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Kati Jungwirth

Author Study

Ian Mc Ewan
The Comfort of Strangers

The Cement Garden

Enduring Love
On Chesil Beach
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Lethal Champions
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1. Ian McAbre: 
· Ian McEwan’s characters are often deeply disturbed and traumatized.
· Despite their strangeness, the reader easily identifies with the main characters.
· They are often alienated or involved in strange relationships and

· they seem drawn deeper and deeper into the vortex of events, without a possibility to escape.

Give examples of these characteristic features and explain some of the author’s reasons for choosing such odd characters.

How does Ian McEwan manage to create such strong feelings of identification with his strange characters?

How did these odd characters and their behavior affect you as a reader?

2. McEwan is a master of symbolism. Explain the symbolism in the title The Cement Garden. 
Special Topic                                                                                                     Hannah Widmann

Jack Kerouac

&

The Beat Generation
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Read the above quotes and explain in what way they are typical of the Beat Generation.

· What are the main ideas and values of the Beat Generation?

· Explain the origin of the name “Beat Generation”

· Briefly describe the typical stylistic features of this movement and give some examples 

· from the works you have read.

Extra quote from On the Road, for another year…if I have taught imagist poetry!! as an additional feature
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Special Topic                                                                                                       Johannes Hönigl

Cultural Values

America Through European Eyes

Dr. L. Robert Kohls, Director of International Programs at San Francisco State University, has developed a list of 13 commonly held values which help explain why Americans act as they do. Look at the values in the table below and discuss how important they seem to be to Americans and to Austrians/Europeans. Give examples from the books you have read for your special topic and feel free to include your personal experience on the topic.

	Personal Control over Environment
	
	
	
	
	
	
	
	
	
	Fate/Destiny

	Change seen as natural & positive
	
	
	
	
	
	
	
	
	
	Stability/Tradition

	Control over time
	
	
	
	
	
	
	
	
	
	Close Human Interaction

	Equality /Fairness
	
	
	
	
	
	
	
	
	
	Hierarchy/Rank/

Status

	Individualism/

Independence
	
	
	
	
	
	
	
	
	
	Group Welfare/

Dependence

	Self-help/initiative
	
	
	
	
	
	
	
	
	
	Birthright/

Inheritance

	Competition
	
	
	
	
	
	
	
	
	
	Cooperation

	Future Orientation
	
	
	
	
	
	
	
	
	
	Past Orientation

	Action/Work Orientation

	
	
	
	
	
	
	
	
	
	‘Being’ Orientation

	Informality
	
	
	
	
	
	
	
	
	
	Formality

	Directness/Openness

Honesty 
	
	
	
	
	
	
	
	
	
	Indirectness/

Saving Face

	Practicality/ Efficiency
	
	
	
	
	
	
	
	
	
	Idealism/

Theory

	Materialism/ Acquisitiveness 
	
	
	
	
	
	
	
	
	
	Spiritualism/

Detachment


*Adapted from Kohls, L. Robert and John M. Knight (1981).  Developing Intercultural Awareness. Washington D.C.: Society for Intercultural Education, Training and Research.

How does the following quote form The Drive Through Museum fit in here?

That evening we were invited to dinner by Judy’s parents, Larry and Martha Keith. Their long, white timber bungalow stands on a steep slope above the road, shaded by red-gum trees and surrounded by rhododendrons. At the top of the gravel drive stands a white clapboard garage, above whose door hangs a basketball hoop with the remains of a rotted old net. This feature alone offers a clue to the nature of the residents here; because while every regular American home sports a basketball hoop, it should be in good condition, and, moreover, every regular American home must also have in its front yard an American flag and, to complete the insignia, a black mesh satellite dish. Basketball net, flag and satellite dish. You see this triumvirate badge everywhere. Yes, sir, the Holy Trinity: sport, nation, television. The Keith’s effort would not pass muster by these standards, in fact I wouldn’t be surprised if some folks actually took offence at the solitary tatty rag.
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Boris Putrih

