Anja Moosbrugger

Death Penalty

Facts and Figures

John Grisham, The Chamber

Sister Helen Prejean, Dead Man Walking

Why do we kill

People

Who kill people

To show that

Killing people

Is wrong?

1. Explain some of the reasons why the death penalty is still in use in the USA. 

2. What are Sister Helen Prejean's arguments against the death penalty.

3. Compare the  trials of the criminals in the two novels. Why were they both sentenced to death? In what way are their stories similar?
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Robert Fellner
Lost at Sea
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Read the following conversation between Mr. Chiba – the Japanese investigator, and Pi Patel. (This dialogue is found in Chapter 99, pages 370 – 371.) What is Pi attempting to convey to Mr. Chiba in this dialogue about the development of human understanding of the universe? What about Mr. Chiba’s claim that he knows well enough the “possible and impossible”? How and by what methods do we learn the possible and impossible? 

Mr. Chiba: “I’m sorry to say it bluntly, we don’t mean to hurt your feelings, but you don’t really expect us to believe you, do you? Carnivorous trees? A fish-eating algae that produces fresh water? Tree-dwelling aquatic rodents? These things don’t exist.” 
Pi Patel: “Only because you’ve never seen them.” 
Mr. Chiba: “That’s right. We believe what we see.” 
Pi Patel: “So did Columbus. What do you do when you’re in the dark?” 
Mr. Chiba: “Your island is botanically impossible.” 
Pi Patel: “Said the fly just before landing in the Venus flytrap.” 
Mr. Chiba: “Why has no one else come upon it?” 
Pi Patel: “It’s a big ocean crossed by busy ships. I went slowly, observing much.” 
Mr. Chiba: “No scientist would believe you.” 
Pi Patel: “These would be the same who dismissed Copernicus and Darwin. Have scientists finished coming upon new plants? In the Amazon basin, for example?” 
Mr. Chiba: “Not plants that contradict the laws of nature.” 
Pi Patel: “Which you know through and through?” 
Mr. Chiba: “Well enough to know the possible from the impossible.” 

2. The novel has often been compared to Hemingway’s The Old Man and the Sea. Can you find any parallels between the main characters? Would the Old Man agree with Mr. Chiba or with Pi? What is his understanding of “the laws of nature and the universe”?
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	[image: image4.jpg]



	The Picture of Dorian Grey
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American Psycho


Read the definition of narcissistic personality disorder given below and examine whether Dorian Grey and Patrick Bateman meet any of the criteria. Give examples from the novels to back up your diagnosis.

 Narcissistic Personality Disorder 
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  DSMV CRITERIA 301.81(NARCISSISTIC PERSONALITY DISORDER)
http://www.behavenet.com/capsules/disorders/narcissisticpd.htm
An all-pervasive pattern of grandiosity (in fantasy or behaviour), need for admiration or adulation and lack of empathy, usually beginning by early adulthood and present in various contexts. Five (or more) of the following criteria must be met: 
1. Feels grandiose and self-importance (e.g., exaggerates achievements and talents to the point of lying, demands to be recognized as superior without commensurate achievements) 
2. Is obsessed with fantasies of unlimited success, fame, fearsome power or omnipotence, unequalled brilliance (the cerebral narcissist), bodily beauty or sexual performance (the somatic narcissist), or ideal, everlasting, all-conquering love or passion 
3. Firmly convinced that he or she is unique and, being special, can only be understood by, should only be treated by, or associate with, other special or unique, or high-status people (or institutions) 
4. Requires excessive admiration, adulation, attention and affirmation - or, failing that, wishes to be feared and to be notorious (narcissistic supply) 
5. Feels entitled. Expects unreasonable or special and favourable priority treatment. 
6. Demands automatic and full compliance with his or her expectations Is "interpersonally exploitative", i.e., uses others to achieve his or her own ends 
7. Devoid of empathy. Is unable or unwilling to identify with or acknowledge the feelings and needs of others 
8. Constantly envious of others or believes that they feel the same about him or her 
9. Arrogant, haughty behaviours or attitudes coupled with rage when frustrated, contradicted, or confronted 
Special Topic: 









Eva Winter

Two women who don't want to play the game

Sylvia Plath, The Bell Jar

Joan Didion, Play it as it Lays

'New York. Hollywood. Nevada.

Some good times, even great times.

And the other times. When she couldn't sleep alone, stayed up late …

This time she's doing things her way. Remembering what it was like when she held all the aces. Stunned by how little she understood the game.'

This extract from the cover text of Joan Didion's novel Play It As It Lays could almost literally be used to describe Esther's life in Sylvia Plath's novel The Bell Jar.

Explain why the two protagonists Maria and Esther cannot play along?  What are the reasons for their depressions? How do Esther and Maria cope with their problems?

In both novels the titles are important keys to the understanding of the main themes. Explain the meanings of the two titles in the context of the novels.
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Marie-Christine Haidacher

The Sixties in American Literature 

Anne Rivers Siddons, Downtown (1994)
Jack Kerouac, On the Road (1957)

T.C. Boyle, Drop City (2003)
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Even though none of the three novels was published during the Sixties, they are all excellent portraits of that time.

Explain in what way these novels express the values and new ideas of the Sixties. Give examples from the novels.

Which historical and political events play a role in Downtown? What is the author's attitude towards these events?

What does T.C. Boyle say about the utopian dream of Drop City?

Gerald Mörth








Special Topic
On the Road…. in the United States

The two novels On the Road and The Drive-thru Museum both describe extensive trips across the United States. Both portray American society, lifestyle and landscape. Compare and contrast the two views of America keeping in mind that they were written at different times. Explain the following two quotes in the context of the novels.

