	Attorney General John Ashcroft
Justice Department
950 Pennsylvania Avenue, NW
Washington, DC 20530-0001
AskDOJ@usdoj.gov 

Dear Attorney General Ashcroft: 

I will be having a conversation on the phone with my (insert name of relative/co-worker/friend) about (subject) on (date) starting at (insert time) and continuing until, oh, just to be safe, let's say (insert time). My phone number is (insert), and the name of my local service provider is (insert). 

We look forward to hearing from you soon. 

Warmly,
Your Name Here 

Dear Attorney General Ashcroft: 

I am thinking about thinking that this detaining people without charging them thing is, oh, what's the word...wrong? 

Shall I meet the investigating agents at my local FBI office, or wait at home for them to contact me? 

Thanking you in advance for your attention to this matter. 

Cordially,
Your Name Here 

Dear Attorney General Ashcroft: 

I know that you are a singer yourself, and thought you would want to be personally informed that I recently attended a concert given by the Dixie Chicks (see enclosed ticket stub for verification) and neglected to boo them for their unpatriotic activities. 

I realize that mere apologies will not suffice and therefore wish to make myself available for appropriate interrogation and punishment. Please advise. 

Your fellow music lover and American,
Your Name Here 
Dear Attorney General Ashcroft: 

Enclosed (or attached to this e-mail) is a photo of me and some friends taken at a rally against the war in Iraq (fill in date/time/location). (I'm the one carrying the sign making fun of President Bush.) We're a little concerned that we have not yet been fingerprinted - what gives? 

Maybe you need our current addresses and Social Security numbers? Here they are: 

Insert you Social Security Number here 
Dear Attorney General Ashcroft: 

Thought I'd do my part and let you know that I've switched internet service providers (AOL really sucks) and now I'm with (insert name). My new password is (insert). Some of the websites I've been visiting recently are (insert). 

Helpfully yours,
Your Name here 


	


	


'Fahrenheit 9/11': Connecting With a Hard Left 
By Desson Thomson
Washington Post Staff Writer
Tuesday, May 18, 2004; Page C01 
CANNES, France -- "Fahrenheit 9/11," Michael Moore's most powerful film since "Roger & Me," slices and dices President Bush's presidency into a thousand satirical pieces. It's a wonder the chief executive -- at least, the one portrayed in this movie -- doesn't scatter to the four winds like Texas dust. 

	
	

	
	


Judging by the spirited pandemonium that has greeted this documentary at the Cannes Film Festival, "Fahrenheit 9/11" not only is the film to beat in the competition for the Golden Palm, it also has the makings of a cultural juggernaut -- a film for these troubling times. 

With an ironic narrative that takes us from the Florida debacle that decided the 2000 presidential election to the current conflict in Iraq, Moore has almost endless fun at the president's expense. And he frequently uses the president as his own tragicomic scourge -- in other words, hanging him with his own words and facial expressions. 

In one of the film's most dramatic moments, we watch the president attending an elementary school class on that ill-fated morning of Sept. 11. An aide whispers to him news of the plane crash into the North Tower of the World Trade Center. The look on Bush's face is stunned, as any person's would be. A clock ticks away. The president looks as though he'll never get up from that seat. The minutes tick by. 

"Was he wondering if he should have shown up to work more often?" Moore says in voice-over, this comment connecting with glimpses earlier in the movie of Bush's frequent stays in Texas to clear brush and play golf. The president stares at the children's book he's holding. It's called "My Pet Goat." 

But there's more to "Fahrenheit 9/11" than partisan ridicule. Just before that scene, we have confronted the unspeakable: When those two planes hit the twin towers in Manhattan. Moore shows only a black screen. We hear the buzzing of the aircraft. We know what's coming. We hear the impact and, a second later, the agonized cries and gasps of the witnesses. 

Then comes the second crash. Only then does Moore cut to the faces of those watching. A tearful woman cries out to God to save the souls of those leaping from the windows. Another, devastated, sits down on the sidewalk. We don't see the jumpers. But we feel we do. 

What's remarkable here isn't Moore's political animosity or ticklish wit. It's the well-argued, heartfelt power of his persuasion. Even though there are many things here that we have already learned, Moore puts it all together. It's a look back that feels like a new gaze forward. The movie points to social and financial connections between the Bush family and wealthy Saudis, including the royal family, Prince Bandar (the Saudi ambassador to Washington) and the bin Laden family. 

It shows startling footage taken by camera crews who were embedded with the American forces in Iraq. And it spends time with such people as Lila Lipscomb, a Michigan mother who changes from patriotic support for the Bush administration to heartbroken despair after she loses a son to the war. 