Arab American Literature

100 Years of anti-Arab and anti-Muslim stereotyping

by Mazin B. Qumsiyeh

Hollywood has had a consistent record of Arab stereotyping and bashing. Some in the Arab American community call this the three B syndrome: Arabs in TV and movies are portrayed as either bombers, belly dancers, or billionaires. Thomas Edison made a short film in 1897 for his patented Kinetoscope in which "Arab" women with enticing clothes dance to seduce a male audience. The short clip was called Fatima Dances (Belly dancer stereotype). The trend has shifted over the years and was predominated by the "billionaires" for a short while especially during the oil crises in the seventies. However, in the last 30 some years, the predominant stereotype by far has been the "Arab bombers." In the latest movies G. I. Jane and Operation Condor viewers chant as a hero blows away Arabs. (http://www.ibiblio.org/prism/jan98/anti_arab.html)

How do the Arab American Writers that you have read react to this treatment of their race? 

After reading several samples from Arab American Writers how do you see the Arab community?

What seem to be the main problems of being Arab in America?

What are the main themes and common features that you have discovered in the literature?
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Answers:

Humor

The best way to fight extremism in the Middle East and bring peace to Israelis and Palestinians is through humor. Humor can change people and counter-act the growing animosity fueled by the fanatics on both sides. (Ray Hanania)

Redemption/Guilt

I think that everything he did, feeding the poor, giving money to friends in need, it was all a way of redeeming himself. And that, I believe, is what true redemption is, Amir jan, when guilt leads to good.

You're gutless. It's how you were made. And that's not such a bad thing because your saving grace is that you've never lied to yourself about it. Not about that. Nothing wrong with cowardice as long as it comes with prudence. But when a coward stops remembering who he is.. God help him. (275) Amir

Other topics: Double Identity (like other minorities) culture clash, 
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Karl Strohmayer

Death Penalty

Facts and Figures

John Grisham, The Chamber

Sister Helen Prejean, Dead Man Walking
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Why do we kill

People

Who kill people

To show that

Killing people

Is wrong?

	
	1. Sum up the current situation concerning capital punishment in the US and explain some of the arguments that the supporters of the death penalty use.

2. What are Sister Helen Prejean's arguments against the death penalty.

3. Compare the trials of the criminals in the two novels. Why were they both sentenced to death? In what way are their stories similar? 

4. What is your personal opinion on capital punishment?
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Martina Zeiner

T.C. Boyle

Tortilla Curtain

Drop City

Descent of Man 
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Excerpt from an interview:

RB: 
You have been at this writing game for a while. At what point did you develop your "program"?

TCB: 
Only in retrospect.

RB: 
(Laughs)

TCB: 
Only in retrospect, Robert. It's not as if you know what your themes are and what your obsessions are. You don't really know that at the beginning. I look back, and I can see how all of the books are allied. But especially the last six or seven. They seem to be going in a succession and including the one that I am in the middle of right now. …

Everything seems to suggest the next thing. I am just riding it. I just want to see where

 it will go. I write these novels in order to try to understand the world a little better 

for my own self. And if I help my fans and readers to go along on the journey, 

that's great.

Explain T.C. Boyle’s comments in the above interview. 

· How are his works related? What are the recurring themes that you have come across in the novels and short stories that you have read?

· Has Boyle helped you to ‘understand the world a little better’? Would you consider T.C. Boyle’s writing as moralizing? Give examples from your reading. What is the tone of the novels and stories that you have read?

· Imagine you could actually meet T.C. Boyle. What type of person would you expect? Try to imagine him in the following situations:

· What would his house/home be like?

· What kind of car does he drive?

· What food would he order if you met him for lunch?

· What would be his ideal holiday?

