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"I am in blood; stepp'd insofar that, should I wade no more, returning were as tedious as to go o'er." 


Macbeth  Act V.1

 Dunsinane. A Room in the Castle.

[Enter a Doctor of Physic and a Waiting-Gentlewoman.]

DOCTOR.

I have two nights watched with you, but can perceive no

truth in your report. When was it she last walked?

GENTLEWOMAN.

Since his majesty went into the field, I have seen her

rise from her bed, throw her nightgown upon her, unlock her

closet, take forth paper, fold it, write upon it, read it,

afterwards seal it, and again return to bed; yet all this

while in a most fast sleep.

DOCTOR.

A great perturbation in nature,--to receive at once the

benefit of sleep, and do the effects of watching-- In this

slumbery agitation, besides her walking and other actual

performances, what, at any time, have you heard her say?

GENTLEWOMAN.

That, sir, which I will not report after her.

DOCTOR.

You may to me; and 'tis most meet you should.

GENTLEWOMAN.

Neither to you nor any one; having no witness to confirm my

speech. Lo you, here she comes! 

[Enter Lady Macbeth, with a taper.]

This is her very guise; and, upon my life, fast asleep. Observe

her; stand close.

DOCTOR.

How came she by that light?

GENTLEWOMAN.

Why, it stood by her: she has light by her continually; 'tis her

command.

DOCTOR.

You see, her eyes are open.

GENTLEWOMAN.

Ay, but their sense is shut.

DOCTOR.

What is it she does now? Look how she rubs her hands.

GENTLEWOMAN.

It is an accustomed action with her, to seem thus washing her

hands: I have known her continue in this a quarter of an hour.

LADY MACBETH.

Yet here's a spot.

DOCTOR.

Hark, she speaks: I will set down what comes from her, to

satisfy my remembrance the more strongly.

LADY MACBETH.

Out, damned spot! out, I say!-- One; two; why, then 'tis

time to do't ;--Hell is murky!--Fie, my lord, fie! a soldier,

and afeard? What need we fear who knows it, when none can call

our power to account?--Yet who would have thought the old man to

have had so much blood in him?

DOCTOR.

Do you mark that?

LADY MACBETH.

The Thane of Fife had a wife; where is she now?--What,

will these hands ne'er be clean? No more o' that, my lord, no

more o' that: you mar all with this starting.

DOCTOR.

Go to, go to; you have known what you should not.

GENTLEWOMAN.

She has spoke what she should not, I am sure of that:

heaven knows what she has known.

LADY MACBETH.

Here's the smell of the blood still: all the perfumes

of Arabia will not sweeten this little hand. Oh, oh, oh!

DOCTOR.

What a sigh is there! The heart is sorely charged.

GENTLEWOMAN.

I would not have such a heart in my bosom for the dignity of the whole body.

DOCTOR.

Well, well, well,--

GENTLEWOMAN.

Pray God it be, sir.

DOCTOR.

This disease is beyond my practice: yet I have known those

which have walked in their sleep who have died holily in

their beds.

LADY MACBETH.

Wash your hands, put on your nightgown; look not so

pale:--I tell you yet again, Banquo's buried; he cannot come

out on's grave.

DOCTOR.

Even so?

LADY MACBETH.

To bed, to bed; there's knocking at the gate: come, come, come,

come, give me your hand: what's done cannot be undone: to bed, to

bed, to bed.

[Exit.]

DOCTOR.

Will she go now to bed?

GENTLEWOMAN.

Directly.

DOCTOR.

Foul whisperings are abroad: unnatural deeds

Do breed unnatural troubles: infected minds

To their deaf pillows will discharge their secrets.

More needs she the divine than the physician.--

God, God, forgive us all!--Look after her;

Remove from her the means of all annoyance,

And still keep eyes upon her:--so, good-night:

My mind she has mated, and amaz'd my sight:

I think, but dare not speak.

GENTLEWOMAN.

Good-night, good doctor.

[Exeunt.]

For the Teacher:

Teaching English with Technology: enter, then scroll down to Sleepwalking Scene!

http://www.tewt.org/macbeth.html
Banquet Scene:

http://www.youtube.com/watch?v=irIPrZ4ulPQ&feature=player_embedded
http://www.youtube.com/watch?v=irIPrZ4ulPQ
Witchcraft and evil



Macbeth and Banquo with the Witches by Henry Fuseli.