There are so many powerful moments to point to, all for different reasons: the visceral terror of a household in Baghdad, as young American soldiers break in to arrest someone; the candid testimony of American soldiers who express their disgust at the situation there; interviews in Michigan with impoverished African Americans, a social group that has been a breadbasket for U.S. Army recruitment. 

To watch this movie yourself is to realize with dawning appreciation that the director of "Bowling for Columbine" has finally learned to put his movie where his mouth is. 

Fahrenheit 9/11 (110 minutes) is not rated. 

As reported in yesterday's Style section, the movie's current distributor, Walt Disney, has blocked the film's release, citing its controversial nature. In the wake of the movie's uncertain distribution status, the release date -- originally slated for July 4 -- remains unknown. But Bob and Harvey Weinstein, who head Disney-owned Miramax Pictures, are currently in negotiations with Disney to buy the film and release it as individual producers or through a third party. At a news conference Monday, Moore asserted, "This film will be seen before the election." 

© 2004 The Washington Post Company

Sunday, May 23rd, 2004
Fahrenheit 9/11 Wins Top Prize in Cannes 
Friends,

Hello from Cannes! I’m sure by now many of you have heard the good news—“Fahrenheit 9/11” has won the top prize at the Cannes Film Festival. It is the first time in nearly 50 years a documentary has won the Palme d’Or (the Golden Palm).

Myself and twenty-six members of our crew are here in Cannes and we are in a state of shock. None of us expected this. First came the critics’ reviews on Monday (The New York Times called it my best film ever), then the audience reaction at our premiere (a 20-minute standing ovation, a new all-time record for the festival), the International Federation of Film Critics Award on Friday, and then the best film prize last night. It’s all been an incredible week for us and I can’t wait to get back home and show you all this wonderfully powerful film we’ve made.

No, we still don’t have a distributor in America as I write this but after winning the world’s top film prize I’d give it about one more day (if that) before we have someone brave enough (and smart enough) to show Americans what the world can already see (Albania, this week, became the final country—other than the U.S.—to sign on with a distributor).

I am still hoping for a July release (4th of July weekend?) both in the U.S. and around the world.

I fully expect the right wing and the Republican Party to come at me and this film with everything they’ve got. They will try, as they have unsuccessfully in the past, to attack me personally because they cannot win the debate on the issues the film raises—namely, that they are a pack of liars and the American people are on to them. And, if the early screenings of “Fahrenheit 9/11” are any indication, those who see this movie will never view the Bush administration in the same way again. Even if you already can’t stomach George W. Bush & Co., I think this movie will take you to places you haven’t gone before, with laughter and with tears.

I will let you all know—as soon as we have a distributor—the date the film is opening. Until then, check out some of the articles that have been written, and check out the awards ceremony from Cannes.

Thanks everyone for your support.

Yours,
Michael Moore
mmflint@aol.com
www.michaelmoore.com

P.S. When you hear the wackos on Fox News and elsewhere refer to this prize as coming from “the French,” please know that of the nine members of the Festival jury, only ONE was French. Nearly half the jury (four) were Americans and the President of the jury was an American (Quentin Tarantino). But this fact won’t stop the O’Reillys or the Lenos or the Limbaughs from attacking the French and me because, well, that’s how their simple minds function.

	Michael's Oscar Speech 
On behalf of our producers Kathleen Glynn and Michael Donovan from Canada, I'd like to thank the Academy for this. I have invited my fellow documentary nominees on the stage with us, and we would like to - they're here in solidarity with me because we like nonfiction. We like nonfiction and we live in fictitious times. We live in the time where we have fictitious election results that elects a fictitious president. We live in a time where we have a man sending us to war for fictitious reasons. Whether it's the fiction of duct tape or fiction of orange alerts we are against this war, Mr. Bush. Shame on you, Mr. Bush, shame on you. And any time you got the Pope and the Dixie Chicks against you, your time is up. Thank you very much. 



	


 

May 28th, 2004 11:11 am
Michael Moore's Movie Moment
The Capital Times
May 28, 2004

Now that Michael Moore's documentary "Fahrenheit 9/11" has been awarded the Palme d'Or, the highest award of the Cannes film festival, the American film industry faces a critical test.

Controversial and of the moment, praised by most reviewers and now internationally acclaimed, "Fahrenheit 9/11" surely meets the critical standard for wide distribution in the United States. In addition, Moore's track record of producing commercially successful films and television programs, as well as best-selling books such as "Stupid White Men," provides all the economic argument that ought to be needed for getting "Fahrenheit 9/11" into the theaters.