We obviously do not know the correct answers to these questions. Whatever you suggest, try to give good reasons for your choices.
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Katrin Pirker

Edgar Allan Poe

Read the poem "For Annie". Briefly sum up its content and explain in what way it fulfills Poe's criteria of good poetry stated in his "Philosophy of Composition". Can you see any similarities to “The Raven” or “Annabel Lee”?

Which of Poe's characteristics make him a typically "romantic" writer?

In what way has Poe influenced writers after him?

For Annie

Thank Heaven! the crisis-
The danger is past,
And the lingering illness
Is over at last-
And the fever called "Living"
Is conquered at last. 

Sadly, I know
I am shorn of my strength,
And no muscle I move
As I lie at full length-
But no matter!-I feel
I am better at length.

And I rest so composedly,
Now, in my bed
That any beholder
Might fancy me dead-
Might start at beholding me,
Thinking me dead.

The moaning and groaning,
The sighing and sobbing,
Are quieted now,
With that horrible throbbing
At heart:–ah, that horrible,
Horrible throbbing!

The sickness–the nausea-
The pitiless pain-
Have ceased, with the fever
That maddened my brain-
With the fever called "Living"
That burned in my brain.

And oh! of all tortures
That torture the worst
Has abated–the terrible
Torture of thirst
For the naphthaline river
Of Passion accurst:-
I have drunk of a water
That quenches all thirst:-

Of a water that flows,
With a lullaby sound,
From a spring but a very few
Feet under ground-
From a cavern not very far
Down under ground.

And ah! let it never
Be foolishly said
That my room it is gloomy
And narrow my bed;
For man never slept
In a different bed-
And, to sleep, you must slumber
In just such a bed.

My tantalized spirit
Here blandly reposes,
Forgetting, or never
Regretting its roses-
Its old agitations
Of myrtles and roses:

For now, while so quietly
Lying, it fancies
A holier odor
About it, of pansies-
A rosemary odor,
Commingled with pansies-
With rue and the beautiful
Puritan pansies.

And so it lies happily,
Bathing in many
A dream of the truth
And the beauty of Annie-
Drowned in a bath
Of the tresses of Annie.

She tenderly kissed me,
She fondly caressed,
And then I fell gently
To sleep on her breast-
Deeply to sleep
From the heaven of her breast.

When the light was extinguished,
She covered me warm,
And she prayed to the angels
To keep me from harm-
To the queen of the angels
To shield me from harm.

And I lie so composedly,
Now, in my bed,
(Knowing her love)
That you fancy me dead-
And I rest so contentedly,
Now, in my bed,
(With her love at my breast)
That you fancy me dead-
That you shudder to look at me,
Thinking me dead.

But my heart it is brighter
Than all of the many
Stars in the sky,
For it sparkles with Annie-
It glows with the light
Of the love of my Annie-
With the thought of the light
Of the eyes of my Annie.

THE END
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Marian Pryshlak

John Steinbeck 

and

the Great Depression

The Grapes of Wrath

Of Mice and Men
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   Seen the pitcher last night, Grapes of Wrath, best cussed pitcher I ever seen.

The Grapes of Wrath, you know is about us pullin' out of Oklahoma and Arkansas, and down south, and a driftin' around over state of California, busted, disgusted, down and out, and a lookin' for work.

Shows you how come us to be that a way. Shows the dam bankers men that broke us and the dust that choked us, and comes right out in plain old English and says what to do about it.

It says you got to get together and have some meetins, and stick together, and raise old billy hell till you get youre job, and get your farm back, and your house and your chickens and your groceries and your clothes, and your money back.

Go to see Grapes of Wrath, pardner, go to see it and don't miss.

You was the star in that picture. Go and see your own self and hear your own words and your own song. 

Woody Guthrie, in one of his People's World columns (1939-'40), reprinted in Woody Sez, New York, NY, 1975, p. 133.