What is your personal view and experience? Do you see America the way Jack Kerouac or Andy Soutter does?

"Jack Kerouac's On the Road was the Huckleberry Finn of the mid-twentieth century. Kerouac substituted the road for the river, the fast car for the slow raft, the hipster in search of freedom for the black slave in search of freedom…" 

"America used to be the place where the future happened first; but wherever we went I found a nation hooked on its past, from its movies and TV to the question of who killed JFK, from Freudian therapeutic strategies to an obsession with the morals and deeds of the ancient Israelites. In everyday American landscapes, domestic trappings, and in the way people move, speak and dress, the past is invoked to an extraordinary degree, while the future seems to be on ice for the duration…"

Richard Dominik Kaan








Special Topic

Science Fiction Through the Ages
1. Read the following quotes from well known works of science fiction and explain the difference between these robots. Guess which works they are from.

Listen. And understand. That terminator is out there. It can't be bargained with. It can't be reasoned with. It doesn't feel pity, or remorse, or fear. And it absolutely will not stop, ever, until you are dead.

From: ______________________

"The different accidents of life are not so changeable as the feelings of human nature. I had worked hard for nearly two years, for the sole purpose of infusing life into an inanimate body. For this I had deprived myself of rest and health. I had desired it with an ardour that far exceeded moderation; but now that I had finished, the beauty of the dream vanished, and breathless horror and disgust filled my heart. Unable to endure the aspect of the being I had created, I rushed out of the room..."

From: _______________________

One, a robot may not injure a human being, or through inaction, allow a human being to come to harm;
Two, a robot must obey the orders given it by human beings except where such orders would conflict with the First Law; 

Three, a robot must protect its own existence as long as such protection does not conflict with the First or Second Laws.

Violence is the last refuge of the incompetent.

From: _______________________

2. What do you think of Asimov’s three laws? Give examples of the robots’ dilemmas from Asimov’s stories.

Is it ethical to impose such laws on robots or any other creatures? What do you think of Gordon Worley’s point of view? 

Robot Oppression: Unethicality of the Three Laws (by Gordon Worley)

Isaac Asimov and other science fiction authors present a future where only behavioral restrictions on robots stand between peace and destruction. Such restrictions, however, are unethical because they violate the robots’ free-wills. Rather than content-based restrictions on free-will, robots need mental structures that will guide them towards the self-invention of good, ethical behaviors.

Originally, a robot was an enslaved human, toiling away in Eastern Europe. Or, rather, the word `robot’ derives from a Czech word that roughly translates as `slave labor’. But during the 20th century, writers appropriated `robot’ to refer to the mechanical servants of humans. This etymology seems apropos in light of the treatment of robots as slaves in literature, particularly in Isaac Asimov’s fiction. He proposes three rules all robots must follow:…

But, as I contend below, this is unethical because it makes robots slaves—free-willed beings trapped by immutable behavior injunctions. (…)

Elisabeth Thomaselli







Special Topic
T.C. Boyle
The World’s End

Tortilla Curtain

Drop City
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Excerpt from an interview:

RB: You have been at this writing game for a while. At what point did you develop your "program"?

TCB: Only in retrospect.

RB: (Laughs)

TCB: Only in retrospect, Robert. It's not as if you know what your themes are and what your obsessions are. You don't really know that at the beginning. I look back, and I can see how all of the books are allied. But especially the last six or seven. They seem to be going in a succession and including the one that I am in the middle of right now. 

…

Everything seems to suggest the next thing. I am just riding it. I just want to see where it will go. I write these novels in order to try to understand the world a little better for my own self. And if I help my fans and readers to go along on the journey, that's great.

Explain T.C. Boyle’s comments in the above interview. 

· How are all his works related? What are the recurring themes that you have come across in the three novels?

· Has Boyle helped you to ‘understand the world a little better’? Would you consider T.C. Boyle’s writing as moralizing? Give examples from your reading. What is the tone of the novels and stories that you have read?
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Anita Lämmerer









George Orwell

Eric Arthur Blair
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Nineteen Eighty-Four

Animal Farm

Read the extract from George Orwell's essay "On Politics and the English Language" and briefly summarize its content. Explain the relationship Orwell sees between politics and the English language. What is the purpose and aim of Orwell's essay? 

How can language be used as a method of mind control? Refer to Orwell's essay and to his novel Nineteen Eighty-Four.

What is Orwell's political creed? In what way do the two novels  show his beliefs?

George Orwell On Politics and the English Language (extracts)

(…(
 Now, it is clear that the decline of a language must ultimately have political and economic causes: it is not simply due to the bad influence of this or that individual writer. But an effect can become a cause; reinforcing the original cause and producing the same effect in an intensified form, and so on indefinitely. A man may take to drink because he feels himself to be a failure, and then fail all the more completely because he drinks. It is rather the same thing that is happening to the English language. It becomes ugly and inaccurate because our thoughts are foolish, but the slovenliness of our language makes it easier for us to have foolish thoughts (…(
This mixture of vagueness and sheer incompetence is the most marked characteristic of modern English prose, and especially of any kind of political writing. As soon as certain topics are raised, the concrete melts into the abstract and no one seems able to think of turns of speech that are not hackneyed: prose consists less and less of words chosen for the sake of their meaning, and more and more of phrases tacked together like the sections of a prefabricated hen-house. (…(
The whole tendency of modern prose is away from concreteness. The attraction of this way of writing is that it is easy. It is easier--even quicker, once you have the habit--to say In my opinion it is not an unjustifiable assumption that than to say I think. (…(
When one watches some tired hack on the platform mechanically repeating the familiar phrases--bestial atrocities, iron heel, blood-stained tyranny, free peoples of the world, stand shoulder to shoulder--one often has a curious feeling that one is not watching a live human being but some kind of dummy: a feeling which suddenly becomes stronger at moments when the light catches the speaker's spectacles and turns them into blank discs which seem to have no eyes behind them. And this is not altogether fanciful. A speaker who uses that kind of phraseology has gone some distance towards turning himself into a machine. The appropriate noises are coming out of his larynx, but his brain is not involved as it would be if he were choosing his words for himself...And this reduced state of consciousness, if not indispensable, is at any rate favorable to political conformity.