In the play, the Three Witches represent darkness, chaos, and conflict, while their role is as agents and witnesses.[18] Their presence communicates treason and impending doom. During Shakespeare's day, witches were seen as worse than rebels, "the most notorious traytor and rebell that can be."[19] They were not only political traitors, but spiritual traitors as well. Much of the confusion that springs from them comes from their ability to straddle the play's borders between reality and the supernatural. They are so deeply entrenched in both worlds that it is unclear whether they control fate, or whether they are merely its agents. They defy logic, not being subject to the rules of the real world.[20] The witches' lines in the first act: "Fair is foul, and foul is fair: Hover through the fog and filthy air" are often said to set the tone for the remainder of the play by establishing a sense of confusion. Indeed, the play is filled with situations in which evil is depicted as good, while good is rendered evil. The line "Double, double toil and trouble," (often sensationalized to a point that it loses meaning), communicates the witches' intent clearly: they seek only trouble for the mortals around them.[21]
While the witches do not directly advise Macbeth to kill King Duncan, they use a subtle form of temptation when they inform Macbeth that he is destined to be king. By placing this thought in his mind, they effectively guide him on the path to his own destruction. This follows the pattern of temptation many believed the Devil used at the time of Shakespeare. First, they argued, a thought is put in a man's mind, then the person may either indulge in the thought or reject it. Macbeth indulges in it, while Banquo rejects.[21]
Plot Overview

T he play begins with the brief appearance of a trio of witches and then moves to a military camp, where the Scottish King Duncan hears the news that his generals, Macbeth and Banquo, have defeated two separate invading armies—one from Ireland, led by the rebel Macdonald, and one from Norway. Following their pitched battle with these enemy forces, Macbeth and Banquo encounter the witches as they cross a moor. The witches prophesy that Macbeth will be made thane (a rank of Scottish nobility) of Cawdor and eventually King of Scotland. They also prophesy that Macbeth’s companion, Banquo, will beget a line of Scottish kings, although Banquo will never be king himself. The witches vanish, and Macbeth and Banquo treat their prophecies skeptically until some of King Duncan’s men come to thank the two generals for their victories in battle and to tell Macbeth that he has indeed been named thane of Cawdor. The previous thane betrayed Scotland by fighting for the Norwegians and Duncan has condemned him to death. Macbeth is intrigued by the possibility that the remainder of the witches’ prophecy—that he will be crowned king—might be true, but he is uncertain what to expect. He visits with King Duncan, and they plan to dine together at Inverness, Macbeth’s castle, that night. Macbeth writes ahead to his wife, Lady Macbeth, telling her all that has happened.

Lady Macbeth suffers none of her husband’s uncertainty. She desires the kingship for him and wants him to murder Duncan in order to obtain it. When Macbeth arrives at Inverness, she overrides all of her husband’s objections and persuades him to kill the king that very night. He and Lady Macbeth plan to get Duncan’s two chamberlains drunk so they will black out; the next morning they will blame the murder on the chamberlains, who will be defenseless, as they will remember nothing. While Duncan is asleep, Macbeth stabs him, despite his doubts and a number of supernatural portents, including a vision of a bloody dagger. When Duncan’s death is discovered the next morning, Macbeth kills the chamberlains—ostensibly out of rage at their crime—and easily assumes the kingship. Duncan’s sons Malcolm and Donalbain flee to England and Ireland, respectively, fearing that whoever killed Duncan desires their demise as well.

