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84 mins.
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	Dead or Alive and Audition were only the beginning of Takashi Miike's attempts at cinematic transgression. Anyone who was disturbed by the imagery of these two widely acclaimed and reviled films should refrain from watching Visitor Q, a hilarious and thoroughly deranged take on the family unit. 

Visitor Q opens with a bedroom scene between a middle aged man (Kenichi Endo, who worked with the director on Dead or Alive 2, Family and The Guys From Paradise) and a teenage girl. It's an enjou kousai (paid companionship) situation all too familiar from such films as Masato Harada's Bounce Ko Gals (1997), but it moves into a different realm entirely when companionship becomes explicit sex and we realise that these characters are in fact a father and daughter. The girl is a runaway who has turned to prostitution and dad duly pays her for her time. Not only that, he films the proceedings. Dad is in fact a television reporter with a particular fascination for the subject of 'young people today'. This fascination and his naïvely intrepid, hands-on reporting style have gotten him into trouble before, and now it leads him into having sex with his own estranged daughter in an anonymous hotel room, where he at first only came to interview her about her activities. The scene starts ominously. The girl looks straight into the camera he's holding. "So you want to know about today's teenagers? " she asks him rhetorically, "They tell you the future of Japan. That hopeless future." To illustrate her point, she takes off her sweater. In a hopeless world, sitting in a bedroom with your father is nothing more than an opportunity to make some money. Dad protests at first, but several seconds later, his hand comes into frame and touches her between her legs. 

When he returns alone to the family homestead we realise that the opening scene only showed the tip of the iceberg. The house is in ruins, the subject of nighttime raids with fireworks by the son's bullying classmates. But the devastation is also caused by the fights that regularly go on between son and mother. The son, unable to cope with the anger and humiliation he experiences at school, terrorises, beats and whips his mother (effectively played by manga artist Shungiku Uchida), who, limping and covered in bruises, tries to find solace and relief in heroin but has to turn to prostitution to support this habit. 

Though it shares its subject matter with Sogo Ishii's Crazy Family (Gyaku Funsha Kazoku, 1984), Masayuki Suo's Abnormal Family (Hentai Kazoku: Aniki No Yomesan, 1983) and French director François Ozon's Sitcom (1998) in its portrayal of a deranged family, Visitor Q differs from these in that it's not meant as a parody of its subject. Unlike those three films, the aim of Visitor Q is not to mock the family unit, but rather to use its inherent workings as the basis for a virtuoso exercise in extreme exaggeration as a storytelling device. 

And a wonderfully inspired piece of exaggeration it is too. Crazy as this film may seem, everything that happens has its logic. The relationships between the characters are in fact little more than an allegory for their actual roles within the family unit. The behaviour of the characters, and the dynamics and relationships between them are skilfully observed and though their habits seem at first excessive, at their core each of them is surprisingly true to their traditional family roles. They may be exaggerations, but none of them are truly that exceptional. The father and his young mistress, the Oedipal adolescent's insecurity towards his mother, the bullying class mates, the mother's dependency on barbiturates, all of these phenomena are hardly uncommon in everyday life. 

The way Miike employs them here gives Visitor Q a validity and an allure that push it far beyond simple shock value and into the realm of art. Their use is functional, rather than excessive. Because these characters are more or less normal people at heart, it's not surprising to learn that what they really strive for is harmony and unity. It just takes a big blow on the head, literally, for them to realise it. That blow is dealt by an enigmatic young guest, the visitor of the title, who after beating dad on the head with a rock on two occasions, shacks up with the family and shows each of them in their own uniquely twisted way what it is they truly need or want. It's a process that involves several murders, necrophilia, and a kitchen floor covered in a mix of breast milk and vaginal fluids. 

As a result, the chaos of people living under the same roof becomes a family unit again. The film might sound like a parade of depravity and an assault on the sanctified institution of the family, but is surprisingly conservative at heart. When the credits roll, each member of the family has re-assumed his or her natural role in the restored unit. They may have developed a liking for murder and necrophilia along the way, but at least they love each other again. 

Visitor Q is the sixth and final part of the Love Cinema series, produced by the CineRocket company, which kicked off with Ryuichi Hiroki's Tokyo Trash Baby (Tokyo Gomi Onna, 2000), followed by Mitsuhiro Miura's Eri Ni Kubittake and Yukisada Isao's Tojiru Hi the same year. The crop for 2001 consisted of Tetsuo Shinohara's Harikomi, Akihiko Shiota's Gips and this film. All six were shot on digital video and intended for the video market, although they received a brief theatrical run in a small cinema in Tokyo's suburban Shimokitazawa district.