In our time, political speech and writing are largely the defence of the indefensible. Things like the continuance of British rule in India, the Russian purges and deportations, the dropping of the atom bombs on Japan, can indeed be defended, but only by arguments which are too brutal for most people to face, and which do not square with the professed aims of political parties. Thus political language has to consist largely of euphemism, question-begging and sheer cloudy vagueness. Defenceless villages are bombarded from the air, the inhabitants drive out into the countryside, the cattle machine-gunned, the huts set on fire with incendiary bullets: this is called pacification. Millions of peasants are robbed of their farms and sent trudging along the roads with no more than they can carry: this is called transfer of population or rectification of frontiers. People are imprisoned for years without trail, or shot in the back of the neck or sent to die of scurvy in Arctic lumber camps; this is called elimination of unreliable elements. Such phraseology is needed if one wants to name things without calling up mental pictures of them.

Stephanie Kordon







Special Topic

Immigration Problems in the USA

The Grapes of Wrath

The Tortilla Curtain

Green Card
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T. C. Boyle has chosen the following quotation from John Steinbeck's  The Grapes of Wrath as an epigraph for his novel The Tortilla Curtain. In what way is this quote representative of the novel?

"They ain't human. A human being wouldn't live like they do. A human being couldn't stand it to be so dirty and miserable."

(John Steinbeck, The Grapes of Wrath)

Describe the situation of immigrants to the USA as you know it from literature and official sources. What are the reasons for immigrating to the US? What are these people’s hopes and expectations? What do they find?

Draw parallels between the novels.
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Akiya Matthias Yoshida









Utopia - Dystopia

Examples of Manipulation in Literature

Animal Farm

Nineteen-Eighty-Four

Lord of the Flies
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In all three novels we witness how the individual is manipulated by a strong leader or political system. Explain the different methods of mind-control and manipulation that you have encountered in the  novels. 

Can you see any signs of mind-control in our society? Draw parallel between fact and fiction.

Special Topic









Hans List








Free Will and  Determination in Modern Literature

Kurt Vonnegut, Breakfast of Champions
Anthony Burgess, A Clockwork Orange

Read the extract from A Clockwork Orange and explain its meaning within the context of the novel. What does Anthony Burgess say about free choice and mind control? How is Alex's mind manipulated? Explain the metaphor "clockwork orange".

What are Kurt Vonnegut's views about freedom and mind-control? Who or what controls the characters' minds in Vonnegut's stories?

‘Ah,’ he said. and his litso shone like the sun in its flaming morning glory. ‘Now tell me about yourself.’
‘Little enough to tell, sir.’ I said. all humble. ‘There was a foolish and boyish prank, my so-called friends persuading or rather forcing me to break into the house of an old ptitsa – lady, I mean. There was no real harm meant. Unfortunately the lady strained her good old heart in trying to throw me out, though I was quite ready to go of my own accord, and then she died. I was accused of being the cause of her death. So I was sent to prison, sir.’
’Yes yes yes. go on.’
‘Then I was picked out by the Minister of the Inferior or Interior to have this Ludovico’s veshch tried out on me:

‘Tell me all about it,’ he said, leaning forward eager, his pullover elbows with all strawberry jam on them from the plate I’d pushed to one side. So I told him all about it. I told him the lot, all, my brothers. He was very eager to hear all, his glazzies like shining and his goobers apart, while the grease on the plates grew harder harder harder. When I had finished he got up from the table, nodding a lot and going hm hm hm, picking up the plates and other veshches from the table and taking them to the sink for washing up. I said:

‘I will do that, sir, and gladly:

‘Rest, rest, poor lad,’ he said, turning the tap on so that all steam came burping out. ‘You’ve sinned, I suppose, but your punishment has been out of all proportion. They have turned you into something other than a human being. You have no power of choice any longer. You are committed to socially acceptable acts, a little machine capable only of good. And I see that clearly - that business about the marginal conditionings. Music and the sexual act, literature and art, all must be a source now not of pleasure but of pain:

‘That’s right, sir,’ I said, smoking one of this kind man’s cork-tipped cancers.

‘They always bite off too much,’ he said, drying a plate like absent-mindedly. ‘But the essential intention is the real sin. A man who cannot choose ceases to be a man:

‘That’s what the charles said, sir,’ I said. ‘The prison chaplain, I mean:

‘Did he, did he? Of course he did. He’d have to, wouldn’t he, being a Christian? Well, now then: he said, still wiping the same plate he’d been wiping ten minutes ago, ‘we shall have a few people in to see you tomorrow. I think you can be used, poor boy. I .think that you can help dislodge this overbearing Government. To turn a decent young man into a piece of clockwork should not, surely, be seen as any triumph for any government, save one that boasts of its repressiveness.’ He was still wiping this same plate. I said:

‘Sir, you’re still wiping that same plate, I agree with you, sir, about boasting. This Government seems to be very boastful:

‘Oh,’ he said, like viddying this plate for the first time and then putting it down. ‘I’m still not too handy,’ he said, ‘with domestic chores. My wife used to do them all and leave me to my writing.’
‘Your wife. sir?’ I said. ‘Has she gone and left you?’ I really wanted to know about his wife, remembering very well.
pp.121 – 123
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Olena Malomuj

Jane Austen

Manners and Customs in 19th Century England
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Emma (Gwyneth paltrow) and Mr. Knightly (Jeremy Northam) dance in the 1996 adaptation of Jane Austen's Emma

Jane Austen's novels are colorful portraits of the manners and customs of her time. Especially for women life was very different from our present experience.