Fearful of the witches’ prophecy that Banquo’s heirs will seize the throne, Macbeth hires a group of murderers to kill Banquo and his son Fleance. They ambush Banquo on his way to a royal feast, but they fail to kill Fleance, who escapes into the night. Macbeth becomes furious: as long as Fleance is alive, he fears that his power remains insecure. At the feast that night, Banquo’s ghost visits Macbeth. When he sees the ghost, Macbeth raves fearfully, startling his guests, who include most of the great Scottish nobility. Lady Macbeth tries to neutralize the damage, but Macbeth’s kingship incites increasing resistance from his nobles and subjects. Frightened, Macbeth goes to visit the witches in their cavern. There, they show him a sequence of demons and spirits who present him with further prophecies: he must beware of Macduff, a Scottish nobleman who opposed Macbeth’s accession to the throne; he is incapable of being harmed by any man born of woman; and he will be safe until Birnam Wood comes to Dunsinane Castle. Macbeth is relieved and feels secure, because he knows that all men are born of women and that forests cannot move. When he learns that Macduff has fled to England to join Malcolm, Macbeth orders that Macduff’s castle be seized and, most cruelly, that Lady Macduff and her children be murdered.

When news of his family’s execution reaches Macduff in England, he is stricken with grief and vows revenge. Prince Malcolm, Duncan’s son, has succeeded in raising an army in England, and Macduff joins him as he rides to Scotland to challenge Macbeth’s forces. The invasion has the support of the Scottish nobles, who are appalled and frightened by Macbeth’s tyrannical and murderous behavior. Lady Macbeth, meanwhile, becomes plagued with fits of sleepwalking in which she bemoans what she believes to be bloodstains on her hands. Before Macbeth’s opponents arrive, Macbeth receives news that she has killed herself, causing him to sink into a deep and pessimistic despair. Nevertheless, he awaits the English and fortifies Dunsinane, to which he seems to have withdrawn in order to defend himself, certain that the witches’ prophecies guarantee his invincibility. He is struck numb with fear, however, when he learns that the English army is advancing on Dunsinane shielded with boughs cut from Birnam Wood. Birnam Wood is indeed coming to Dunsinane, fulfilling half of the witches’ prophecy.

In the battle, Macbeth hews violently, but the English forces gradually overwhelm his army and castle. On the battlefield, Macbeth encounters the vengeful Macduff, who declares that he was not “of woman born” but was instead “untimely ripped” from his mother’s womb (what we now call birth by cesarean section). Though he realizes that he is doomed, Macbeth continues to fight until Macduff kills and beheads him. Malcolm, now the King of Scotland, declares his benevolent intentions for the country and invites all to see him crowned at Scone.

Themes, Motifs & Symbols

Themes

Themes are the fundamental and often universal ideas explored in a literary work.

The Corrupting Power of Unchecked Ambition

The main theme of Macbeth—the destruction wrought when ambition goes unchecked by moral constraints—finds its most powerful expression in the play’s two main characters. Macbeth is a courageous Scottish general who is not naturally inclined to commit evil deeds, yet he deeply desires power and advancement. He kills Duncan against his better judgment and afterward stews in guilt and paranoia. Toward the end of the play he descends into a kind of frantic, boastful madness. Lady Macbeth, on the other hand, pursues her goals with greater determination, yet she is less capable of withstanding the repercussions of her immoral acts. One of Shakespeare’s most forcefully drawn female characters, she spurs her husband mercilessly to kill Duncan and urges him to be strong in the murder’s aftermath, but she is eventually driven to distraction by the effect of Macbeth’s repeated bloodshed on her conscience. In each case, ambition—helped, of course, by the malign prophecies of the witches—is what drives the couple to ever more terrible atrocities. The problem, the play suggests, is that once one decides to use violence to further one’s quest for power, it is difficult to stop. There are always potential threats to the throne—Banquo, Fleance, Macduff—and it is always tempting to use violent means to dispose of them.

The Relationship Between Cruelty and Masculinity

Characters in Macbeth frequently dwell on issues of gender. Lady Macbeth manipulates her husband by questioning his manhood, wishes that she herself could be “unsexed,” and does not contradict Macbeth when he says that a woman like her should give birth only to boys. In the same manner that Lady Macbeth goads her husband on to murder, Macbeth provokes the murderers he hires to kill Banquo by questioning their manhood. Such acts show that both Macbeth and Lady Macbeth equate masculinity with naked aggression, and whenever they converse about manhood, violence soon follows. Their understanding of manhood allows the political order depicted in the play to descend into chaos.