Yet Moore has struggled with distribution issues. The Walt Disney Co., the mouse that does not have the courage to roar, refused to place the documentary in theaters because doing so might offend the Bush administration. Other major media corporations have apparently felt similarly intimidated, so questions remain about how thorough the distribution of "Fahrenheit 9/11" will be.

That the administration does not want this film to be seen by the American people is now blatantly obvious. There is talk that Republican operatives may file a complaint with the Federal Election Commission, apparently on the theory that artistic expression and free speech ought to be limited in election years.

In case there was any doubt as to the source of the anti-Moore pressures, White House communications director Dan Bartlett went to the unusual extreme of condemning "Fahrenheit 9/11" before he, or presumably anyone else on the Bush-Cheney team, had seen it. 

"It's so outrageously false," grumbled Bartlett when asked about the documentary.

Bartlett knows a thing or two about outrageous falsehoods. After all, he has had to try to explain away all those discredited claims by George Bush, Dick Cheney and Colin Powell regarding Iraqi weapons, nuclear programs and terrorist connections that were peddled in order to lead America into an unwise and unnecessary war. 

Regarding Moore's documentary, Bartlett is wrong. What makes the film so powerful, according to critics and the judges at Cannes, is its heavy reliance on archival footage of a disengaged and disingenuous President Bush.

Moore does not need to try to create false impressions. He indicts Bush by letting the president speak for himself, and by showing him golfing, boating, fishing and generally avoiding work and responsibility even after he had been warned that terrorists intended to attack the United States; failing to respond when he learned of the Sept. 11, 2001, attacks on the World Trade Center and the Pentagon; and then exploiting the fear and frustration that followed those attacks to promote an unwise and unnecessary war with Iraq.

Some viewers will love "Fahrenheit 9/11," others will hate it. And that's the point. Moore makes documentaries that are funny, frightening, provocative and likely to sell tickets. That should have the film industry salivating at the prospect of getting a piece of the action. 

So what's wrong with Disney? In an era of big media, when consolidated corporations control more and more of our communications, supersize companies such as Disney don't like to offend powerful interests. They would rather use their powerful distribution network to peddle cheap titillation and sports.

Ultimately, "Fahrenheit 9/11" will be distributed. But the extent and quality of that distribution remain uncertain, not because there is any doubt about its potential appeal but because of the chilling of free expression in George W. Bush's America. 

And that is where the test for the film industry comes: Now that "Fahrenheit 9/11" has been honored by the judges at Cannes with their top prize, if it does not receive the widest possible distribution then the chill is turning into a freeze on the freedoms that all Americans should seek to defend.

Michael Moore
Dude, Where Is My Country?

1. Read the information sheet you have and take a few notes so you can pass on the information to your classmates. 

2. Complete the following table and answer Michael Moore’s questions to 
G.W. Bush. Ask your classmates for information about the following questions. Take notes.
	1. Is it true that the bin Ladens have had business relations with you and your family off and on for the past 25 years?



	2. What is the special relationship between the Bushes and the Saudi royal family?



	3. Who attacked the United States on September 11 – a guy on dialysis from a cave in Afghanistan, or your friends, Saudi Arabia?



	4. Why did you allow a private Saudi jet to fly around the U.S. in the days after September 11 and pick up members of the bin Laden family and teen fly them out of the country without a proper investigation by the FBI?



	5. Why are you protecting the Second Amendment rights of potential terrorists?



	6. The Original Whopper: “Iraq has nuclear weapons!”



	7. Whopper with Cheese: “Iraq has chemical and biological weapons!”



	8. Whopper with Bacon: “Iraq has ties to Osama bin Laden and al Qaeda!”


	9. Whopper, Heavy on the Pickles and Onions: “Saddam Hussein is the world’s most evil man!”


	10. Whopper with Freedom Fries (and American Cheese): “The French are not on our side and they may be our enemy!”


	11. Whopper Combo, Extra Lettuce: “This is not just the United States going to Iraq. It is a Coalition of the Willing!”



	12. Junior Whopper Kids Meal: “We are doing everything possible so that no civilian lives are lost.”


	13. Whopper, Hold the Mayo: “We are  there to protect the oil fields of Iraq!”


	14. Double Whopper with Cheese and a Coke: “The American media has brought you the truth about Iraq!”


	15. Triple Whopper, Biggie Size: “We didn’t lie. And we’re not lying now to cover up the lies we told you before.”



E. Pölzleitner
Document1 / 2004-05-29 / Page 8 of 9