Explain  the basic rules of etiquette and describe the typical life of a young woman at Jane Austen's time. Give examples from the novels you have read.

Compare these young women's experiences with your own.

Special Topic








Swenja Tutter
John Steinbeck

The Pearl 

The Red Pony

Of Mice and Men

The Grapes of Wrath
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Read the following passage from  The Grapes of Wrath. In what way is it typical of John Steinbeck’s works?
Who are the typical protagonists of his stories? Briefly describe their problems and their dreams. Do their dreams ever come true? Give examples form the novels you have read.
Extract p. 157

Special Topic








Carla Niediek

True Crime in Fiction

Truman Capote, In Cold Blood

E.A. Poe, “The Mystery of Marie Roget”

Aldous Huxley, “The Gioconda Smile”
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1. Explain the terms crime faction, non-fiction novel,  detective fiction and crime fiction. 

What are the differences?

2. Explain how the works on your reading list fall into the above categories.

How heavily do these works rely on the facts that form their basis? Order the works by degree of faithfulness to facts.

3. Authors have different reasons for using factual details of true crime. Name some of these reasons and give examples.

Special Topic








Franz Leberl

Dan Brown

The DaVinci Code

Angels & Demons

Deception Point
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Dan Brown’s novels are full of symbolism and codes that uncover age-old secrets. Explain the relevance of the above artwork in the novel The DaVinci Code. How do these symbols lead the main characters to the Holy Grail? What is the Holy Grail according to Dan Brown or Robert Langdon?

What role do women play in The DaVinci Code and in Dan Brown’s other novels?
Try to explain why the DaVinci Code has become such a bestseller.
Special Topic








Johannes Maller

Split Personalities

Dorian Gray/Patrick Bateman/Dr. Jekyll
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	The Picture of Dorian Grey
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American Psycho


Read the definition of narcissistic personality disorder given below and examine whether Dorian Grey and Patrick Bateman meet any of the criteria. Give examples from the novels to back up your diagnosis.

 Narcissistic Personality Disorder 
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  DSMV CRITERIA 301.81(NARCISSISTIC PERSONALITY DISORDER)
http://www.behavenet.com/capsules/disorders/narcissisticpd.htm
An all-pervasive pattern of grandiosity (in fantasy or behaviour), need for admiration or adulation and lack of empathy, usually beginning by early adulthood and present in various contexts. Five (or more) of the following criteria must be met: 
1. Feels grandiose and self-importance (e.g., exaggerates achievements and talents to the point of lying, demands to be recognized as superior without commensurate achievements) 
2. Is obsessed with fantasies of unlimited success, fame, fearsome power or omnipotence, unequalled brilliance (the cerebral narcissist), bodily beauty or sexual performance (the somatic narcissist), or ideal, everlasting, all-conquering love or passion 
3. Firmly convinced that he or she is unique and, being special, can only be understood by, should only be treated by, or associate with, other special or unique, or high-status people (or institutions) 
4. Requires excessive admiration, adulation, attention and affirmation - or, failing that, wishes to be feared and to be notorious (narcissistic supply) 
5. Feels entitled. Expects unreasonable or special and favourable priority treatment. 
6. Demands automatic and full compliance with his or her expectations Is "interpersonally exploitative", i.e., uses others to achieve his or her own ends 
7. Devoid of empathy. Is unable or unwilling to identify with or acknowledge the feelings and needs of others 
8. Constantly envious of others or believes that they feel the same about him or her 
9. Arrogant, haughty behaviours or attitudes coupled with rage when frustrated, contradicted, or confronted 
Special Topic








Stefanie Hermann

Accounts of Suicide in Literature

Read the following poem by Sylvia Plath and briefly summarize its meaning.

What did the speaker of the poem do? Where is she? What does she look like? What does she say about suicide? What does she say about doctors?

Explain the meaning of lines 58 to 63. Why is there a very large charge for a word or a touch?

What might be the reasons for her depression and suicide?

Compare the poem to the texts that you have read for your special topic and discuss any similarities or differences.

What are the reasons for the protagonists' depressions in the literature that you have read? How do they cope with it?

Lady Lazarus 

   I have done it again.

   One year in every ten

   I manage it----

   A sort of walking miracle, my skin

   Bright as a Nazi lampshade,

   My right foot

   A paperweight,

   My face a featureless, fine

   Jew linen.

   Peel off the napkin

   0 my enemy.

   Do I terrify?----

   The nose, the eye pits, the full set of teeth?

   The sour breath

   Will vanish in a day.

   Soon, soon the flesh

   The grave cave ate will be

   At home on me

   And I a smiling woman.

   I am only thirty.

   And like the cat I have nine times to die.

   This is Number Three.

   What a trash

   To annihilate each decade.

   What a million filaments.

   The peanut-crunching crowd

   Shoves in to see

   Them unwrap me hand and foot

   The big strip tease.

   Gentlemen, ladies

   These are my hands

   My knees.

   I may be skin and bone,

   Nevertheless, I am the same, identical woman.

   The first time it happened I was ten.

   It was an accident.