At the same time, however, the audience cannot help noticing that women are also sources of violence and evil. The witches’ prophecies spark Macbeth’s ambitions and then encourage his violent behavior; Lady Macbeth provides the brains and the will behind her husband’s plotting; and the only divine being to appear is Hecate, the goddess of witchcraft. Arguably, Macbeth traces the root of chaos and evil to women, which has led some critics to argue that this is Shakespeare’s most misogynistic play. While the male characters are just as violent and prone to evil as the women, the aggression of the female characters is more striking because it goes against prevailing expectations of how women ought to behave. Lady Macbeth’s behavior certainly shows that women can be as ambitious and cruel as men. Whether because of the constraints of her society or because she is not fearless enough to kill, Lady Macbeth relies on deception and manipulation rather than violence to achieve her ends.

Ultimately, the play does put forth a revised and less destructive definition of manhood. In the scene where Macduff learns of the murders of his wife and child, Malcolm consoles him by encouraging him to take the news in “manly” fashion, by seeking revenge upon Macbeth. Macduff shows the young heir apparent that he has a mistaken understanding of masculinity. To Malcolm’s suggestion, “Dispute it like a man,” Macduff replies, “I shall do so. But I must also feel it as a man” (4.3.221–223). At the end of the play, Siward receives news of his son’s death rather complacently. Malcolm responds: “He’s worth more sorrow [than you have expressed] / And that I’ll spend for him” (5.11.16–17). Malcolm’s comment shows that he has learned the lesson Macduff gave him on the sentient nature of true masculinity. It also suggests that, with Malcolm’s coronation, order will be restored to the Kingdom of Scotland

Sleep Walking Scene 

In the “sleep walking scene” (Act V, scene i) of Macbeth, Shakespeare presents on the stage the terrible theme of how the entire personality of a human being is eaten up by the sense of guilt arising out of the murder of a saint-like innocent king. In Lady Macbeth the sense is so strong and deeply rooted in the unconscious that it ultimately brings about psychological disorder in her personality. But this does not simply focus on the guilty conscience of one character, rather it lays bare the entire tragic process in its extremity: how evil repays. Modern readers find the scene interesting because of the dramatist’s psychological treatment of the consequence of guilt, but the for the contemporary audience the importance of the scene must have had something to do with the divine ‘vengeance’ for the violation of the divine order, in which the king on earth, as E. M. W. Tillyard says, represented the king in heaven. The murder of the king must have been shocking to the Elizabethan ethos. This is emphasized on the religious level of thought; for the couple not only violated one of God’s commandments, “Thou shall not kill”, but also the act of murder can be traced back to the first murder committed by Cain, therefore to evil. At the beginning of the drama Lady Macbeth had been the most determined, the most cruel and the most inhuman figure, but now in scene I, Act V, she emerges as the most suffering, most disintegrated and most human figure. 

The scene opens with a Doctor of Physic questioning a Waiting-Gentlewoman about Lady Macbeth’s special kind of ailment. From her account the Doctor and the audience know that since Macbeth’s departure into the battlefield, Lady Macbeth has become a somnambulist. Though in modern psychiatric theories, sleepwalking syndrome is etiologically diagnosed as arising purely out of familial reasons, Lady Macbeth’s case is amply clear that she is caught up in vicious guilt-shame cycle. The trauma of committing an act of such magnitude as being an active party in murdering an innocent king—a relative and benefactor—unhinges her psyche. 

It is important to note that Lady Macbeth appears on the stage in her sleepwalking with a light in her hand, and that “she has a light by her continually.” This is a case of nyctophobia or phobia of darkness. Light represents knowledge and knowledge means clearance of phobia of the unknown; for Lady Macbeth it arises out of her fear of persecution, out of the phobia of the unknown divine retribution. All this had been residing in the unconscious, but now her superego is operating so strongly that it has caused turmoil in the entire psychic process. That is why her words have lost coherence; but still the audience/reader discern pattern in those words, which are reflections on past misdeeds and their consequences.

In this the scene is, however, an antithesis of her previous confident boastings and scene ii, Act II, particularly, and her previous demonic assertions turn out to be terrible dramatic ironies. At her first appearance on the stage in scene v, Act I, she invoked the aid of the spirits for changing her sex and inject cruelty in her body and “take out my milk for gall”. It is to be noted that all these were unnatural and contrary to what is considered human. Again in scene ii, Act II, she rebuked husband and took the clearing of the blood of the king, the evidence of murder too lightly:

“Go get some water

And wash this filthy witness from your hand.”