"Woody" Guthrie was an American singer-songwriter and folk musician, Guthrie traveled with migrant workers from Oklahoma to California and learned traditional folk and blues songs. Many of his songs are about his experiences in the Dust Bowl era during the Great Depression, earning him the nickname the "Dust Bowl Troubadour". 

Explain the meaning of the above quotation in the context of the Great Depression. 

In what way are Steinbeck’s characters typical of the time? 

Briefly describe their problems and their dreams. Do their dreams ever come true? 

Give examples from the novels you have read.
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Magdalena Makk

[image: image21.png]VI

Edna Pontellier could not have told why,
wishing to go to the beach with Robert, she
should in the first place have declined, and
in the second place have followed in obedi-
ence to one of the two contradictory im-
pulses which impelled her.

A certain light was beginning to dawn
dimly within her,—the light which, show-
ing the way, forbids it.

At that early period it served but to be-
wilder her. It moved her to dreams, to
thoughtfulness, to the shadowy anguish
which had overcome her the midnight when
she had abandoned herself to tears.

In short, Mrs. Pontellier was beginning
to realize her position in the universe as a
human being, and to recognize her relations
as an individual to the world within and
about her. This may seem like a ponder-
ous weight of wisdom to descend upon the
soul of a young woman of twenty-eight—
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perhaps more wisdom than the Holy Ghost
is usually pleased to vouchsafe to any
woman.

But the beginning of things, of a world
especially, is necessarily vague, tangled,
chaotic, and exceedingly disturbing. How
few of us ever emerge from such beginning!
How many souls perish in its tumult!

The voice of the sea is seductive; never
ceasing, whispering, clamoring, murmuring,
inviting the soul to wander for a spell in
abysses of solitude; to lose itself in mazes
of inward contemplation.

The voice of the sea speaks to the soul.
The touch of the sea is sensuous, enfolding
the body in its soft, close embrace.




The Romeo & Juliet-Theme 

in Literature

“Romeo and Juliet is a typical example of Renaissance tragedy, which revived the classical Greek tragedy, but fused it with the more complex drama and storyline of Elizabethan theatre.”

Explain the above statement. What are the typical Renaissance elements in the play?

Then compare Shakespeare's play to the other versions  and adaptations that you have analyzed.

Focus on the following aspects:

· Love

· The Feud

· Social Order

Special Topic






Klemens Hoffmann-Wellenhof

True Crime in Fiction

Truman Capote, In Cold Blood

E.A. Poe, “The Mystery of Marie Roget”
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1. Explain the terms New Journalism, non-fiction novel and  detective fiction.
What are the differences? 
2. Explain how the works on your reading list fall into the above categories. 

How heavily do these works rely on the facts that they are based on? 

3. Authors have different reasons for using factual details of true crime. Name some of these reasons and give examples. Start by summing up one of Capote’s reasons as stated below:
It seems to me that most contemporary novelists, especially the Americans and the French, are too subjective, mesmerized by private demons; they're enraptured by their navels, and confined by a view that ends with their own toes. If I were naming names, I'd name myself among others. At any rate, I did at one time feel an artistic need to escape my self-created world. I wanted to exchange it, creatively speaking, for the everyday objective world we all inhabit. Not that I'd never written nonfiction before--I kept journals, and had published a small truthful book of travel impressions: "Local Color." But I had never attempted an ambitious piece of reportage until 1956, when I wrote "The Muses Are Heard," an account of the first theatrical cultural exchange between the U.S.A. and the U.S.S.R.--that is, the "Porgy and Bess" tour of Russia. It was published in The New Yorker, the only magazine I know of that encourages the serious practitioners of this art form. Later, I contributed a few other reportorial finger-exercises to the same magazine. Finally, I felt equipped and ready to undertake a full-scale narrative--in other words, a "nonfiction novel." 
(“The Story Behind a Nonfiction Novel”, interview with T. Capote by George Plimpton)
Special Topic








Ansgar Siegl
Jane Austen

Manners and Customs in 19th Century England

[image: image5.jpg]



Emma (Gwyneth paltrow) and Mr. Knightly (Jeremy Northam) dance in the 1996 adaptation of Jane Austen's Emma

Jane Austen's novels are colorful portraits of the manners and customs of her time. 