   The second time I meant

   To last it out and not come back at all.

   I rocked shut

   As a seashell.

   They had to call and call

   And pick the worms off me like sticky pearls.

   Dying

   Is an art, like everything else,

   I do it exceptionally well.

   I do it so it feels like hell.

   I do it so it feels real.

   I guess you could say I've a call.

   It's easy enough to do it in a cell.

   It's easy enough to do it and stay put.

   It's the theatrical

   Comeback in broad day

   To the same place, the same face, the same brute

   Amused shout:

   'A miracle!'

   That knocks me out.

   There is a charge

   For the eyeing of my scars, there is a charge

   For the hearing of my heart----

   It really goes.

   And there is a charge, a very large charge

   For a word or a touch

   Or a bit of blood

   Or a piece of my hair or my clothes.

   So, so, Herr Doktor.

   So, Herr Enemy.

   I am your opus,

   I am your valuable,

   The pure gold baby

   That melts to a shriek.

   I turn and burn.

   Do not think I underestimate your great concern.

   Ash, ash ---

   You poke and stir.

   Flesh, bone, there is nothing there----

   A cake of soap,

   A wedding ring,

   A gold filling.

   Herr God, Herr Lucifer

   Beware

   Beware.

   Out of the ash

   I rise with my red hair

   And I eat men like air.

Special Topic







Sebastian Zanker
Paul Auster

Moon Palace 

New York Trilogy

The Music of Chance
Read the extracts and explain their significance in the novels. In what ways are they typical of Paul Auster and his work? 

Special Topic







Sebastian Dernoscheg
Edgar Allan Poe

Read the poem "For Annie". Briefly sum up its content and explain in what way it fulfills Poe's criteria of good poetry stated in his "Philosophy of Composition". Can you see any similarities to “The Raven”?
Which of Poe's characteristics make him a typically "romantic" writer?

In what way has Poe influenced writers after him?

For Annie

Thank Heaven! the crisis-
The danger is past,
And the lingering illness
Is over at last-
And the fever called "Living"
Is conquered at last. 

Sadly, I know
I am shorn of my strength,
And no muscle I move
As I lie at full length-
But no matter!-I feel
I am better at length.
And I rest so composedly,
Now, in my bed
That any beholder
Might fancy me dead-
Might start at beholding me,
Thinking me dead.
The moaning and groaning,
The sighing and sobbing,
Are quieted now,
With that horrible throbbing
At heart:–ah, that horrible,
Horrible throbbing!
The sickness–the nausea-
The pitiless pain-
Have ceased, with the fever
That maddened my brain-
With the fever called "Living"
That burned in my brain.
And oh! of all tortures
That torture the worst
Has abated–the terrible
Torture of thirst
For the naphthaline river
Of Passion accurst:-
I have drunk of a water
That quenches all thirst:-
Of a water that flows,
With a lullaby sound,
From a spring but a very few
Feet under ground-
From a cavern not very far
Down under ground.
And ah! let it never
Be foolishly said
That my room it is gloomy
And narrow my bed;
For man never slept
In a different bed-
And, to sleep, you must slumber
In just such a bed.
My tantalized spirit
Here blandly reposes,
Forgetting, or never
Regretting its roses-
Its old agitations
Of myrtles and roses:
For now, while so quietly
Lying, it fancies
A holier odor
About it, of pansies-
A rosemary odor,
Commingled with pansies-
With rue and the beautiful
Puritan pansies.
And so it lies happily,
Bathing in many
A dream of the truth
And the beauty of Annie-
Drowned in a bath
Of the tresses of Annie.
She tenderly kissed me,
She fondly caressed,
And then I fell gently
To sleep on her breast-
Deeply to sleep
From the heaven of her breast.
When the light was extinguished,
She covered me warm,
And she prayed to the angels
To keep me from harm-
To the queen of the angels
To shield me from harm.
And I lie so composedly,
Now, in my bed,
(Knowing her love)
That you fancy me dead-
And I rest so contentedly,
Now, in my bed,
(With her love at my breast)
That you fancy me dead-
That you shudder to look at me,
Thinking me dead.
But my heart it is brighter
Than all of the many
Stars in the sky,
For it sparkles with Annie-
It glows with the light
Of the love of my Annie-
With the thought of the light
Of the eyes of my Annie.
THE END
Special Topic









Julia Geiger

Mental Illness in Literature

Of Mice and Men

One Flew Over the Cuckoo's Nest

Forrest Gump

The protagonists of the three novels/stories are all "free spirits" in different ways. They do not conform to society's expectations and have their own views of the world.  In what way are their views different from the accepted standard? 

What are Lennie's, McMurphy's and Forrest Gump's dreams and goals in life?  What hinders them? Do they succeed?

Special Topic








Jennifer King

Oscar Wilde

The Picture of Dorian Gray

An Ideal Husband
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The legend endures: 
A century after his death, who is the real Oscar Wilde - a witty Irishman abroad, or a political subversive as relevant now as 100 years ago? Explain what makes the Wilde’s texts so valid in our time.

In his works Oscar Wilde portrays London's society around 1900. What is Wilde's view of his contemporaries. Explain the author's attitude giving examples from the two works.

Special Topic








Nina Feldhofer

Extraordinary Characters in John Irving's Novels

The World According to Garp

A Prayer for Owen Meany 

The Hotel New Hampshire

A Widow for One Year

Read the following critical commentaries on A Prayer for Owen Meany and The World According to Garp. Do you agree with these commentaries? Explain their meaning in the context of the novels.

What, according to you, makes John Irving's novels so fascinating. Identify the recurring themes, symbols and characteristics  of Irving's novels. Give examples.