Unlike her husband she did not anticipate the grave consequences that would follow the deed. Even she chided her husband there for being “infirm of purpose”. 

Lady Macbeth has been obsessed particularly with the spot of blood in her hands; it becomes a metaphor of crime and guilt. This kind of symbolism is nowhere used so effectively by a dramatist except in Cassandra’s prophetic vision in Agamemnon by Aeschylus. Again, there is another metaphorical statement—“yet who would have thought the old man to have had so much blood in him?”-- meaning the consequences of the act. This logical, but the next moment she adds, “you mar all, with the starting”, referring to Macbeth’s abnormal behaviour seeing Banquo’s ghost. This is, however, a past assurance, which has no power of recovery now. For, she has understood the most tragic fact of her life that:

“Here is the smell of blood still: all the perfumes of Arabia will not sweeten this little hand…”

The doctor realizes the nature of her malady and it is beyond his practice. The only remedy he can suggest for her is death. Lady Macbeth, however, still tries to employ her defence mechanism:

“Wash your hand………

…….…Banquo’s buried:

He cannot come out on’s grave.”

It is ironical that even from his grave Banquo influences their fate. 

Finally the queen in her hallucination hears a knocking at the gate, strongly reminding the audience/reader knocking at the gate in the porter scene (Act II, scene iii), where the porter imagines himself keeping the gate of hell. Now the reference to the knocking seems to be clear: she is suffering from the fear of damnation in hell. As she understands that the past actions cannot be recovered, she meekly surrenders to her fate: “What’s done cannot be undone.” The only solution she ca loook for is facing her punishment helplessly. That goes to bed after her speeches, is perfectly in accord with the final symptom of somnambulism, but this can be seen as a metaphorical statement of facing death.

As a man of science, the Doctor provides the final commentary on the inevitability of the cause-effect relation:

“Unnatural deeds

Do breed unnatural troubles: infected minds

To their deaf pillows will discharge their secrets”.

Finally she emerges as a human being of flesh and blood as opposed to her witchlike personality in the earlier scenes, and this is nowhere clearer than in her remorseful remembrance: “The thane of Fife had a wife: where is she now”. Her tribulations anticipate the ensuing catastrophe and do justice to the Aristotelian theory of catharsis that the tragic spectacle evokes “pity and fear” in the audience.

Macbeth Sleepwalking Scene

The sleepwalking scene in �Macbeth' is hugely significant and important to the play as a whole. It is a contrast to the other main scenes involving Lady Macbeth and marks the end of Macbeth's reign as a tyrant and a king. In the sleepwalking scene we haven't seen Lady Macbeth for some time and she is no longer the character we once knew. We get an insight into her state of mind, her thoughts and her feelings and how she has changed so dramatically. In Act 5 scene 1 we also can see how some repetitive themes in the play are still there, Darkness, Blood and Sleep.
In the sleepwalking scene Lady Macbeth is shown to lose her mind and her grip on reality. She sleepwalks because of the stress, guilt and disturbed rest, there is almost an overload of thoughts in her mind and he cannot distance herself from the murders Macbeth committed and she was involved in. It is very difficult not to feel sympathy for Lady Macbeth even though she is responsible for what is happening to her. Despite what she did, we can tell that she only urged Macbeth to murder because of her love for him. Although she encouraged the killing of the king she was not involved with the murders of Banquo or Lady Macduff.
Lady Macbeth ends up going crazy because her mind has gradually been disintegrating throughout the play. In the beginning she was strong and ruthless, although she could not murder Duncan because he resembled her father sleeping. Even though we saw a glimmer of humanity when she said this she was still the one who encouraged Macbeth when he began to weaken, "Art thou afeard, to be the same in thine own act and valour, as thou art in desire?" (Act 1, Scene 7).
She also helped to calm down Macbeth and reassure him when he had committed the deed, " a little water cleanses us of this deed" but in Act 5 scene 1 this reassuring comment returns to haunt her, "all the perfumes of Arabia will not sweeten this little hand". As the play goes on she changes from this strong and... 
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