Especially for women life was very different from our present experience.

Describe the typical life, obstacles and opportunities of a young woman at Jane Austen's time.  Give examples from the novels you have read.

Special Topic








Lisa Wagner
Women's Roles in American Literature

Louisa May Alcott, Good Wives
Kate Chopin, The Awakening

Erika Jong, Fear of Flying
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The heroines of all the above stories are caught within the limitations of the social conventions and expectations of their time. Explain the nature of these limitations as well as the different ways the heroines try to break them.

To what extent do these women reach their goals? 

Briefly explain the symbolism of the titles of the three novels. What contradictory impulses is Edna referring to in the following extract?


Special Topic








Caroline Heri
African American Women Writers
Maya Angelou, I Know Why the Caged Bird Sings

Sister Souljah, The Coldest Winter Ever 
Alice Walker, The Color Purple

Read the following poem and  briefly explain its meaning and its parallels to Maya Angelou’s novel.
I know why the caged bird sings by Maya Angelou
A free bird leaps on the back

Of the wind and floats downstream 
Till the current ends and dips his wing 
In the orange suns rays
And dares to claim the sky.

But a BIRD that stalks down his narrow cage
Can seldom see through his bars of rage
His wings are clipped and his feet are tied
So he opens his throat to sing.

The caged bird sings with a fearful trill
Of things unknown but longed for still
And his tune is heard on the distant hill for
The caged bird sings of freedom.

The free bird thinks of another breeze
And the trade winds soft through
The sighing trees
And the fat worms waiting on a dawn-bright
Lawn and he names the sky his own.

But a caged BIRD stands on the grave of dreams
His shadow shouts on a nightmare scream
His wings are clipped and his feet are tied
So he opens his throat to sing.

The caged bird sings with
A fearful trill of things unknown
But longed for still and his
Tune is heard on the distant hill
For the caged bird sings of freedom. 

In your preparation you have suggested that the protagonist’s lives develop in very different ways. While some of the characters manage to improve their fates, others lose everything.

· Explain what factors contribute to the characters’ satisfaction throughout the novels and what obstacles they have to overcome.

· In what way are these life-stories typical of African American Women?


Special Topic







Vanessa Hochstrasser
Glitz and Glamour
in

Kathleen Tessaro, Innocence

Truman Capote, Breakfast at Tiffany’s

Sylvia Plath, The Bell Jar

1. Briefly explain the significance of the following quotes in the context of Breakfast at Tiffany’s
Holly Golightly: He's all right! Aren't you, cat? Poor cat! Poor slob! Poor slob without a name! The way I see it I haven't got the right to give him one. We don't belong to each other. We just took up one day by the river. I don't want to own anything until I find a place where me and things go together. I'm not sure where that is but I know what it is like. It's like Tiffany's. 
Paul Varjak: Tiffany's? You mean the jewelry store. 
Holly Golightly: That's right. I'm just CRAZY about Tiffany's!

Holly Golightly: You know those days when you get the mean reds? 
Paul Varjak: The mean reds, you mean like the blues? 
Holly Golightly: No. The blues are because you're getting fat and maybe it's been raining too long, you're just sad that's all. The mean reds are horrible. Suddenly you're afraid and you don't know what you're afraid of. Do you ever get that feeling? 
Paul Varjak: Sure. 
Holly Golightly: Well, when I get it the only thing that does any good is to jump in a cab and go to Tiffany's. Calms me down right away. The quietness and the proud look of it; nothing very bad could happen to you there. If I could find a real-life place that'd make me feel like Tiffany's, then - then I'd buy some furniture and give the cat a name!

