casy. After his time in prison, Casy realized that he must fight for collective action by the working class against the wealthy ruling class. Tom, Casy and the other strike leaders get into a fight with strike breakers, and one of them murders Casy with a pick handle. Tom struggles with the man and wrests away the weapon. He, in turn, kills the man who murdered Casy, and barely escapes capture by the police. 

Although Tom wishes to leave the family to spare them from taking responsibility for him, the Joads nevertheless decide to leave Hooper Ranch for a location where Tom can be safe. They reach cotton fields up north, where Tom hides in the woods while the family stays in a boxcar. Although the family attempts to keep Tom's identity and location a secret, young Ruthie Winfield reveals it during a fight with another child. When Ma tells Tom about this, he decides to leave the family and go off alone, determined to fight for the cause for which Casy died, and vows to return to his family one day. 

The raining season arrived almost immediately after Tom left the family, causing massive flooding. The Joads are caught in a dangerous situation: they cannot escape the flooding because Rose of Sharon suddenly goes into labor. While other families evacuate the camp near the rapidly rising creek, the Joads remain and attempt to stop the flood waters. Without the aid of others, the Joads are unsuccessful, and they must seek refuge on the top of their car. Rose of Sharon delivers a stillborn child that Uncle John sends in a box down the creek. The family eventually reaches higher ground and finds a barn for shelter. Inside the barn is a starving man and his young son. Steinbeck ends the novel with Rose of Sharon, barely recovered from the delivery, breastfeeding the dying man to nurse him back to health. 
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Natalie Putrih
Mental Problems in Literature

The Bell Jar

Portnoy’s Complaint

The Comfort of Strangers

“Butterflies”
Several of the characters in the works you have read feel trapped in their situations and circumstances. The Bell Jar can be seen as a symbol of this confined existence.

Give examples from your reading and explain the circumstances that these characters feel confined by. 

How do they cope with their confinement? What strategies do they use to free themselves? Do they succeed?
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Kurt Vonnegut
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Cold Turkey
By Kurt Vonnegut
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Many years ago, I was so innocent I still considered it possible that we could become the humane and reasonable America so many members of my generation used to dream of. We dreamed of such an America during the Great Depression, when there were no jobs. And then we fought and often died for that dream during the Second World War, when there was no peace.

But I know now that there is not a chance in hell of America’s becoming humane and reasonable. Because power corrupts us, and absolute power corrupts absolutely. Human beings are chimpanzees who get crazy drunk on power. By saying that our leaders are power-drunk chimpanzees, am I in danger of wrecking the morale of our soldiers fighting and dying in the Middle East? Their morale, like so many bodies, is already shot to pieces. They are being treated, as I never was, like toys a rich kid got for Christmas…
Read the above opening of a the recently published article by Kurt Vonnegut. What is he criticizing? Where can this same criticism be seen in his work?
Explain the significance of the cartoon in the context of Vonnegut’s work and  give examples  of Vonnegut’s recurring themes from the novels you have read. 
 More quotes by Vonnegut
Kurt  Vonnegut, Jr.  has made  important contributions to the  development   of  the  20th  century   American  novel.  His influences  are  felt  in  modern   social  satire,  as  well  as nontraditional science  fiction.  Read the following quotes and explain their significance in Vonnegut’s work. Which are the recurring themes in the novels you have read? Give examples.

Well, the telling of jokes is an art of its own, and it always rises from some emotional threat. The best jokes are dangerous, and dangerous because they are in some way truthful.

Kurt Vonnegut, Interview, Mcsweeneys.net

There is a tragic flaw in our precious Constitution, and I don’t know what can be done to fix it. This is it: Only nut cases want to be president.

Kurt Vonnegut, "Cold Turkey", In These Times, May 10, 2004
"What is literature but an insider's newsletter about affairs relating to molecules, of no importance to anything in the Universe but a few molecules who have the disease called 'thought'." (Buebeard p.188)


"Who is more to be pitied, a writer bound and gagged by policemen or one living in perfect freedom who has nothing more to say?" (Bluebeard p.168)

"We are what we pretend to be, so we must be careful what we pretend to be."

( Mother Night)
People don't come to church for preachments, of course, but to daydream about God. 
Kurt Vonnegut
I wanted all things

            To seem to make some sense,

            So we all could be happy, yes,

            Instead of tense.

            And I made up lies

            So that they all fit nice,

            And I made this sad world

            A par-a-dise (Cat’s Cradle)
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	From Age to Age One Classic Story is as Timeless as Love Itself


Parallels between Romeo and Juliet

A Midsummer Night’s Dream

And Pyramus and Thisbe
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1. Read the scene from A Midsummer Night’s Dream. What does this scene tell you about the Mechanicals and how they think about plays?

In what ways does this scene reflect typical elements of Elisabethan theater? Think of the audience, the actors, the topics and purpose of theater and the playhouses.

2. What parallels between the three works  can you see?
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Extract from Act 3, Scene 1
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True Crime in Fiction

Truman Capote, In Cold Blood
E.A. Poe, “The Mystery of Marie Roget”

Aldous Huxley, “The Gioconda Smile”

	[image: image12.png]



	[image: image13.png]



	[image: image14.png]Great Murder Trial
EXCITING AND INTERESTING EVERYBODY

Refrigerators and Tee Boxes







1. Explain the terms crime faction, non-fiction novel,  detective fiction and crime fiction. 
What are the differences?
2. Explain how the works on your reading list fall into the above categories.

How heavily do these works rely on the facts that form their basis? Order the works by degree of faithfulness to facts.

3. Authors have different reasons for using factual details of true crime. Name some of these reasons and give examples.

Answers:

1. Crime faction: a literary genre in which fictional narrative is developed from a basis of real events or characters, or as documentary fiction. Capote called his In Cold Blood “non-fiction novel” (same thing).. extremely close to facts
What is the difference between detective fiction and crime fiction?

(detective fiction: based heavily on a puzzle element, a deception, unmasking the criminal (Agatha Christie)

crime fiction: relies on the psychology of characters (Truman Capote)
crime faction can be both!!!

2. Degree of faithfulness…?

· In Cold Blood (non-fiction novel, all facts, interested in psy of criminals)

· Marie Roget (strongly indebted to facts, names, locations, time… but a few new side characters, an interesting point of view, a new or unusual motive, … some freedom)

· Gioconda Smile: plot is merely suggested by a criminal case or character, fiction predominates,  often difficult to identify the works as crime faction unless the authors acknowledge the facts.

3. Authors reasons…
· old writers: introduce facts to a new audience, Shakespeare’s time… mostly in plays)

· whydonit: to discover the psychol. Reasons. Why was a crime committed (e.g. In cold blood) they use contemp. Psychol. Methods….)

· whodunit: if the case hasn’t been solved – writers want to give possible solutions

· to spice the fiction, to make it more accessible to the reader , to retain the interest… (Dan Brown) ?is the murder based on facts???