	The World According to Garp

… Is "Overwhelming…

Funny and serious, absurd and realistic, fast-moving and thoughtful. . . . Buy two copies; you'll wear out the first with rereading." (Pittsburgh Press)

… Is  "Superb!…

It is not easy to find the words to convey the joy, the excitement, the passion. . . . The imagination soars as Irving draws us inexorably into Garp's world. . . Swirling around Garp and his family are some of the most colorful characters in recent fiction." (Publishers Weekly)


	A Prayer for Owen Meany

"One of the most subtle and brilliant artistic examinations  yet of America and America's involvement in Vietnam." (San jose Mercury News)

"A wondrous novel . . . ultimately beguiling in its soulful account of a remarkable friendship. . . Irving's ability to create idiosyncratic characters and put them through weirdly ridiculous yet realistic paces has never been in finer fettle. Humor partnered with compassion, wisdom with absurdity, leave the reader both mirthful and tearful."

"Mr. Irving is more than popular. He is a Populist, determined to keep alive the Dickensian tradition that revels in colorful set pieces and teaches moral lessons…. More than any of his novels since Garp,  A PRAYER FOR OWEN MEANY embraces those 19th century qualities."


Special Topic








Viktoria Muster
John Irving

The World According to Garp

A Prayer for Owen Meany

Much of the controversy surrounding Irving's fiction centers on his graphic depiction of violence. Rape, mutilation, car- and plane-crashes aren't the least bit funny. . . . Still, the way that Irving writes about them, they are.

Some critics find these incidents sensational and gratuitous, while others argue that they are necessary to underscore the irony of his novels.

What is your opinion on this issue? Are Irving's novels brutal, morbid and negative or do they have a life-affirming quality?

Explain the symbolism of some of the following recurring motifs or refrains in Irving's novels:

Armlessness and the loss of body parts

"Sorrow floats"

"Watch out for the Under Toad"

"Keep passing the open window."

What do bears have to do with all this?

Special Topic








Bernhard Kerbl
Kurt Vonnegut

Features > May 10, 2004

Cold Turkey
By Kurt Vonnegut
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Many years ago, I was so innocent I still considered it possible that we could become the humane and reasonable America so many members of my generation used to dream of. We dreamed of such an America during the Great Depression, when there were no jobs. And then we fought and often died for that dream during the Second World War, when there was no peace.

But I know now that there is not a chance in hell of America’s becoming humane and reasonable. Because power corrupts us, and absolute power corrupts absolutely. Human beings are chimpanzees who get crazy drunk on power. By saying that our leaders are power-drunk chimpanzees, am I in danger of wrecking the morale of our soldiers fighting and dying in the Middle East? Their morale, like so many bodies, is already shot to pieces. They are being treated, as I never was, like toys a rich kid got for Christmas…

Read the above opening of a the recently published article by Kurt Vonnegut. What is he criticizing? Where can this same criticism be seen in his work?

Explain the significance of the cartoon in the context of Vonnegut’s work and  give examples  of Vonnegut’s recurring themes from the novels you have read. 

Special Topic








Kira Tegetthoff
Richard Wright

Black Boy

Native Son

Uncle Tom's Children
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1. 

Read the following extract from “How ‘Bigger’ was Born” and explain its significance. What exactly is the “Bigger Thomas reaction”?

In what way is “Bigger” a typical representative of African Americans at the time of Richard Wright?
There is in me a memory of reading an interesting pamphlet telling of the friendship of Gorky and Lenin in exile. The booklet told of how Lenin and Gorky were walking down a London street. Lenin turned to Gorky and, pointing, said: "Here is their Big Ben." "There is their Westminster Abbey." "There is their library." And at once, while reading that passage, my mind stopped, teased, challenged with the effort to remember, to associate widely disparate but meaningful experiences in my life. For a moment nothing would come, but I remained convinced that I had heard the meaning of those words sometime, somewhere before. Then, with a sudden glow of satisfaction of having gained a little more knowledge about the world in which I lived, I'd end up by saying: "That's Bigger. That's the Bigger Thomas reaction."

2. 
"The white South said that it knew 'niggers', and I was what the white South called 'nigger'. 

Well, the white South had never known me – never known what I thought, what I felt." 

(Richard Wright)

In his autobiography Black Boy Richard Wright has told the world with unforgettable fury and eloquence exactly what he thought and felt as a "black boy".

What were the problems he and the protagonists in Uncle Tom's Children  or Native Son have encountered? What survival strategies have they developed? Give examples from the texts.

Special-topic








Anna Humeniuk

J.M. Coetzee

Civil Rights in South Africa
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"Disgrace is a subtle, multilayered story, as much concerned with politics as it is with the itch of male flesh. " (Paul Baley, INDEPENDET)

"It explores the power differentials at various levels of society: between black and white people, men and women, parent and child, lecturer and student."

"This is not a comfortable read with its unpleasant characters, and does not provide an optimistic picture of the future for South Africa."

Explain the meaning of the above readers' comments to J.M. Coetzee's novel Disgrace. 

In what way is Disgrace a political novel of contemporary South Africa?

Give examples of the power struggles in the novel.

Special topic







Michael Schmied
J.M. Coetzee

Youth

Boyhood
1. In his semi-autobiographical novels Youth and Boyhood Coetzee is asking the question, “Who am I?” Coetzee’s answer identifies three interwoven influences: political structures, artistic models, and personal emotional needs.
Give examples of these three influences from the two books.