2. Imagine Evie, Holly and Esther were invited to a lavish party at the Plaza Hotel in New York. Afterwards they tell us about their experiences. What would each of them say about the night? Collect their secret thoughts in note form, then present them.

3. Discuss the roles of the main characters’ dreams in the three novels. Do any of their dreams come true? What prevents them from fulfilling their dreams?
Another useful quote for extra questions:

Paul Varjak: You know what's wrong with you, Miss Whoever-you-are? You're chicken, you've got no guts. You're afraid to stick out your chin and say, "Okay, life's a fact, people do fall in love, people do belong to each other, because that's the only chance anybody's got for real happiness." You call yourself a free spirit, a "wild thing," and you're terrified somebody's gonna stick you in a cage. Well baby, you're already in that cage. You built it yourself. And it's not bounded in the west by Tulip, Texas, or in the east by Somali-land. It's wherever you go. Because no matter where you run, you just end up running into yourself. 
[takes out the ring and throws it in Holly's lap] 
Paul Varjak: Here. I've been carrying this thing around for months. I don't want it anymore.

Special Topic
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Film director, writer, actor, comedian, musician and playwright
Read the following quotations from Woody Allen’s films and short-stories. In what way are they typical of Woody Allen’s themes and style? Sum up the main themes in Woody Allen’s work and give other examples from the works that you have read or seen.
Annie Hall:
· Doc: Why are you depressed, Alvy? 
Mother: Tell doctor [?] It's something he read. 
Doc: Something you read, heh? 
Alvy: The universe is expanding. 
Doc: The universe is expanding? 
Alvy: Well, the universe is everything, and if it's expanding, someday it will break apart and that would be the end of everything! 
Mother(shouting): What is that your business? (to doctor) He stopped doing his homework. 
Alvy: What's the point? 
Mother: What has the universe got to do with it? You're here in Brooklyn! Brooklyn is not expanding!
· I would never wanna belong to any club that would have someone like me for member.

Manhattan:
· Chapter One. He was as tough and romantic as the city he loved. Beneath his black-rimmed glasses was the coiled sexual power of a jungle cat. I love this. New York was his town, and it always would be...

· Why is life worth living? It's a very good question. Um... Well, There are certain things I guess that make it worthwhile. uh... Like what... okay... um... For me, uh... ooh... I would say... what, Groucho Marx, to name one thing... uh... um... and Wilie Mays... and um... the 2nd movement of the Jupiter Symphony... and um... Louis Armstrong, recording of Potato Head Blues... um... Swedish movies, naturally... Sentimental Education by Flaubert... uh... Marlon Brando, Frank Sinatra... um... those incredible Apples and Pears by Cezanne... uh... the crabs at Sam Wo's... uh... Tracy's face... 
· I can't express anger. That's one of the problems I have. I grow a tumor instead. 



· Years ago I wrote this short story about my Mother called "The Castrating Zionist" 



· I finally had an orgasm and my doctor told me it was the wrong kind. 
The Whore of Mensa:

· "I'm on the road a lot. You know how it is - lonely. Oh, not what you're thinking. See, Kaiser, I'm basically an intellectual. Sure, a guy can meet all the bimbos he wants. But the really brainy women - they're not so easy to find on short notice." 

"Keep talking." 

"Well, I heard of this young girl. Eighteen years old. A Yassar student. For a price, she'll come over and discuss any subject - Proust, Yeats, anthropology. Exchange of ideas. You see what I'm driving at?" 
Special Topic






Max Meister

Arthur Miller
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Political Plays

All My Sons

The Crucible

Death of a Salesman

Miller was summoned before the HUAC
. He was expected to release names of any associate he knew to be a communist. 

Before he sat before the committee, a congressman requested a signed Marilyn Monroe photograph, saying that the hearing would be dropped. Miller refused, just as he refused to give up any names. He stated, “I don’t believe a man has to become an informer in order to practice his profession freely in the United States.” 