	Visitor Q
Director: Takashi Miike
Origin: Japan 2001
Running Time: 84m
Print Source: Goldview Co

"... miasma of madness on display. The family unit ... has never been hauled over the coals like this."
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PLEASE NOTE: ONCE THIS FILM plays in this festival it will never see the light of day again in New Zealand.

That is the stipulation from the Classification Board.

This is not one of those usual pleas from Film Festivals that you have to see this film, as it will never get a future cinema release or video etc. So take heed cinephiles - this film will NEVER be back in any shape or form. Capiche?

So why all the fuss? Apparently this film broke nearly every code in the Classification Act that is there to protect you, the public at large, from offensive material. So why did it get an exclusive festival release seal of approval?

Mainly due to the skill of the director. The man responsible for last years heart-stopper AUDITION and this years hysterically funny THE HAPPINESS OF THE KATAKURI'S. The man is simply incorrigible. His name is Takashi Miike; he comes armed from Japan with razor sharp intellect and a genius for audience manipulation. He takes us further into the abyss than any director working today. And he does so with a sly smile and wink.

His latest assault on the senses could be defined as the ultimate dysfunctional family black comedy, except that description doesn't begin do justice to the miasma of madness on display. The family unit as cinematic narrative has never been hauled over the coals like this.

The family is having a few problems, the son a victim of bullying at school takes out his aggression by beating on his mother. She in turn calmly asks for him not to hit her face. In between rounds she escapes into the blissful serenity of heroin. The daughter is a prostitute who sleeps with Dad for some extra pocket money.

Dad, the patriarch of this deranged group is a failed television reporter trying to resurrect his career with a documentary about violence in the young. He is obsessed with wanting to film his son being victimized at school. Suddenly, a perfect stranger waltzes into this heavenly mix and proceeds to stir up more sexual chaos and violence. He is Visitor Q, and his profound influence will liberate and heal the wounds of a family close to implosion.

Though the film features such incendiary scenes of necrophilia, murder, graphic sex and extreme lactation, the characters committing these ghastly acts, could be from any household. It's the situations that they find themselves in, that are exaggerated to DeSadean levels. However, behind the shock value (waaaay behind!) there is a deeply conservative vein running through the film that delivers an extraordinary reflection on the current social status of Japanese life.

You'll feel bad for doing it but we can guarantee that in between screaming, "Oh my God! Did I just see what I thought I saw!", you'll be letting out nervous laughter, totally ashamed at yourself for finding any humour amid all the depravity. Don't feel bad. We did too. 
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Visitor Q

Itaru Era (2001, Jap)

Cast: Kenichi Endo, Fujiko, Jun Muto, Shoko Nakahara, Ikko Suzuki, Shungiku Uchida, Kazushi Watanabe

Plot:
A father, who is a failed former television reporter tries to mount a documentary about violence and sex among youths. He films his son being humiliated and hit by classmates, who in return beats his mom, who in is also a prostitute and a heroin addict... Meanwhile the father has sex with his daughter who is now also a prostitute. "Q", a perfect stranger somehow forces himself into this bizzare family, and manages to bring the family closer than it ever was.

Appreciation: 10/10
Ok. What the hell is up with the Japanese these days?? (and the asians in general) In the same week i've seen more disturbing content from that part of the globe alone than from all the western movies i've seen the last few years.
Fortunately for us though, this severely twisted humor is not only very refreshing, but it's also a deep source of questionning. It can be seen as a display of the decadence of Japanese modern society, home of trash tv and nameless other excesses.
This movie is so subversive that most people will just find it shocking and gross. But behind those excesses, the most disturbing in all this is the complicity established with the viewer. By enjoying and laughing at these various immoral and distasteful acts, you acknowledge the lack of gravity of those acts, effectively making you an accomplice by association. What's more, you eventually feel sympathy for those sick characters. The realism of the film sure helps in bringing out the voyeur in us. Because you will see other movies with sick stuff in them (just think gore movies for exemple), but none of them means to look any seriously believable or realistic. Just for keeping the right balance between sympathy and repulsion, laughs and unease, innocence and subversion, this film deserves to be praised. Simply, a touch of genius.
Needless to say, i adored the movie. In a theatre it's just perfect. The reactions of people in the room add to the whole experience. Let's hope Miike will continue to surprise us (Audition, from Miike also, was great as well).
One this for sure, this is a movie that will stay on your mind forever, and you'll never see breasts quite the same way!
Excuse me now, i have to go watch this movie again..

Other suggestions: Ebola Syndrome, Pink Flamingos, Audition