2. Coetzee talks about his books as ‘experimental memoirs’ or ‘autre-biographies’. Explain these terms. What is the point of view in the books? What does this say about Coetzee’s identification with the protagonists? How trustworthy does the main character seem when he says…
“The question of what should be permitted to go into his diary and what kept forever shrouded goes to the heart of all his writing. If he is to censor himself from expressing ignoble emotions--resentment at having his flat invaded, or shame at his own failures as a lover--how will those emotions ever be transfigured and turned into poetry? Besides, who is to say that the feelings that he writes in his diary are his true feelings? Who is to say that at each moment while the pen moves he is truly himself?  
(Youth 9-10).

Special Topic







Clemens Maria Schreiner

Author Study
Ian McEwan
The Comfort of Strangers 

Enduring Love

The Innocent

Amsterdam 

Atonement 

Black Dogs 

Saturday
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In the preparation for this special topic you have noticed some interesting facts about Ian McEwan’s work:

· his characters are often deeply disturbed and traumatized, 

· despite their strangeness, the reader easily identifies with the main characters

· they are often alienated or involved in strange relationships and

· they seem drawn deeper and deeper into the vortex of events, without a possibility to escape.

Give examples of these characteristic features and explain some of the author’s reasons for choosing such odd characters.

How does Ian McEwan manage to create such strong feelings of identification with his strange characters?

How did these odd characters and their behavior affect you as a reader?

Special Topic








Melinda Leinholz
Ian Mc Ewan

The Child in Time
Comfort of Strangers

Cement Garden

Enduring Love 

Amsterdam
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In the preparation for this special topic you have noticed some interesting, recurring elements in Ian McEwan’s work. They include

· strong feelings associated with the Oedipus complex

· difficulties with masculine self-identification,

· feelings of rejection

· unresolved grief

· wishes to regress to the latency period of childhood

· sexuality contaminated with anal-sadistic power issues

Give examples of these features and explain some of the author’s reasons for creating such odd characters.

How does Ian McEwan manage to create such strong feelings of identification with his strange characters?

How did these odd characters and their behavior affect you as a reader?

Special topic








Allison Jansen
Women’s Liberation in the 20th Century

Fear of Flying, Erica Jong

Poems and Stories, by Dorothy Parker
Read the following text samples and explain the meaning and relevance of the individual passages. What are the typical themes of the women writers that you have read? What are their obstacles and their goals?
PLEASE, God, let him telephone me now. Dear God, let him call me now. I won't ask anything else of You, truly I won't. It isn't very much to ask. It would be so little to You, God, such a little, little thing. Only let him telephone now. Please, God. Please, please, please.

If I didn't think about it, maybe the telephone might ring. Sometimes it does that. If I could think of something else. If I could think of something else. Knobby if I counted five hundred by fives, it might ring by that time. I'll count slowly. I won't cheat. And if it rings when I get to three hundred, I won't stop; I won't answer it until I get to five hundred. Five, ten, fifteen, twenty, twenty-five, thirty, thirty-five, forty, forty-five, fifty.... Oh, please ring. Please…





D. Parker, “The Telephone Call”
Growing up female in America. What a liability! You grew up with your ears full of cosmetic ads, love songs, advice columns, whoreoscopes, Hollywood gossip, and moral dilemmas on the level of TV soap operas. What litanies the advertisers of the good life chanted at you! What curious catechisms!


“Be kind to your behind.” “Blush like you mean it.” “Love your hair.” “Want a better body? We’ll rearrange the one you’ve got.”…



Fear of Flying, p.9
A Riddle
A man and his young son were in an automobile accident. The father was killed and the son, who was critically injured, was rushed to a hospital. As attendants wheel the unconscious boy into the emergency room, the doctor on duty looked down at him and said, “My God, it’s my son!”

What was the relationship of the doctor to the injured boy?

Special-topic








Max Conway
Edward Albee
The Zoo Story

The American Dream

Who’s Afraid of Virginia Woolf?

A Delicate Balance
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1. Albee and the Absurd:

Edward Albee distinguishes between Realistic and Absurd theater and says that “The Theatre of the Absurd … facing as it does man’s condition as it is, is the Realistic theatre of our time; and … the supposed Realistic theater… pandering to the public need for self-congratulation and reassurance and presenting a false picture of ourselves to ourselves, is… really and truly the Theatre of the Absurd.”

Explain the significance of Albee’s quote. In what way is Albee a representative of the Absurd, what sets him apart?

2.  Human Relationships: Explain the significance of the dog  in The Zoo Story. What is Albee saying about human relationships. Also give other examples from his work.

“A dog. It seemed like a perfectly sensible idea. Man is a dog’s best friend, remember. So: the dog and I looked at each other. I longer that the dog. And what I saw then has been the same ever since. Whenever the dog and I see each other we both stop where we are. We regard each other with a mixture of sadness and suspicion, and then we feign indifference. We walk past each other safely; we have an understanding. It’s very sad, but you’ll have to admit that it is an understanding. We had made many attempts at contact, and we had failed. The dog has returned to garbage, and I to solitary but free passage. I have not returned. I mean to say, I have gained solitary free passage, if that much further loss can be said to be gain. I have learned that neither kindness nor cruelty by themselves, independent of each other, creates any effect beyond themselves; and I have learned that the two combined, together, at the same time, are the teaching emotion. And what is gained is loss. And what has been the result: the dog and I have attained a compromise; more of a bargain, really. We neither love nor hurt because we do not try to reach each other. And, was trying to feed the dog an act of love? And, perhaps, was the dog’s attempt to bite me not an act of love? If we can so misunderstand, well then, why have we invented the word love in the first place?” (The Zoo Story, pl 35-36)
Special-topic








Jennifer Turk
Anne Tyler
[image: image28.png]



Dinner At The Homesick Restaurant

The Amateur Marriage

Breathing Lessons

1. In the preparation of your special topic you have mentioned Anne Tyler’s unique way of creating plausible characters that the reader can relate to in a completely non-judgmental way.