Unlike director Elia Kazan and other artists, Miller did not submit to the demands of the HUAC. He was charged with contempt of Congress, but the conviction was overturned. 

How did Arthur Miller transform this experience in his work?  Give examples of Miller’s “Un-American” beliefs in the plays that you have read.
Special Topic








Leanka Sayer
Nick Hornby 
Slam
How To Be Good
A Long Way Down

"Sarcasm and compassion are two of the qualities that make life on earth tolerable. "

1. Explain the above statement by Nick Hornby in the context of the novels that you have read and the quotes below. In what way are these quotes typical of Nick Hornby’s main themes and his style? 
2. Can you also discern any parallels between Hornby’s characters and  the author’s personal experience in life?
"It seems to me now that the plain state of being human is dramatic enough for anyone; you don't need to be a heroin addict or a performance poet to experience extremity. You just have to love someone." 
— Nick Hornby (How to Be Good) 

"You're fucked. You thought you were going to be someone, but now it's obvious you're nobody. You haven't got as much talent as you thought you had, and there was no Plan B, and you got no skills and no education, and now you're looking at forty or fifty years of nothing. Less than nothing, probably. That's pretty heavy. That's worse than having the brain thing, because what you got now will take a lot longer to kill you. You've got the choice of a slow, painful death, or a quick, merciful one." 
— Nick Hornby (A Long Way Down)

I knew I was being a coward, but sometimes you have to be a coward, don’t you? There’s no point in being brave if you’re going to get destroyed. Say you walked around the corner and there are fifty Al Qaida there. Not even fifty. Five. Not even five. One, with like a machine gun, would be enough. You might not feel good about running for your life, but what are your choices? Well, I had walked round the corner, and there was an Al Qaida with a machine gun, except he was just a baby, and he didn’t actually have a machine gun. But I my would a baby, even without a machine gun, is like a terrorist with a machine gun, if you think about it, because Roof was every bit as deadly to my chances of going to college to do art and design etcetera as an Al Qaida operative.
— Nick Hornby (Slam)
She was trying to say that Rufus Jones would leave school at sixteen to be a dad and get some rubbish job and no GCSEs and probably start taking crack. But Rufus Burns would, I don’t know, go to university and become a doctor or a prime minister or whatever. 

— Nick Hornby (Slam)

I saw the best minds of my generation destroyed by 


              madness, starving hysterical naked, 


       dragging themselves through the negro streets at dawn 


              looking for an angry fix, 


       angelheaded hipsters burning for the ancient heavenly 


              connection to the starry dynamo in the machin- 


              ery of night, 


       who poverty and tatters and hollow-eyed and high sat 


              up smoking in the supernatural darkness of 


              cold-water flats floating across the tops of cities 


              contemplating jazz, 





"They danced down the streets like dingledodies, and I shambled after as I've been doing all my life after people who interest me, because the only people for me are the mad ones, the ones who are mad to live, mad to talk, mad to be saved, desirous of everything at the same time, the ones that never yawn or say a commonplace thing, but burn, burn, burn..."�- Jack Kerouac, On the Road, Part 1, Ch. 1





"We fumed and screamed in our mountain nook, mad drunken Americans in the mighty land. We were on the roof of America and all we could do was yell, I guess--across the night..."�- Jack Kerouac, On the Road, Part 1, Ch. 9





"We were all delighted, we all realized we were leaving confusion and nonsense behind and performing our one noble function of the time, move."�- Jack Kerouac, On the Road, Part 2, Ch. 6





"And for just a moment I had reached the point of ecstasy that I always wanted to reach, which was the complete step across chronological time into timeless shadows, and wonderment in the bleakness of the mortal realm, and the sensation of death kicking at my heels to move on, with a phantom dogging its own heels..."�- Jack Kerouac, On the Road, Part 2, Ch. 10





"Holy flowers floating in the air, were all these tired faces 


in the dawn of Jazz America."�- Jack Kerouac, On the Road, Part 3, Ch. 4
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