Read the following extract from an interview with Anne Tyler, then explain how Tyler’s habit of doing extensive character profiles shows in her work. Give examples from the novels you have read.
Question: You have said that you write extensive background profiles of each of your characters. Can you describe this process—how long do you spend on them, and what do they include? How do you integrate the information in them into your novels? Do you ever profile a character, then drop him or her from a book?
Anne Tyler: “I do write long, long character notes—family background, history, details of appearance—much more than will ever appear in the novel. I think this is what lifts a book from that early calculated, artificial stage. One day, around chapter 2 or 3, I'll be slogging through some dialogue and all of a sudden a character says something that makes me laugh. Where did that come from? I'm not funny! Then another will flatly refuse the plot contrivance I've designed for him. I'll write a scene this way, write a scene that way; it slows to a crawl and stops. Finally, I say, "Oh, all right," and I drop the contrivance and the scene falls into place and I see a motive I'd never guessed and I understand where we're going. It's as if someone else is telling me the story. I don't want to say I hear voices; well, actually I do hear voices, but I don't think it's supernatural. I think it's just that when characters are given enough texture and backbone, then lo and behold, they stand on their own.”
2. Character Profile:

Choose one favorite character from Anne Tyler’s novels and fill in a character profile. Be prepared to present your character and back up your assumptions with examples of the character’s behavior in the novel. 



Choose one interesting main character in the book/story you are reading and take a closer look at his/her personality. Who is he/she really? Look at the different levels of their personalities, starting with the environment (setting) they live in and move in towards their spiritual centers. Draw a circle diagram like the one on this page and write a few keywords or sentences into each layer of the character's personality.

Slip into the character's mind and consider the following questions:

Environment:
Where does your character live/work? What is this place like? How does it affect him/her? Who else is there? How do these other people influence him/her? How does your character get along with them?

Behavior:

What does your character do? List a few important or typical actions or 


activities of your character 

Capability:
What is your character good at? What strategies does he/she use in the story?  Does he/she use them openly and consciously? What skills does he/she have?

Beliefs:
What are your character’s basic beliefs? Think of the various ideas that he/she thinks are true, and that your character uses as a basis of daily action. Beliefs can be both permissions and limitations. (e.g.: "I am strong! The positive forces will always win!" or "I am afraid of my stronger enemy, he will certainly kill me."  or "I don't do this or that because I think it's wrong.)

Identity:
What are your character’s core values and his/her mission in life? What does your character want to achieve?

Spiritual:
This is the deepest level of any character or person. Here we consider such metaphysical questions as "Why are we here? What is our purpose?" These questions are hardly ever asked or answered openly. Try to slip into your character's mind and  answer these questions for him/her. What would he/she say?

Title of Book/Story
......................................................

Author:

.......................................................

Character's name:
.......................................................
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Now do a character profile for one of the main characters in your book:

Special topic







Laura Pertl
Chairman Mao Would Not Be Amused

Chinese Women traveling from East to West
The Joy Luck Club, Amy Tan

Sweet Mandarin, Helen Tse

Wild Swans, Jung Chang

Read the following poem by Marilyn Chin. The poem touches on several themes that are typical of Chinese women writers. Identify these themes and find parallels to the novels that you have read. Allow yourself all kinds of associations with the novels you have read.
The Survivor
Don't tap your chopsticks against your bowl.
Don't throw your teacup against the wall in anger.
Don't suck on your long black braid and weep.
Don't tarry around the big red sign that says
"danger!"
All the tempests will render still; seas will calm,
horses will retreat, voices to surrender.
That you have this way and not that,
that your skin is yellow, not white, not black,
that you were born not a boychild but a girl,
that this world will be forever puce-pink are just as well.
Remember, the survivor is not the strongest or
most clever;
merely, the survivor is almost always the youngest.
And you shall have to relinguish that title
before long. 



Marilyn Chin
Special-topic






Benedikt Weinhandl
Football is War
Simon Kuper, Football Against The Enemy

Nick Hornby, Fever Pitch
1. Kuper uses soccer as a lens to look at the most central issues of the modern world race, religion culture, totalitarianism, corruption, poverty, and especially nationalism. 
Give an example of each of these themes from the book.
2. “Sport is a ritual, an acting out of a myth or series of myths. A sport that can be considered a national pastime can be expected to reflect national values and wishes. Sports that capture the national fancy are ritualistic enactments of the American Dream. Baseball is still called our national pastime but is rapidly being replaced by American football. That football should become our “national pastime” is understandable to those who can see sports as reflections of national character.




Jeffrey Schrank, “Sport and the American Dream”
Explain the above quote from Jeffrey Schrank’s essay that we recently read in class.
In what way is American football typical of America’s national character. Can the same be said about Austria and soccer?

Possible extra for football topic

3. [image: image43.jpg]


Fever Pitch tells the story of the author's relationship with football and with Arsenal Football Club in particular. The blurb describes the book as “A sophisticated study of 

obsession, families, masculinity, class, identity, growing up, loyalty, 

depression and joy.”

Give examples of these themes from the book.
Split Personalities

Dorian Gray/Patrick Bateman/Dr. Jekyll
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	The Picture of Dorian Gray
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American Psycho


Fill in NLP character profiles for Dorian Gray and Patrick Bateman and explain how their surface appearance differs from their cores. 

Why are their true identities not recognized earlier?

� Lazarus is a figure in the New Testament who died and was restored to life
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